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Have you saved 
your city  today?
Avez-vous 
sauvé votre ville 
aujourd’hui?

Heroes come in all forms, including landscape architects. When you design public spaces 
with Relay sensor technology, you’re saving much more than waste management costs. 
Because along with measuring receptacle fill l evels f or m ore e fficient co llection, Re lay 
also collects street-level data that can help cut CO2 emissions, improve public health and 
bring environmental equity to all parts of the city. With actionable data from every street 
corner,TM there’s no limit to what you can do for your city.

Les héros peuvent prendre plusieurs formes, y compris celle d’architecte paysagiste. 
Lorsque vous concevez des espaces publics dotés de la technologie Relay, vous sauvez 
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Outside

Upfit is a modular outdoor system that 
supports the ways we work, learn, live and 
relax outdoors. Transforming underused 
spaces into valuable places, Upfit is 
designed to fit any project and budget, and 
make every place a destination.

Designed by KEM Studio in partnership 
with StruXure Outdoor.
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representative or call 800-430-6205 for 
more information.
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TO BEGIN WITH

upcoming issues
winter 19 | beauty  
deadline july 15

spring 20 | spiritual + sacred  
landscapes  
deadline nov 15

 
prochains numéros 

hiver 19 | beauté 
date de tombée 15 juillet

printemps 20 | paysages  
sacrés + spirituels 
date de tombée 15 novembre

————

For submission guidelines /  
Pour connaître les normes  
rédactionnelles :  
Laurie J. Blake,  
Editor | Rédactrice 
lp@csla-aapc.ca 

LANDSCAPES | PAYSAGES is 
published by the Canadian Society 
of Landscape Architects to provide a 
national platform for the exchange of 
ideas related to the profession. The 
views expressed in LANDSCAPES | 
PAYSAGES are those of the authors 
and do not necessarily reflect those of 
CSLA. Guest editors and contributors 
are volunteers, and article proposals 
are encouraged. Articles may be 
submitted in either English or French. 

LANDSCAPES | PAYSAGES est 
publiée par l’Association des 
architectes paysagistes du Canada 
pour servir de plate-forme nationale 
destinée à l’échange d’idées sur la 
profession. Les opinions exprimées 
dans LANDSCAPES | PAYSAGES 
appartiennent aux auteurs et ne 
reflètent pas forcément celles de 
l’AAPC. Nos rédacteurs invités 
contribuent bénévolement. Nous 
attendons, en français ou en anglais, 
vos propositions d’articles.

HUNTING VALLEY RESIDENCE
PHOTO RICHARD MANDELKORN PHOTOGRAPHY
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EN_I ARRIVED IN Winnipeg to -20ºC with glistening snow 
and arctic winds. I had just come from Toronto where we had 
been experiencing freezing temperatures and arctic winds, so 
not surprised and yet, I dreamt of sunny warm prairie weather. 
Winnipeggers kept telling us this was the city’s balmy weather!

Leanne Muir, the Chair of the CSLA Awards of Excellence 
Committee, greeted us at the airport to ferry us to the Fort 
Garry Hotel to meet the rest of the Jurors and guests for this 
year’s awards adjudication. It was wonderful to meet fellow 
landscape architects from across Canada. The experience, 
knowledge and differing perspectives were fascinating. 
Thinking of the work ahead of us, it was a daunting task to 
review, discuss and adjudicate the merits of each submission. 
We had two full days to do this and we all were excited to begin 
the next day.

The University of Manitoba’s Faculty of Architecture and 
Landscape Architecture’s meeting room became our home 
base for work – given that the students were on reading week, 
it was an unexpectedly calm oasis. Along with the jurors, 
Janelle Harper, a Master of Landscape Architecture candidate 
at the university, assisted with ensuring each submission was 
displayed and its short summary was heard by the jurors. She 
engaged in our discussion and help move the process along. 
Matthew Mills (AAPLA) and François Courville (AAPQ) were our 
co-chairs who aided the novice jurors at moving ahead and an 
ensuring every submission had a fair evaluation.

There were over 70 entries and each had depth and beauty. 
They demonstrated the abilities of the landscape architects at 
adaptation, mimicry, biophilia and ecological understanding of 
place making. The talent in all those projects was overwhelming 
and I was surrounded by all of them! It was a great moment 
for me to witness such talents. From the simplest of design 
to the most intricate, they show how landscape architects 
are able to understand the land and create with the land. And 
not all designs had to be about the cost or construction value. 
And not all were created by a designer alone but by engaged 
communities and groups. These projects gave me a sense 
that we need to reach back and truly understand the question 
we need to answer with our creation and not all answers are 
complex and intricate. Simplicity and resourcefulness can 
achieve great results.

POUR COMMENCER

DORIS CHEE  
ADJUDICATOR | JURÉE, OALA
————

SIMPLE AND 
RESOURCEFUL

FR_ JE SUIS ARRIVÉ à Winnipeg à -20 ºC avec de la neige étincelante 
et des vents arctiques. Je revenais tout juste de Toronto, où nous 
avions déjà connu des températures glaciales et des vents arctiques, ce 
qui n’était pas surprenant et pourtant, je rêvais d’un temps ensoleillé 
et chaud dans les Prairies. Les Winnipegois n’arrêtaient pas de nous 
dire que c’était le temps doux de la ville !

Leanne Muir, présidente du Comité des prix d’excellence de l’AAPC, 
nous a accueillis à l’aéroport pour nous conduire à l’hôtel Fort Garry 
afin de rencontrer les autres membres du jury et les invités de la 
cérémonie de remise des prix. C’était merveilleux de rencontrer des 
collègues architectes paysagistes de partout au Canada. L’expérience, 
les connaissances et les différents points de vue ont été fascinants. 
C’était une tâche intimidante d’examiner, de discuter et de juger le 
bien-fondé de chaque présentation. Nous avions deux jours complets 
pour le faire et nous étions tous excités à l’idée de commencer 
le lendemain.

La salle de réunion de la Faculté d’architecture et d’architecture 
de paysage de l’Université du Manitoba est devenue notre base de 
travail — étant donné que les étudiants étaient en semaine de lecture, 
c’était une oasis de calme inattendu. De concert avec les jurés, 
Janelle Harper, candidate à la maîtrise en architecture de paysage à 
l’université, a aidé à s’assurer que chaque soumission était affichée 
et que les membres du jury entendaIent les résumés. Elle a participé à 
notre discussion et nous a aidés à faire avancer le processus. Matthew 
Mills (AAPLA) et François Courville (AAPQ) étaient nos coprésidents. 
Ils ont aidé les jurés novices à aller de l’avant et à s’assurer que chaque 
soumission avait une évaluation équitable.

Il y avait plus de 70 candidatures et chacune avait de la profondeur 
et de la beauté. Toutes ont démontré les capacités des architectes 
paysagistes en matière d’adaptation, de mimétisme, de biophilie et de 
compréhension écologique de la création de lieux. Le talent manifesté 
dans tous ces projets était imposant ! C’était émouvant d’être témoin 
de tels talents. De la conception la plus simple à la plus complexe, les 
projets montraient comment les architectes paysagistes sont capables 
de comprendre le lieu et de créer avec lui. Et le coût ou la valeur de 
la construction n’était pas le seul critère. Les projets n’avaient pas 
tous été créés par un seul concepteur, mais par des communautés 
et des groupes engagés. Ces projets m’ont donné l’impression que 
nous devons remonter en arrière et vraiment comprendre la question 
à laquelle nous devons répondre avec notre création. La simplicité et 
l’ingéniosité peuvent donner de très bons résultats.

SIMPLE ET 
INGÉNIEUX

Bravo à tous les candidats et jurés ! 
Allez, on recommence !

Bravo to all who submitted and to  
the jurors, let’s do it again!!

SUMMER | ÉTÉ 2019   9  



EXCELLENCE 2019  
JURORS + WRITERS

Jurors  > 

FRANÇOIS COURVILLE
A graduate of the Université de 
Montréal’s School of Landscape 
Architecture, François Courville 
also holds a Masters’ degree in 
project management. Co-founder 
of Scheme Consultants, a 
dynamic multidisciplinary firm 
based in Montréal, he eventually 
joined Le Massif Group where, as 
the organization’s vice-president, 
he played a major role in the 
planning of a unique responsible 
tourism project in Charlevoix, 
Québec. He is currently working 
as a consultant for various 
architectural and engineering 
firms and for a number of Québec 
municipalities. His design and 
project management skills 
are particularly valued when 
sustainability issues are at stake.

MATTHEW MILLS
Matthew, representing the 
Atlantic Provinces (APALA), 
currently lives and works in his 
hometown of St. John’s, NL. 
A graduate of the University 
of Guelph, he started his 
own practice, Mills & Wright 
Landscape Architecture, in 2016. 
His work includes a wide range of 
projects, from private residences 
and school grounds to therapeutic 
gardens, urban streetscapes, 
and municipal parks. Matthew 
is an active member of APALA, 
currently serving as President 
as well as the Association’s 
representative on the CSLA Board 
of Directors.

DORIS CHEE
Doris is a landscape architect in 
Ontario with a wide variety of 
experiences in both the public 
and private sectors. Her 30-year 
career has steered her to develop 
her skills in landscape architecture 
in various capacities. Starting 
as a park designer, and now 
working for the largest utility 
company in Ontario and one of 
the largest in North America, 
where she works to develop 
and enhance environmental 
mitigation and sustainability 
policies and programs. Doris’ 
career has included participating 
as a designer on competition 
teams, representing the OALA at 
various steering and stakeholders 
committees, representing the 
CSLA to OALA membership, 
engaging with politicians on the 
relevance of LA in everyday life, 
as well as working alongside 
engineers on the development of 
major transformer stations and 
transmission systems throughout 
the province.

SUZY MELO
Suzy Melo is a landscape 
architect currently practicing 
with the Winnipeg multi-
disciplinary firm, ft3 Architecture 
Landscape Interior Design. She 
is a graduate of the University of 
Manitoba’s Masters of Landscape 
Architecture program where she 
also obtained an undergraduate 
degree in Environmental Design. 
She has been actively involved 
with the Manitoba Association 
of Landscape Architects, the 
Canadian Society of Landscape 
Architects and is a member of the 
Storefront Manitoba board.

JURY PHOTOS MIKE LATSCHISLAW
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EXCELLENCE 2019  
JURÉS + RÉDACTEURS

 < Jurés Writers > 

DAVID ZIELNICKI
David is an educator, designer, 
and landscape architect. 
Representing the BCSLA, David is 
a recent transplant to Vancouver 
where he is now on the faculty 
at the School of Architecture + 
Landscape Architecture at the 
University of British Columbia. 
Previously, he received his 
post-professional Master of 
Landscape Architecture II degree 
from the Graduate School of 
Design at Harvard University 
and has an undergraduate 
degree in landscape architecture 
from Cornell University. Prior to 
graduate school, David worked 
as a landscape design intern at 
OLIN in Philadelphia and as a 
landscape architect and project 
leader at West 8 urban design 
and landscape architecture in 
New York.

MICHAEL J. COX
Michael, MAA, FRAIC, has been 
the principal of Michael J. Cox, 
Architect in Brandon, MB, since 
1979. A literal one-person practice 
for this entire period, the firm 
has engaged in a wide variety 
of work, ranging from small-
scale residential renovations to 
significant commercial projects. 
Michael believes that in addition 
to meeting client needs, each 
commission should be examined 
for ways in which it might also 
serve the aspirations of the 
community in which the project 
will be built. Further, he is 
committed to the idea that the 
leadership skills that serve him 
well as an architect should be 
shared with the larger community 
within which he works. Michael is 
the current President of the Royal 
Architectural Institute of Canada. 
He was invited to serve as the 
external juror for the Awards of 
Excellence.

DIETMAR STRAUB
Dietmar is a journeyman 
gardener, landscape architect, 
Stadtplaner and co-founder of 
Straub Thurmayr Landscape 
Architects. He received his degree 
from the Technical University 
of Munich. Dietmar teaches 
as an associate professor in 
the Department of Landscape 
Architecture at the University 
of Manitoba. Dietmar’s work 
has received many awards, 
and is published in numerous 
books, journals and magazines. 
Some awards honor exceptional 
achievement in the design of 
sustainable public and private 
spaces, while others explicitly 
highlight the innovative and 
experimental nature of the 
design work.

ROB LEBLANC
Rob LeBlanc is the president 
of Fathom Studio (formerly 
known as Ekistics Plan + 
Design and Form:Media), 
in Halifax, Nova Scotia. 
His innate curiosity guides 
his fascination with new 
technology and its application 
to landscape research and 
design. 
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Play matters more.™
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20 years
ans 

PROLOGUE

CANADIAN LANDSCAPE ARCHITECTURE 
must have a record of who it is, what it 
does and what it believes in if it is to survive 
as a profession. That was my logic when I 
approached the CSLA board in 1996 with the 
idea of starting a new professional journal, 
one that would be produced and paid for by 
members of the CSLA.

L’ANNÉE 2018 FUT la troisième et dernière 
itération du Portfolio des Paysages 
canadiens. Cette initiative de l’AAPC et de 
la FAPC cherchait à illustrer, grâce à des 
photos saisies par des étudiants ou des 
architectes paysagistes canadiens, quels 
lieux, aménagés ou non, pourraient être un 
bon exemple de « paysage de rêve ». C’était 
un exercice appelant les APs à prendre une 
pause et à fixer, numériquement, ce qu’ils 
percevaient comme une réalisation réussie, 
exceptionnelle. Ça fut un grand succès.

L’AAPC a décidé de doubler la mise en 2019 
en mettant en évidence les « potentiels » de 
notre charte du paysage. En ce temps où les 
questions environnementales et sociales sont 

01/ HAPPY BIRTHDAY L|P MAGAZINE
 Twenty years of a shared vision
 CECELIA PAINE

I was keenly aware that my students could 
not find current information about Canadian 
landscape architecture. What were the projects 
and who were the practitioners they should 
know about? What distinguished Canadian 
landscape architecture from that of other 
countries? I anticipated that we might lose 
the best of our students, or never attract 
them in the first place, if we had no means to 
communicate that our profession had a past, a 
present and a future. Fortunately, others shared 
this vision and Landscapes|Paysages was born.

It is with great satisfaction that I think of all 
the students who have learned about Canadian 
landscape architecture through the pages of 
this journal. And I thank all those who supported 
its inception and those that maintained its 
production the past 20 years, making it the 
outstanding professional journal that it is today.

Cecelia Paine, OALA, FCSLA, FASLA, Professor 
Emerita, University of Guelph, chaired the 
National Publication Task Force and served as 
the founding editor of Landscapes | Paysages 
from 1999 to 2003. 

> See 20 years of LP back issues >  
www.csla-aapc.ca/landscapes-paysages/back-issues

02/ LA CHARTE CANADIENNE  
 DU PAYSAGE – TOURNÉE 2019
 Du Rêve à La Réalité
JEAN LANDRY, MBA, AAPQ, FCSLA 
COORDONATEUR, CHARTE DE PAYSAGE CANADIEN

au cœur de nos préoccupations, les principes 
énoncés dans la charte du paysage peuvent 
être autre chose que de simples mots sur un 
document officiel. Comment peut-on puiser 
à même potentiel ces principes et valeurs 
qui nous semblent trop souvent abstraits et 
difficiles à appliquer ? C’est la question posée 
dans le cadre d’une tournée pancanadienne 
permettant d’échanger directement avec 
les membres de l’AAPC et les étudiants des 
universités canadiennes ayant un programme 
en AP. Celle-ci sera entamée dès cet hiver 
pour se terminer à l’automne.

Les dates et lieux des sessions seront 
annoncés par vos associations constituantes 
ou vos universités qui sont partenaires à 
cette activité, et au site Web de l’AAPC. 
Participez à la conversation sur les moyens à 
mettre en place pour donner vie aux principes 
composant notre charte du paysage et ainsi 
démontrer qu’il est en notre pouvoir de 
passer du « Rêve à la Réalité » du principe à 
l’application. Soyez au rendez-vous.

www.aapc-csla.ca/charte
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PROLOGUE

IN 2018, THE Landscape Architecture Canada 
Foundation (LACF) awarded 14 scholarships that 
recognize students across the country for superior 
academic performance, leadership skills and 
original design work and research.

LACF is the leading source of scholarships for 
landscape architecture students in Canada, with 
2018 marking the Foundations’ 30th anniversary 
of promoting and advancing the ideals of the 
profession of Landscape Architecture through 
research, communication and scholarship. LACF is 
working on growing its scholarship program from 
$14,500 to $25,000 per year from fully endowed 
scholarship funds for both national and regional-
partnered awards. Investing in our LA students 
now is an investment in our shared future.

The LACF Board extends congratulations to all!

Learn more > lacf.ca 

03/ 
CONGRATULATIONS 
2018 LACF 
SCHOLARS

SCHOLARSHIP AWARDS AND RECIPIENTS I
LIST DES PRIX ET RECIPIANDAIRES
 1. Beth Bray – Peter Klynstra Memorial Scholarship / Bourse commémorative Peter Klynstra 
 2. Tara Kehler – Atlantic Landscape Dalhousie Scholarship / Bourse Dalhousie en paysage atlantique 
 3. Amélie Fortin – AAPQ 50th Anniversary Award / 50e anniversaire de l’AAPQ 
 4. Nour Mahfou – Andre Schwabenbauer / U of Montreal / U de Montréal 
 5. Kaja MacDonald – Andre Schwabenbauer / U of Guelph, MLA / U de Guelph, MAP 
 6. Jeryn Mackey – Andre Schwabenbauer / U of Guelph, BLA / U de Guelph, BAP 
 7. Aaron Hernandez – Andre Schwabenbauer / U of Toronto / U de Toronto 
 8. Elmira Sanati Nia – Andre Schwabenbauer / U of Manitoba / U de Manitoba 
 9. Justin Bhatia – Andre Schwabenbauer / U of Calgary / U de Calgary 
 10. Rebecca Anderson – SALA Academic Award / Bourse académique de la SALA 
 11. Kathryn McCudden – SALA 30th Anniversary Award / Bourse du 30e anniversaire de la SALA 
 12. Erin Boa-Brown – UBC Scholarship in Landscape Architecture /  
  Bourse de l’UBC en architecture de paysage 
 13. Lee Patola – BCSLA Robillard Scholarship / Bourse Robillard de la BCSLA 
 14. Cecelia Winters – Andre Schwabenbauer / U of British Columbia /U de Colombie-Britannique

20 
18 

4. Nour Mahfouz

8. Elmira Sanati Nia

12. Erin Boa-Brown

1. Beth Bray, Dalousie

5. Kaja MacDonald

9. Justin Bhatia

13. Lee Patola

2. Tara Kehler

6. Jeryn Mackey

10. Rebecca Anderson

14. Cecelia Winters

3. Amélie Fortin

7. Aaron Hernandez

11. Kathryn McCudden

FÉLICITATIONS AUX 
BOURSIERS 2018 
DE LA FAPC
EN 2018, LA Fondation d’architecture de paysage 
du Canada (FAPC) a décerné 14 bourses d’études 
qui récompensent des étudiants de partout au 
pays pour leur rendement scolaire supérieur, leurs 
compétences en leadership et leurs travaux de 
conception et de recherche originaux.

La FAPC est la principale source de bourses 
d’études pour les étudiants en architecture 
paysagère au Canada. L’année 2018 marque le 
30e anniversaire de la promotion des idéaux de 
la profession de l’architecture paysagère par 
la recherche, la communication et les bourses 
d’études. La FAPC travaille à faire passer son 
programme de bourses d’études de 14 500 $ A 
25 000 $ par année pour des bourses d’études 
entièrement dotées accordées avec des 
partenaires de niveaux régional et national. 
Investir dans nos étudiants AP maintenant est un 
investissement dans notre avenir commun.

Le conseil d’administration de la FAPC félicite 
tous les boursiers !

Pour en savoir plus > lacf.ca
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PROLOGUE

THE NATIONAL URBAN DESIGN AWARDS is a biennial Canadian awards 
program established by the Royal Architectural Institute of Canada, the 
Canadian Institute of Planners and the Canadian Society of Landscape 
Architects in 2006. The program showcases excellence in urban design, 
raises public awareness of the role of urban design in sustainability and 
quality of life in Canadian cities, and recognizes the contributions of 
individuals, organizations, firms, and projects. The awards are part of a 
two-tier program held in cooperation with Canadian municipalities.

04/	NATIONAL URBAN DESIGN  
	 AWARDS

THE 2018 AWARD RECIPIENTS ARE:

Sustainable Development/Prix du développement 
durable: AECOM – Rehabilitation of the waterfront and 
boardwalk at the Anse-du-Sud sector of Percé, QC

Urban Design Plans/Plan de design urbain:  
Public Work and City of Toronto (Co-Lead) – TOcore: 
Downtown Parks and Public Realm Plan

Community Initiatives/Initiatives communautaires:  
Nine Yards Studio – Urban Beehive Project

Small or Medium Community Urban Design/Prix de design 
urbain dans une petite ou moyenne communauté:  
McGill University, Minimum Cost Housing/
Hackathon Group – The Kuujjuaq Hackathon 2017: 
Reassembling the North

Civic Design Projects/Projets d’aménagements 
municipaux: Lemay (Marie-Ève Parent, Jean-Philippe 
André, Sophie Lacoste, Benoit Gaudet, Carlos Santibanez, 
Isabelle Giasson) – Place Vauquelin

Urban Architecture/Architecture urbaine:  
DAOUST LESTAGE + ABCP – Place des Canotiers:  
Parkade, Artifact Wall, and Public Realm

Urban Fragments/Fragments urbains:  
civiliti + julie margot design – Discovery Halts  
(Escales découvertes)

Student Projects/Projets étudiants:  
Bryce Clayton (University of Waterloo) –  
[tactical] Infrastucture 

CERTIFICATES OF MERIT FOR 2018/  
CERTIFICATS DE MÉRITE :

Community Initiatives:  
Tawab Hlimi, Assistant Professor in Landscape 
Architecture at the University of Calgary –  
The 4th Ave Flyover

Student Projects/Projet étudiants:  
James Banks (University of Waterloo) – Domestic 
Insurgency – Towards Affordable Housing in Vancouver

Urban Fragments:  
HCMA Architecture + Design – More Awesome Now 
Laneway Activations

Urban Design Plans:  
SvN Architects + Planners and HDR Inc. –  
Six Points Interchange

Visit the RAIC website for full details:  
www.raic.org/awards/national-urban-design-awards-
2018-recipients.

1 VAUQUELIN 
SOUTHWEST VIEW
PHOTO TAMZIN GILLIS, DEAR 
ADDIE PHOTOGRAPHY

2 PLACE DES CANOTIERS
PHOTO ADRIEN WILLIAMS

3 URBAN BEEHIVE PROJECT
PHOTO STEPHANE GROLEAU
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PROLOGUE

AWARDS

The jury made the following awards:

1st Place –  
IFLA Group Han Prize for Student Landscape 
Architecture, $3,500 US

“A Song of Ice and Fire: treatment of 
concentrated rainfall based on arid and semi-
arid regions, Shanxi Datong, China.” Shuang 
Li, Hongda Wang, Keji Zhao, Chao Zhou, Yadi 
Wang, School of Landscape Architecture, 
Beijing Forestry University, China.

This project dealt with the issues facing 
arid and semi-arid regions due to climate 
change that may include heavy rainfall. The 
submission was graphically consistent and 
well presented, and described in a logical 
sequence and with a compelling narrative. 
There was a good integration of expressive 
strong form and a successful melding of the 
artistic and the ecological into a solution.

05/ IFLA 2018 STUDENT DESIGN  
 COMPETITION

THE IFLA STUDENT design competition was organized in conjunction 
with the 55th IFLA World Congress held in Singapore, 16-20 July 2018. The 
Singapore Institute of Landscape Architects was the hosting organization. 
The jury process took place on July 16, 2018.

A total of 351 submissions were received, of which 263 proceeded to the  
final competition.

2nd Place –  
IFLA Zvi Miller Prize. $2,500 US

“Symbiosis with River Trace.” Li Tan, Meng-
han Zhang, Xin Jiang, Xin Li, Xue-rong Sun, 
School of Landscape Architecture, Beijing 
Forestry University, China.

This submission showed restraint and 
subtlety of recreating ecological patterns to 
address environmental and social patterns in 
the landscape. It showed strong knowledge 
and understanding of natural processes 
the graphics and the narrative indicated a 
concern for social issues as well as tangible 
and intangible cultural matters.

3rd Place –  
SILA Merit Award, $1,000 US

“Blue Barrier.” Ge Yunyu, Li Wanyi, Ye 
Kemo, Shao Ming, Wang Yuhong, School of 
Landscape Architecture, Beijing Forestry 
University, China and University of 
Virginia, USA.

In this project, a range of ecological 
processes were explored. The students 
attempted to forecast the future 
transformations which although very 
important, would not likely be accurate 
as shown. The jury notes that although 
the students proposed absolute 
solutions, nature actually has more subtle 
transitions.

DIPLOMA CATEGORY

The jury also reviewed entries in a 
Diploma level competition. There were 18 
projects considered. The jury reviewed all 
submissions, and determined two projects 
to receive prizes from SILA. The jury elected 
not to award a first prize, as it did not 
believe that the projects were of a high 
enough caliber.

2nd Prize – 
“Reverie, River Valley,” Teng Guan Jun, 
Singapore Polytechnic, Diploma in Landscape 
Architecture, Singapore

3rd Prize – 
“Greenspiration,” See Toh Pei Xin, Singapore 
Polytechnic, Diploma in Landscape 
Architecture, Singapore

SUMMER | ÉTÉ 2019   17  



Leadership by design

Designed to cover an 8” concrete filled pipe for a decorative solution while 
meeting today’s security challenges.

IRONSMITH offers bollards in modern and traditional designs, from a decorative 
cap to enhance an unattractive steel pipe to fully cast bollards with the option to 
be removable.  All IRONSMITH cast bollards are available in iron or aluminum for 
outstanding strength and durability and in your choice of finish.

Made from 100% recycled materials IRONSMITH bollards are a sustainable 
solution for your site security.

For  more information about  all IRONSMITH products  visit us online at, 
www.ironsmith.biz or call, 760-776-5077. 

crete filled pipe for a decorative solution while 
nges.

modern and traditional designs, from a decorative 

   Lexington Bollard



Revolutionary maintenance in minutes

Wishbone led the industry with the introduction of low 
maintenance recycled plastic boards and now
introduces a process that instantly renews the look of 
the material on site, further slashing maintenance costs.

Find out more at WishboneLtd.com/Renew.

6 year old Rutherford Wide Body bench in Peachland, BC

WishboneLtd.com | (866) 626-0476

s i t e  f u r n i s h i n g s
Wishb  ne



Don’t worry.
We’ve got this.

canada@outdoorlights.com    1-866-989-8123
Call or email for fixture catalogs and free estimates

CLASSIC
Copper & Brass

CONTEMPORARY
Stainless & Billet

CUSTOM POST LIGHTS
Laser Cut Designs & Logos

YOUR FULL-SERVICE  OUTDOOR LIGHTING SOLUTION

S U P P LY   |   I N S TA L L   |   M A I N TA I N
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PHOTO DIETMAR STRAUB
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EXCELLENCE 2019  
ESSAY

EN_ 
RECONNECTING
Sitting on the jury for the Awards of 
Excellence is a chance to meet interesting 
people from across the country, engage in 
two full days of thoughtful discussion, and 
it is an opportunity unlike any other to refill 
one’s creative reservoir.

It also provides a unique snapshot of the 
current state of landscape architecture 
across the country. It’s a behind-the-
curtain look at what others are doing, 
how they’re doing it, the challenges 
they are facing in their work and the 
creative solutions being used to address 
those challenges. And if that’s the case 
– if serving on the Awards jury really is 
a chance to take the collective pulse of 
landscape architecture in our country 
– let me just say this: it is a great time to 
be a landscape architect in Canada. The 
breadth and scope of work that landscape 
architects are taking on, and more 
importantly leading, is remarkable. Every 
submission this year, across all project 
scales and categories, was doing its part to 
push the envelope. Each project somehow 
exemplified elements of excellence; not 
one demonstrated status quo. It’s inspiring 
and commendable to say the very least.

“Let me just say this: it is a 
great time to be a landscape 
architect in Canada.” 
Matthew Mills, juror

EXCELLENCE  
2019
MATTHEW MILLS  

> FR_LP+ 

RECONNEXION
L’ampleur et la portée du travail que 
les architectes paysagistes assument, 
et surtout qu’ils dirigent, sont 
remarquables. Cette année, toutes les 
soumissions, à toutes les échelles et 
catégories de projets, ont fait leur part 
pour repousser les limites. Chaque 
projet a en quelque sorte illustré des 
éléments d’excellence. Pas un seul ne 
s’en est tenu au statu quo. C’est pour le 
moins inspirant et louable.

In our practice as LAs, it can be challenging 
to stay current, to stay inspired. We often 
get caught up in deadlines, in meetings or 
other commitments, and don’t always take 
the time to step back and celebrate our 
profession or reflect on the tremendous 
work that we’re doing. To that end, the 
Awards issue always delivers. Truly, it is an 
opportunity for all of us to reconnect with 
the profession that we love.

A Fitting Theme
And perhaps that is a fitting theme for this 
year’s awards: reconnecting. This year saw 
a total of 75 entries submitted across all 
categories. As the jury carefully reviewed 
and considered each submission, indeed, 
a common theme that emerged was 
reconnection: reconnection with heritage, 
with culture, with our cities and towns, with 
nature, with one another.

Take for example, The Bentway, a 
1.75-kilometre linear park under Toronto’s 
Gardiner Expressway. A divisive symbol 
of 20th century transportation planning, 
the six-lane Gardiner has long been 
thought to have cut Toronto off from 
its waterfront. The space beneath was 
simply viewed as an unusable area below 

1 2019 JURY. 2, 3 THE BENTWAY, TORONTO.
PHOTO 1 MIKE LATSCHISLAW 2 THE BENTWAY 
CONSERVANCY  3 NIC LEHOUX

1
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an overpass; a necessary casualty 
that comes with installing such a large 
piece of transportation infrastructure. 
The designers, however, recognized it 
as a unique opportunity to reconnect 
the city to the water, as well as seven 
downtown neighbourhoods to one 
another, through an unconventional, 
contemporary space that celebrated 
urban living. The project innovatively 
transformed the otherwise derelict space 
into a distinct and welcoming public area. 
The innovation in “finding” new public 
space, the introduction of contemporary 
programming opportunities, the 
leadership of the LAs and the contribution 
that the project has had to the city won 
the jury over. As one juror put it, “This 
project creates meaningful public space 
in a very densely populated area; it’s 
about social reclamation as well as spatial 
reclamation.” Another quipped, “It’s like 
Toronto’s version of the High Line!”

2

3
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4,5 ESCALES 
DÉCOUVERTES, 
MONTRÉAL.  6 WY 
GARDEN, WINNIPEG.  
PHOTO 4,5 ADRIEN WILLIAMS 
6 STRAUB THURMAYR

In the larger-scale Planning category, 
another project struck a similar chord with 
the jury. Escales Découvertes sought to 
provide an entirely new way of connecting 
with one of Montréal’s most emblematic 
features, Mount Royal. Through a series of 
landscape interventions sensitively placed 
throughout the 19th century Olmstead 
Park, the project aimed to enhance the 
connection between the user, the park 
and the city. A family of objects, including 
tridimensional maps, place-markers 
and landscaped halts, serve as subtle 
wayfinding clues that capture a visitor’s 
imagination and encourage exploration 
of the park. Visitors are rewarded for their 
exploration with inscriptions that highlight 
historical and natural features, poems 
crafted by local authors, privileged views 
of the mountain and city beyond, and a 
fulfilling sense of discovery. The result? An 
already strong connection with this iconic 
landscape is further strengthened. “It’s a 
thoughtful and respectful intervention in 
the park that encourages interaction,” the 
jury commented. “And innovative; it’s like a 
modern-day scavenger hunt.”

4

5
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“This project has the 
potential to initiate 

paradigm shifts 
in design, social 

behavior, and ecology 
on a larger-scale.” 

The jury

Best-In-Show
Finally, there was the winner of the Jury’s 
Award of Excellence, the one project that 
represents the epitome of landscape 
architecture; “best-in-show” as it became 
playfully known in the jury room. Choosing 
a project deserving of such honour is a 
considerable responsibility and one that the 
jury did not take lightly. What is excellence 
in landscape architecture? How does a 
project challenge our perception or raise 
awareness? What is it doing to advance the 
art, science and practice of the profession? 
These were some of the important 
questions we had to ask ourselves.

After much discussion and (healthy) 
debate, the jury selected Rooted in Clay, a 
private garden in Winnipeg. Representing 
the first time a project in the Residential 
Landscapes category has taken the top 
honour, the jury commended the project 
for its ambition. Lauded by the designer as 
“a friendly assault on the Canadian lawn,” 
the project aimed to challenge the very 
notion of a residential garden.

Driven foremost by the need to 
stabilize an eroding garden adjacent 
to the ever-fluctuating Red River, the 
designers opted for a meadow garden. 
Densely-planted native grasses provide 
a captivating space with character, 
warmth, and seasonality, not to mention 
habitat and soil stabilization. Species 
were cleverly selected to comply with 
municipal height requirements for 
residential lawns, to avoid stepping 
on the inspector’s toes. Building 
materials were completely salvaged 
and repurposed in a deliberate effort to 
reduce resource consumption and waste 
production. No detail was forgotten; 
from paint that was solvent-free to 
the fact that not a single nail or screw 
was used in the garden’s construction, 
every component had been carefully 
considered under the lens of finding 
a better way to build the garden. In 
the end, the narrative resonated with 
the jury. The very essence of the 
project represented a reconnection 

with the fundamental roots of what 
it means to be a landscape architect 
today – dedication to nature; ecology; 
sustainability; placemaking; challenging 
the norm; thoughtful responses to 
complex problems. As the designer 
put it, “This project has the potential to 
initiate paradigm shifts in design, social 
behaviour, and ecology on a larger-
scale.” The jury agreed.

Sit Back, Relax, Enjoy
All of the entries to this year’s Awards, 
even those that did not win an award, 
excelled in one way or another. For that, 
everybody who submitted should be 
proud and commended for their work. 
In the end, however, we as a jury were 
tasked with finding up to fifteen projects 
of national significance that truly raised 
the bar. In the following pages, you 
will find the award-winning projects. 
Please take the time to enjoy this issue, 
as I always do, and be inspired by the 
compelling work presented. Grab a 
coffee, kick your feet up and reconnect.

6
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ELEVEN YEARS AGO, we moved with 
our two young children from Germany to 
Winnipeg or, if you prefer, from the north 
slope of the Alps into the vastness of 
the Manitoban prairie. It didn’t take long 
until people were asking, “Can you do my 
backyard?” We hesitated in the first years 
because we didn’t feel prepared to cultivate 
gardens in a prairie climate. With time, we 
have more confidence. Is there anything 
more appropriate than gardens for the 
exchange of diverse cultural perspectives? 
Rooted in Clay is a sensual experiment that 
demonstrates how something small; the 
garden and its gardener, finds sanctuary 
within something big: the landscape.

About Gardens
Gardens are ubiquitous phenomenom 
and an archetypal concept of humans 
trying to coexist with nature. They offer 
homo sapiens the opportunity to creatively 
adapt themselves to new worlds, led by 
the deeply rooted hope to maintain values 
of culture, “feed” everyday needs and to 
create a place called home. To cultivate a 
garden also means to become profoundly 
immersed in a landscape and to ensure 
that the utilisation of existing resources 
does not damage the environment, thus 
contributing to a sustainable life.

JURY’S AWARD OF EXCELLENCE  
ESSAY

CULTIVER SON JARDIN  
DIETMAR STRAUB 

ROOTED IN CLAY,  
WY GARDEN IN WINNIPEG

>FR_LP+ 
CULTIVER SON JARDIN

Y a-t-il quelque chose de plus approprié 
que des jardins pour l’échange de 
perspectives culturelles diverses ? 
Rooted in Clay est une expérience 
sensuelle qui démontre comment 
quelque chose de petit, le jardin et son 
jardinier, trouve refuge dans quelque 
chose de grand : le paysage.

Making a garden means nothing more 
than to start a dialogue with the land and 
the living beings on it. It involves making 
the garden speak to tell stories. One of the 
most well-known stories is the Garden of 
Eden, “that paradise in which, for a time, 
two people lived in harmony with nature 
and did not regard themselves as the most 
important beings.”1 Are we as humans still 
seeking paradise? Are we as landscape 
architects capable of supporting this 
search? Regardless, the innocent garden 
remains as a powerful, timeless medium to 
promote a socially, ethically and ecologically 
responsible culture in environmental design 
practice.

Design Philosophy
We live in times where the massive 
consumption of resources and the constant 
production of waste can no longer be 
tolerated. Designers of built environments 
have a responsibility to find and implement 
creative responses to this self-destructive 
exploitation of limited resources. This forces 
a radical paradigm shift for designers of built 
environments towards a building culture of 
improvisation, repairing and recycling.

Lessons inspired by Arte Povera and 
Bricolage provide a theoretical design 

“Our hope was to 
design a garden for 
a family and plants, 
clothed in its urban 
suit, which could be 
used intensively at all 
times of the day.”
Straub Thurmayr  
Landscape Architects
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philosophy to build a base of expertise 
that can be applied at every scale of urban 
design. Literally, Arte Povera means “poor 
art.” The word ”poor” here refers to an 
experimental situation in which the simplest 
means, found objects, ”poor” materials and 
new processes are used to create narrative 
and social spaces. Bricolage, implies a 
practice where the protagonists meet 
everyday needs by using locally available 
resources.

This design philosophy values the worth of 
the worthless, the aesthetics of the ”poor” 
and the invention of humble projects that 
produce innovative insights, knowledge and 
practices.

Bathed in Light
Rooted in Clay tells of the sensual and 
vibrant “cultiver son jardin” experiment 
on a small plot of land, and shows how a 
garden became a refuge for all living things 
in the midst of an urban fluvial topography. 
The dimensions are lowly, 850m2, the 
means are simple and the realized design 
transformations are bloody cheap but sexy!

The WY Garden is situated in an access-
only street in a residential area in Winnipeg, 
Manitoba. Sealed driveways and manicured 
lawns are the typical welcome. The side 
of the homes facing away from the street 
enjoy beautiful views and the serene 
landscape of the Red River.

We did not cut a single tree. The existing 
leafy canopy formed the basis for 
interpretation and vitalization. We 
suggested thinning in order to create a 
friendly space bathed in light. Some of the 
trees were carefully pruned to bring in light 
and sunshine. The trees provide shade 
and define the atmosphere of the garden. 
The light on the ground is captured as if by 
a sun trap; it wavers and flows, it focuses 
into patches, a warming, fantastical light. 
Listening to trees and watching the light was 
the key.

Plants
Seasonal aspects are garden events. In 
spring, the cutting of the grasses is followed 
by the prelude of the lily-flowered orange 
tulips. The grasses slowly work their way 
upwards once again. The blue of the iris, a 
reddish-purple veil of drumsticks between 

the blades of grasses. These ornamental 
onions nosing their way through the tail 
ends of the grass. The apple blossom has 
already passed. Then everything falls quiet. 
A few spots of colour for the summer, 
changing tones of green and yellow, 
before the cimicifugas herald the coming 
of autumn. The seeds of the mulleins and 
the black hollyhocks fall randomly here 
and there, while the roses form a satisfying 
element not only thanks to their rosehips.

Colours
The sun, the chlorophyll and a wide 
spectrum of flowers dapple the garden 
with dense, rich tones throughout the 
summertime. Lush shades of purple, green 
and blue achieve a stunning crescendo 
of colour. Colours make us feel cheerful 
and imaginative. We added a few more 
pigments. We used solvent-free paint to 
drop bright and luminous dashes of colour 
into our climate of short summers and 
long winters. The paint is made from cold-
pressed organic linseed oil, safe to use, 
environmentally friendly, very long lasting 
and economical.

This research component of the project 
is still under observation and evaluation. 
Data of a long-term monitoring phase 
give information about longevity and 
sustainability of the products. After almost 
five winters, it can well be said that the 
paint still emphasises the grain of the wood, 
allows the wood to breathe and does not 
flake. The paint retains its bright colour and 
luminosity, meets the requirements of our 
work in their entirety.

Pukak Ecology
We see a lot of wildlife in this garden during 
summer time. While the Red River is 
hibernating in its frozen bed, some of the 
creatures are in search of a place of refuge 
from the cold. We know that animals have 
developed “infrastructures” and techniques 
in order to survive in this extreme prairie 
climate and we can support them through 
planting and design. These pukak dwellers 
spend their winters under the snow. Pukak 
is an Inuit word for the complex layer of 
ice crystals and open space that forms at 
the base of snow pack. Where there is little 
vegetation, such as on a Canadian lawn or 
on a frozen river, no pukak layer forms.

Collaboration with the Owners
We have been persistently working on 
this garden for almost seven years. 
Together with the family, we discussed, 
designed, built, planted, pruned, watered, 
transplanted, seeded and harvested. The 
garden gave us the time to socialize, to get to 
know each other and to grow close.

Speaking about time, the plants cover the 
entire garden today. The “forest of roots” 
protects the riverbank from collapsing and 
the property land from erosion. All kinds of 
living beings have found habitats here and 
enjoyed the garden in any seasons.

Chatting to the owners over the summer, 
they told us how they linger in their garden, 
how they “cultivate” the plants, how they 
drift through the space looking at the flowers 
and leaves and constantly come across 
something delightfully new. The garden 
coaxes them to shift down a gear. They 
discovered an undetected passion to grow 
their own herbs but also the experience that 
a garden requires care, patience and time.

Conclusions
Rooted in Clay is the outcome of a unique 
transformation of a fluvial river terrace 
into a lush and pleasurable garden. The 
human desire for protection and discretion 
materializes in the garden. It is a social place 
intended to care for the most precious 
things: plants, people, fauna, ideas and 
the soil in which all of them take root. The 
garden invites you to linger, sit, play, look, 
listen, think, eat, drink and chat away to your 
heart’s content.

Our hope was to design a garden for a 
family and plants, clothed in its urban suit, 
which could be used intensively at all times 
of the day. The WY Garden is a good place 
for experimental design, and a sustainable 
space that places the highest priority on 
living things, urban recycling and nature.

This project would never have had happened 
without the trust and the audacity of a 
Winnipeg family to take a risk! Many thanks.

References  Kluge, A. (2011). Gardens are 
like wells. In O’Brien, S., Feeley, C., Furness, 
R., & Larner, M., (Eds.). (2011). Peter Zumthor, 
Hortus Conclusus: Serpentine Gallery 
Pavilion 2011. London: Koenig Books.
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 ROOTED IN CLAY 
W Y GARDEN IN WINNIPEG, MB

EN_
SEASONAL CHANGING LEVELS, annual floods, ongoing 
erosion and high concentrations of red sediment, the Red River in 
Winnipeg is a highly dynamic, urban water body. How do designers 
deal with this energy on a beautifully situated river plot? The 
resulting design for the WY garden is a sensitive response to this 
topological context.

The species-rich meadow between house and river offers the 
perfect get-away spot for visitors and inhabitants of this garden. 
Salvaged wood beams painted in primary colours are placed as 
diving boards or picnic blankets in a sea of grasses. In the winter, 
the snow nestles between the blades of grass remaining fluffy and 
creating a perfect habitat for a wide variety of small mammals and 
insects to dig a network of tunnels. The river meadow provides a 
pleasant and warm welcome already at the entrance. A generous 
outdoor “dining room” with a long table makes for a peaceful 
setting. By the way, not a single nail or screw was used. Only 
gravity joins beams and boulders, roots and clay.

The WY Garden is an experimental attempt to prove that complex 
projects do not need to use vast amounts of resources. Rooted 
in Clay is an adventurous experiment in conformance with 

STRAUB THURMAYR 
LANDSCAPE ARCHITECTS

JURY’S AWARD OF EXCELLENCE  

EXCELLENCE 2019  
RESIDENTIAL L ANDSCAPE

FR_ 
LES FLUCTUATIONS SAISONNIÈRES du niveau de l’eau, 
les inondations annuelles, l’érosion continue et les fortes 
concentrations de sédiments rouges font de la rivière Rouge, à 
Winnipeg, un plan d’eau urbain très dynamique. Comment les 
concepteurs gèrent-ils cette énergie sur une parcelle riveraine 
magnifiquement située ? La conception du jardin WY qui en 
résulte est une réponse sensible à ce contexte topologique.

La prairie riche en espèces entre la maison et la rivière offre 
aux visiteurs et aux habitants de ce jardin l’endroit idéal pour 
s’évader. Des poutres de bois récupérées peintes en couleurs 
primaires sont placées comme tremplins de plongée ou 
couvertures de pique-nique dans une mer d’herbes. En hiver, 
la neige se niche entre les brins d’herbe qui restent duveteux 
et crée un habitat parfait pour une grande variété de petits 
mammifères et d’insectes pour creuser un réseau de tunnels. 
La prairie riveraine offre un accueil agréable et chaleureux dès 
l’entrée. Une généreuse « salle à manger » extérieure avec une 
longue table offre un cadre paisible. D’ailleurs, pas un seul clou 
ou vis n’a été utilisé. Seule la gravité fait tenir les poutres et les 
rochers, les racines et l’argile.
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“Rooted in Clay is thought-
provoking on so many levels”

« Rooted in Clay suscite la 
réflexion à bien des égards »

Jury

EXCELLENCE 2019  
PAYSAGE RÉSIDENTIEL

2 3

4

1 A FRIENDLY SPACE BATHED IN LIGHT.  2 A “FOREST OF ROOTS” PROTECTS THE RIVERBANK FROM COLLAPSING AND THE 
PROPERTY LAND FROM EROSION.  3 IN SPRING, THE CUTTING OF THE GRASSES IS FOLLOWED BY THE PRELUDE OF THE LILY-
FLOWERED ORANGE TULIPS.  4 THE SNOW NESTLES BETWEEN THE BLADES OF GRASS REMAINING FLUFFY AND CREATING 
A PERFECT REFUGE FOR PUKKA DWELLERS.  |  1 UN ESPACE CONVIVIAL BAIGNÉ DE LUMIÈRE.  2 CE JARDIN EST SITUÉ DANS 
UN QUARTIER RÉSIDENTIEL AVEC DE BELLES VUES SUR LE PAYSAGE SEREIN DE LA RIVIÈRE ROUGE.  3 AU PRINTEMPS, 
LA TONTE DU GAZON EST SUIVIE DU PRÉLUDE DES TULIPES ORANGE À FLEURS DE LYS.  4 LA NEIGE SE NICHE ENTRE LES 
BRINS D’HERBE QUI RESTENT DUVETEUX ET CRÉENT UN REFUGE PARFAIT POUR LES HABITANTS DU PUKKA.
PHOTOS 1,2 STRAUB THURMAYR 3,4 DIETMAR STRAUB
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“It demonstrates the ability 
of LAs to go way beyond 

usual to vary environment.”

« Il démontre la capacité 
des AP à aller bien au-delà 

de l’environnement 
habituel pour faire varier 

l’environnement. » 

Jury

EXCELLENCE 2019  
RESIDENTIAL L ANDSCAPE
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5 LIGHT, VIEWS, SPACES, GAPS, SHADOWS, VEGETATION AND ARCHITECTURE 
ALL FIT INTO AN EVENTFUL WHOLE.  6 THE MOST BEAUTIFUL GARDENS ARE 
THOSE YOU DO NOT WANT TO LEAVE.  7 THE ENTIRE GARDEN IS A SPACE THAT 
HAS CONNECTIONS TO THE ROOTS, GRASSES, TREES AND THE RIVER, A SPACE IN 
GENTLE MOTION.  8 NOT A SINGLE NAIL OR SCREW WAS USED IN THIS PROJECT, 
ONLY GRAVITY JOINS BEAMS AND BOULDERS, ROOTS AND CLAY.  |  5 LUMIÈRE, 
VUES, ESPACES, VIDES, OMBRES, VÉGÉTATION ET ARCHITECTURE S’INTÈGRENT 
DANS UN ENSEMBLE MOUVEMENTÉ.  6 LES PLUS BEAUX JARDINS SONT CEUX QUE 
VOUS NE VOULEZ PAS QUITTER.  7 LE JARDIN ENTIER EST UN ESPACE QUI RELIE LES 
RACINES, LES HERBES, LES ARBRES ET LA RIVIÈRE, UN ESPACE EN MOUVEMENT 
DOUX.  8 PAS UN SEUL CLOU OU VIS N’A ÉTÉ UTILISÉ DANS CE PROJET. SEULE LA 
GRAVITÉ FAIT TENIR LES POUTRES, LES BLOCS, LES RACINES ET L’ARGILE.
PHOTO 5-8 DIETMAR STRAUB

EXCELLENCE 2019  
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place, time, plants, materials, soil, light, water and budget. 
“Building materials” for the project were leftovers that the city 
produced and threw out. The controlled re-use, upgrading and 
transformation of materials into a new context was the key to this 
poetic design statement.

The planting design is a friendly assault on the Canadian lawn and 
has its sight on a new ecological aesthetic. It follows a particular 
botanical choreography created to protect the land from erosion 
and to provide habitats for all living things. It cleverly bypasses 
the city bylaw that insists on a maximum height of six inches 
for grass. With the monoculture of trimmed lawns cultivated on 
neighbouring properties, the community bylaw inspectors are 
perplexed by the atypical garden. The grass cannot be decreed a 
neglected lawn. No rule is broken. No ticket issued.

“Rooted in Clay is thought-provoking on so many levels,” the 
Jury commented, “It demonstrates the ability of LAs to go way 
beyond usual to vary environment.”

The WY Garden is contagious. It works as inspiring catalyst of 
political actions and as initiators of paradigm shifts in design and 
ecology on a larger scale.

Le Jardin WY est une tentative expérimentale pour prouver que les 
projets complexes n’ont pas besoin d’utiliser de grandes quantités 
de ressources. Rooted in Clay est une expérience aventureuse 
en accord avec le lieu, le temps, les plantes, les matériaux, le sol, 
la lumière, l’eau et le budget. Les « matériaux de construction » 
pour le projet étaient des restes que la ville a produits et jetés. 
La réutilisation contrôlée, la mise à niveau et la transformation 
des matériaux dans un nouveau contexte ont été la clé de cette 
affirmation poétique du design.

Le plan de plantation est une remise en question amicale de la 
pelouse canadienne et vise une nouvelle esthétique écologique. Il 
suit une chorégraphie botanique particulière créée pour protéger 
la terre de l’érosion et pour fournir des habitats à tous les êtres 
vivants. Il contourne intelligemment le règlement municipal qui 
exige une hauteur maximale de six pouces pour l’herbe. Avec la 
monoculture des pelouses tondues cultivées sur les propriétés 
voisines, les inspecteurs des règlements municipaux sont 
perplexes devant le jardin atypique. L’herbe ne peut être qualifiée 
de pelouse négligée. Aucune règle n’est enfreinte. Aucune 
contravention n’est donnée.

« Rooted in Clay suscite la réflexion à bien des égards, a commenté 
le jury, cela démontre la capacité des AP à aller bien au-delà de 
l’environnement habituel pour faire varier l’environnement. »

Le jardin WY est contagieux. Il agit comme catalyseur inspirant 
d’actions politiques et comme initiateur de changements de 
paradigme dans la conception et l’écologie à plus grande échelle.

DIETMAR STRAUB + ANNA THURMAYR 

dietmar.straub@umanitoba.ca + anna.thurmayr@umanitoba.ca

Full list of credits | Liste complète des crédits > LP+ 
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ESCALES  
DÉCOUVERTES 
 MOUNT ROYAL, MONTRÉAL 

“The power of this 
project is its restrained 

understatement”

« La force de ce projet 
réside dans sa sobriété »

Jury

CIVILITI + JULIE MARGOT DESIGN,  
WITH/AVEC VLAN PAYSAGES + LN PAYSAGE 
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FR_ 
ESCALES DÉCOUVERTES a été conçu pour 
offrir aux visiteurs du mont Royal une toute 
nouvelle expérience multisensorielle de cet 
environnement unique.

Les concepteurs se sont intentionnellement 
tenus à l’écart des solutions traditionnelles, 
telles que les sentiers linéaires, la 
signalisation directionnelle ou les inscriptions 
commémoratives. Les objets, une série de 
cartes tridimensionnelles, de jalons et de 
haltes paysagères, ont été installés dans tout 
le parc et ses environs immédiats, se fondant 
tranquillement dans le paysage comme 
Olmsted l’avait prévu au XIXe siècle.

Chacune des 12 cartes topographiques 
est posée sur un socle de granit identique 
et offre aux visiteurs une compréhension 
visuelle et tactile de l’identité géographique 
de la montagne. Les jalons coniques, 
regroupés en groupes de deux ou trois, 
varient en taille, certains aussi petits que 
des tremplins, d’autres assez grands pour 
s’asseoir ou s’appuyer dessus. Leurs 
inscriptions en bronze fournissent des indices 
sur les caractéristiques plus intimes des 
caractéristiques historiques et naturelles de la 
montagne, comme les formations rocheuses 
remarquables, les prairies, les traces d’une 
rivière maintenant enfouie ou celles d’une 
piste de ski disparue.

Les dernières interventions consistent en 
une série de dix haltes paysagées. Celles-ci, 
également en granit, sont situées à des points 
de vue stratégiques et donnent accès à des 
vues privilégiées sur le paysage intérieur de la 
montagne. Chacune présente un court poème 
écrit spécifiquement pour le site par l’un des 
dix auteurs locaux commandés par la Ville de 
Montréal.

« La force de ce projet réside dans sa sobriété, 
a déclaré le jury. Il fait si bien son effet avec 
si peu de moyens. Il s’agit d’une intervention 
réfléchie qui permet aux visiteurs de voir le 
parc de façon très différente. La signalisation 
encourage l’interaction et devient une chasse 
au trésor pour trouver le prochain indice. »

EN_ 
ESCALES DÉCOUVERTES (Discovery Halts) 
was designed to provide visitors to Mount 
Royal with an entirely new, multisensorial 
experience of this unique environment.

The designers intentionally stayed away 
from traditional solutions, opting instead 
for an open-ended approach using mostly 
natural features as wayfinding clues. The 
objects, a series of tridimensional maps, 
place-markers and landscaped halts, 
were installed throughout the park and its 
immediate surroundings, quietly blending in 
the landscape as planned by Olmsted in the 
19th century.

Each of the 12 topographical maps is set on 
an identical granite base and provides visitors 
with a visual and tactile understanding of 
the mountain’s geographical identity. The 
conical place-markers, clustered in groups 
of two or three, vary in size, some as small as 
stepping-stones, others large enough to sit 
or lean on. Their bronze inscriptions provide 
clues to the more intimate characteristics of 
the mountain’s historical and natural features, 
such as notable rock formations, prairies, the 
trace of a now-buried river or a vanished ski 
slope.

The last interventions consist in a series of 
ten landscaped halts. These, also made of 
granite, are situated at strategic vantage 
points and give access to privileged views of 
the mountain’s interior landscape. Each one 
features a short poem written specifically 
for the site by one of 10 local authors 
commissioned by the City of Montréal.

“The power of this project is its restrained 
understatement,” the jury said. “It does 
the job so beautifully with so little. It is a 
thoughtful intervention that allow users to see 
park in very different ways. The wayfinding 
encourages interaction becoming a scavenger 
hunt to find the next clue.”

PETER SOLAND 

peter@civiliti.com

EXCELLENCE 2019  
PAYSAGES PUBLICS À GRANDE ÉCHELLE

5

1 PLACE-MARKERS LOCATED ON THE TIOHTIÀ:KE OTSIRA’KÉHNE SUMMIT.  2 PLACE-MARKERS AT THE BASE OF 
THE MOUNTAIN, NEAR THE PEEL STREET ENTRANCE.  3 DETAIL OF MAP WITH PEOPLE ENCOURAGED TO FEEL 
THE BRONZE DETAILS.  4 CURVILINEAR LANDSCAPED HALT OVERLOOKING BEAVER LAKE.  5 PLACE-MARKERS 
ALONG A FOREST PATH.  |  1 POINTS DE REPÈRE SITUÉS SUR LE SOMMET DE TIOHTIÀ:KE OTSIRA’KÉHNE.  
2 POINTS DE REPÈRE À LA BASE DE LA MONTAGNE, PRÈS DE L’ENTRÉE DE LA RUE PEEL.  3 DÉTAIL DE LA 
CARTE ENCOURAGEANT À PALPER LES DÉTAILS EN BRONZE.  4 ARRÊT CURVILIGNE AMÉNAGÉ AVEC VUE 
SUR LE LAC AUX CASTORS.  5 MARQUEURS DE POSITION LE LONG D’UN SENTIER FORESTIER
PHOTOS 1,2,4,5 ADRIEN WILLIAMS 3 FRÉDÉRIQUE MÉNARD-AUBIN
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GRANGE PARK 
REVITALIZATION
 TORONTO, ON

PFS STUDIO

1 THE RELOCATION OF THE HENRY MOORE SCULPTURE TO THE PARK PROVIDES 
OPPORTUNITIES FOR INTERACTION WITHIN THE QUIET GROVE.  2 A SCULPTURAL 
WATER FEATURE MARKS THE AGO’S NEW PUBLIC SOUTH ENTRY, CREATING 
A CELEBRATORY FOCAL POINT.  3 GRANGE PARK TRANSFORMS AN EXISTING 
UNDERUTILIZED URBAN OPEN SPACE INTO A VERSATILE AND VERDANT 
NEIGHBOURHOOD PARK.  4 THREE DISCRETE SCULPTURAL WASHROOM 
PAVILIONS ARE POSITIONED AMONGST THE EXISTING TREES AND CREATE A 
FOCAL POINT.  5 A CURATED PALETTE OF MATERIALS VARYING IN TEXTURE, 
COLOUR AND PATTERN ASSIST IN WAYFINDING AND ACCESSIBILITY. 
PHOTO 1-4 BRETT RYAN STUDIOS, WWW.BRETTRYANSTUDIOS.COM

EN_ 
GRANGE PARK is anchored by a large civic green within a circular 
promenade that creates a legible circulation system around 
which a number of urban rooms are organized. These discrete 
spaces, carved within the constellation of existing trees, offer 
opportunities for contemplation, social engagement and play.

Around the historic Grange House, an elevated platform is 
provides for informal performances with views towards the CN 
Tower. A children’s play area is animated with custom, artful play 
elements. Surrounding the play area is an exploratory garden with 
fruit trees and plant material that appeals to the senses of touch, 
scent and sight.

Intimately scaled gathering spaces positioned within the Grove 
create an inviting entrance into the park from the street. Woven 
throughout the Grove are paths with groupings of benches. Drifts 
of ornamental grasses and perennials with seasonal interest 
create softly veiled spaces and provide a sense of privacy between 
the contemplative spaces and the promenade.

The jury said, “This successful transformation offers a 
different take on urban parks – opening it up to street and 
lots of programming, while keeping the natural elements.” 
An unexpected highlight were the washrooms, presented as 
beautiful vertical sculptures. “The designers didn’t just treat 
them as unfortunate necessity, but blended them into the 
design,” they noted.

1
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FR_
/ REVITALISATION DU PARC GRANGE

LE PARC GRANGE est ancré par un grand espace vert à 
l’intérieur d’une promenade circulaire qui crée un système de 
circulation lisible autour duquel un certain nombre de pièces 
urbaines sont organisées. Ces espaces discrets, taillés dans 
la constellation des arbres existants, offrent des occasions de 
contemplation, d’engagement social et de jeu.

Autour de l’historique Grange House, une plate-forme 
surélevée permet des spectacles informels avec vue sur la tour 
du CN. Sur le côté est du site se trouve une aire de jeux pour 
enfants, animée d’éléments de jeu personnalisés et artistiques. 
Autour de l’aire de jeu se trouve un jardin d’exploration avec des 
arbres fruitiers et du matériel végétal qui fait appel aux sens du 
toucher, de l’odorat et de la vue.

Des espaces de rassemblement à l’échelle intime situés à 
l’intérieur de la forêt créent une entrée invitante dans le parc 
à partir de la rue. Des chemins avec des groupes de bancs 
se faufilent dans tout le bosquet. Les massifs de graminées 
ornementales et vivaces créent des espaces doucement 
voilés et procurent un sentiment d’intimité entre les espaces 
contemplatifs et la promenade.

Le jury a déclaré : « Cette transformation réussie offre une 
vision différente des parcs urbains — en les ouvrant à la rue et à 
beaucoup de programmation, tout en conservant les éléments 
naturels. Les toilettes, présentées sous forme de belles 
sculptures verticales, ont été un point culminant inattendu. 
Les concepteurs ne les ont pas seulement traitées comme une 
malheureuse nécessité, ils les ont intégrés dans la conception. »

JENNIFER NAGAI 

jnagai@pfs.bc.ca

5

3

4

1 LE DÉPLACEMENT DE LA SCULPTURE D’HENRY MOORE DANS LE PARC 
OFFRE DES POSSIBILITÉS D’INTERACTION À L’INTÉRIEUR DU BOSQUET 
TRANQUILLE.  2 UN JEU D’EAU SCULPTURAL MARQUE LA NOUVELLE 
ENTRÉE PUBLIQUE SUD DE L’AGO, CRÉANT AINSI UN POINT CENTRAL DE 
CÉLÉBRATION.  3 LE PARC GRANGE TRANSFORME UN ESPACE OUVERT 
URBAIN SOUS-UTILISÉ EXISTANT EN UN PARC DE QUARTIER POLYVALENT 
ET VERDOYANT.  4 ES CHEMINS ET LES MASSIFS DE PLANTATION SE 
FAUFILENT À TRAVERS LE PARC POUR FAVORISER LA CIRCULATION ET LA 
CUEILLETTE.  5 UNE PALETTE DE MATÉRIAUX, DONT LA TEXTURE, LA COULEUR 
ET LE MOTIF VARIENT, FACILITE L’ORIENTATION ET L’ACCESSIBILITÉ.
PHOTO 1-4 BRETT RYAN STUDIOS, WWW.BRETTRYANSTUDIOS.COM
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EN_

THE BENTWAY re-imagines the city’s most divisive symbol of 
20th century transportation planning as a new model of shared 
public terrain able to capture the soul and spirit of Toronto. 
The project stitches together seven neighbourhoods, expands 
access to key areas such as Fort York National Historic Site, 
and creates a new gathering place for Toronto’s growing 
population.

The Expressway’s series of supportive concrete columns 
called “bents,” create 55 “civic rooms” that can function 
collectively or on their own to offer spaces for a diverse range 
of programming and events – from passive, contemplative 
spaces to creative hubs and flexible community spaces. The 
underside of the expressway, varying in height from intimate 
to a majestic 15-metres, is re-cast as a metropolitan-scaled 
piece of public equipment, with the bents offering structural 
support for clamps, cables, power and lighting. A signature 
component of the first phase of the project is a 220m winter 
skating trail which follows this shoreline and becomes a path 
with a kids’ splash park in the summer, expanding the meaning 
and experience of this forgotten trace of the city.

THE BENTWAY
TORONTO, ON

PUBLIC WORK OFFICE FOR URBAN  
DESIGN & LANDSCAPE ARCHITECTURE

Strachan Gate includes an open-air theatre and balcony 
complete with washrooms and a green room, plus bleachers 
seating, with a sloped lawn amphitheatre for large 
performances. A 72m long cedar “wharf” in front of the Fort 
York Visitor Centre offers another event space, adjacent to a 
“liquid landscape” of native grasses and rain gardens to treat 
stormwater run-off. The project’s materiality demonstrates 
resourcefulness and an overall desire to apply the lightest 
touch to achieve the greatest impact. Each material is 
reflective of the spirit of place and conveys the rich layers of 
Toronto’s history.

“The Bentway embraces the harsh environment of the 
underside of the Expressway and the grittiness of city 
living, instead of trying to hide it,” the jury said. “It is a social 
reclamation as well as space reclamation.”

ADAM NICKLIN + MARC RYAN 

anicklin@publicwork.ca

“It is a social reclamation as 
well as space reclamation.”

« C’est une récupération 
sociale aussi bien qu’une 
récupération d’espace. » 

Jury

1
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FR_ 
LE BENTWAY réimagine le symbole le plus diviseur de la 
planification des transports au XXe siècle comme un nouveau 
modèle de terrain public partagé capable de capturer l’âme et 
l’esprit de Toronto. Le projet réunit sept quartiers, élargit l’accès 
à des secteurs clés comme le lieu historique national Fort York 
et crée un nouveau lieu de rassemblement pour la population 
croissante de Toronto.

La série de colonnes de soutien en béton de l’autoroute, appelées 
« bents », crée 55 « salles civiques » qui peuvent fonctionner 
collectivement ou individuellement pour offrir des espaces pour 
une gamme variée de programmes et d’événements — des 
espaces passifs et contemplatifs aux centres de création et aux 
espaces communautaires flexibles. La face inférieure de la voie 
express, d’une hauteur tantôt intime, tantôt majestueuse de 15 
mètres, est refondue sous forme d’équipement public à l’échelle 
métropolitaine, avec un support structurel pour les fixations, 

les câbles, l’alimentation électrique et l’éclairage. Un élément 
caractéristique de la première phase du projet est une piste de 
patinage hivernale de 220 m qui longe le rivage et devient un 
sentier avec un parc aquatique pour les enfants l’été, élargissant 
ainsi le sens et l’expérience de cette trace oubliée de la ville.

Strachan Gate comprend un théâtre en plein air et un balcon 
avec toilettes et une salle verte, ainsi que des gradins et un 
amphithéâtre en pente pour les grands spectacles. Un quai en 
cèdre de 72 m de long devant le centre d’accueil Fort York offre 
un autre espace événementiel, adjacent à un « paysage liquide » 
d’herbes indigènes et de jardins pluviaux pour traiter les eaux de 
ruissellement. La matérialité du projet témoigne de l’ingéniosité et 
de la volonté générale d’appliquer la touche la plus légère possible 
pour un maximum d’impact. Chaque matériau reflète l’esprit du 
lieu et transmet les riches couches de l’histoire de Toronto.

« Le Bentway embrasse l’environnement rude de la partie 
inférieure de l’autoroute et la dureté de la vie en ville, au lieu 
d’essayer de les cacher, a déclaré le jury. C’est une récupération 
sociale aussi bien qu’une récupération d’espace. »

3

4

1 THE ICONIC WINTER PROGRAM OF SKATING ALONG THE 220M-LONG ICE TRAIL 
HAS PROVEN TO BE A MEMORABLE PUBLIC ATTRACTION.  2 VIEW OF AN INTIMATE 
EVENING DISCUSSION AT THE STRACHAN GATE OVERLOOK.  3 THERE IS A 
DELIBERATELY SPONTANEOUS AND FLEXIBLE NATURE TO THE SPACES, DESIGNED 
AS PLACES IN PROGRESS RATHER THAN FIXED.  4 THE FUTURE BRIDGE WILL FORGE 
NEW CONNECTIONS AND THE SKATING TRAIL EXTENSION WILL FURTHER TRACE 
THE HISTORIC SHORELINE.  |  1 LE PROGRAMME HIVERNAL EMBLÉMATIQUE DE 
PATINAGE LE LONG DE LA PISTE DE GLACE DE 220 M DE LONG S’EST AVÉRÉ ÊTRE 
UNE.  2 VUE D’UNE DISCUSSION INTIME EN SOIRÉE À LA PORTE DE STRACHAN. 
3 LES ESPACES SONT VOLONTAIREMENT SPONTANÉS ET FLEXIBLES, CONÇUS 
COMME DES LIEUX EN MOUVEMENT PLUTÔT QUE COMME DES LIEUX FIXES. 
4 LE FUTUR PONT ÉTABLIRA DE NOUVEAUX LIENS ET LE PROLONGEMENT DE LA 
PISTE DE PATINAGE PERMETTRA DE RETRACER LES RIVES HISTORIQUES.
PHOTOS 1 SEAN GALBRAITH 2-3 THE BENTWAY CONSERVANCY 4 PUBLIC WORKS
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PROJET  
BONAVENTURE  
MONTRÉAL, QC

GROUPE ROUSSEAU LEFBVRE
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EN_ 
THE SECTION OF the Bonaventure Expressway located 
between the middle of the Lachine Canal and Notre-Dame 
Street was demolished in 2016. 24000 m2 of public space with 
various vocations was transformed enriching the landscape and 
confirming the public character of the project, while meeting a 
crying need for public space in the sector and connecting with its 
citizens. The large central passage is defined by a linear bench of 
over 400 metres recalling the old highway.

FR_ 
LE TRONÇON DEL’AUTOROUTE Bonaventure situé entre le 
milieu du canal de Lachine et la rue Notre–Dame a été démoli 
en 2016. Dans le but d’enrichir le paysage du secteur et de 
confirmer le caractère public de l’entrée de centre-ville, 24000 
m2 de nouveaux lieux publics ont été créés. Un large passage 
central accompagné d’un banc linéaire de plus de plus de 400 
mètres, conçu spécialement pour le projet, évoque la presence 
de l’ancienne autoroute.

Cette large promenade serpent à travers six îlots et permet 
de les unir. La promenade expérientielle offer des vues et des 
ambiances variées tout au longed son parcours. Une aire de 
jeu pour enfants et une space d’entraînement permettent aux 
riverains de s’approprier l’espace de façon quotidienne.

Les jardins de pluie peuvent contenir 263 000 litres d’eau sur le 
site et permettent la creation d’un grande space planté au Coeur 
du projet. Le site compte d’ailleurs plus de 30 000 végétaux, et 
plus de 300 arbres qui augmenteront le pourcentage de canopée 
à plus de 27%. L’implantation de deux oeuvres d’art majeures 

1

2
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This large central walkway winds through the islands and unites 
them, offering a variety of views and atmospheres along the way. 
A children’s playground and a training area allow residents to use 
the space throughout the day.

The raingardens hold up to 263,000 liters of water onsite and 
allow the creation of large planted areas with more than 30,000 
plants and upwards of 300 trees, increasing the percentage of 
the canopy by more than 27 per cent. The installation of two 
monumental works of art at the north and south ends gives the 
place a unique character, worthy of a major city center.

As the first SITES 2.0 accredited project in Canada, it becomes 
a flagship project demonstrating a new sustainable approach to 
urban projects across the country. Initiated and piloted entirely 
by landscape architects, the process leading to this accreditation 
meant the transformation of construction methods, the use of 
recycled and local materials, of native plants and the stormwater 
management onsite while maintaining the character of a 
downtown park.

DANIEL LEFEBVRE 

info@rousseau-lefebvre.com

aux extrémités nord et sud de la promenade confère au lieu un 
caractèreunique, digne d’une grande ville.

Premier projet accrédité SITES 2.0 au Canada, il deviant un 
projet phare qui témoigne d’une nouvelle approche durable 
des projets urbains au pays. Initié et piloté entièrement par 
les architects paysagistes le processus menant a l’obtention 
de cette accreditation a suscité la transformation de methods 
de construction, l’utilisation de matériaux recycles ou locaux, 
l’utilisation majoritaire de plantes indigènes et la gestion 
des eaux pluviales in situ tout en conservant le caractère 
urbaind’un parc de centre-ville.

EXCELLENCE 2019  
PAYSAGES PUBLICS D’ÉCHELLE MOYEN

1 CONNECTING WITH THE DOWNTOWN CORE, THE SPACE IS DEFINED BY A DENSELY 
VEGETATED AREA.  2 THE ARTWORK “DENDRITES” BY THE QUÉBEC ARTIST MICHEL 
DE BROIN.  3 THE MONUMENTAL SCULPTURE “SOURCE” THAT RESULTS FROM A 
CLOSE COLLABORATION WITH THE INTERNATIONAL ARTIST JAUME PLENSA, AND 
WHICH IS SET TO FACE THE DOWNTOWN CORE.  4 THE SITE IS RICH IN HISTORY, 
SO DISTINCTIVE SIGNAGE ASSOCIATED WITH EACH HISTORIC COMPONENT WAS 
DEVELOPED AND ALLOWS VISITORS TO ENRICH THEIR EXPERIENCE.  |  1 TRAIT 
D’UNION AVEC LE CENTRE-VILLE, L’ESPACE SE DÉFINIT PAR UNE POINTE FORTEMENT 
VÉGÉTALISÉE.  2 S’Y TROUVE AUSSI L’OEUVRE DENDRITES, DE L’ARTISTE MICHEL 
DE BROIN.  3 L’OEUVRE MONUMENTALE « SOURCE » DE L’ARTISTE INTERNATIONAL, 
JAUME PLENSA, IMPLANTÉE SUITE À UNE COLLABORATION ÉTROITE AVEC 
L’ARTISTE.  4 LE SITE EST RICHE EN HISTOIRE, UNE SIGNALÉTIQUE DISTINCTIVE 
AU PROJET ET ASSOCIÉE À CHACUN DES VOLETS HISTORIQUES A ÉTÉ DÉVELOPPÉE 
ET PERMET AUX PROMENEURS D’ENRICHIR LEURS CONNAISSANCES.
PHOTO 1, 3,4 MARIE-EVE BOISVERT; 2 GROUPE ROUSSEAU LEFEBVRE

“...it has become a flagship project 
demonstrating a new sustainable 

approach to urban projects across  
the country.”

« ...il deviant un projet phare qui 
témoigne dʼune nouvelle approche 

durable des projets urbains au pays. »
Jury

3
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BREAKWATER PARK  
 KINGSTON, ON

EN_ 
BREAKWATER PARK re-opened in July 
2018, after a three-part revitalization over 
six years, renewing the connection between 
Lake Ontario and the community of Kingston, 
Ontario. Part Three arose serendipitously while 
working on Parts One and Two. An observation 
of spontaneous swimming, sunning and kite 
boarding by daring residents at the derelict pier 
just beyond the Breakwater Park limit hinted to 
some irresistible possibilities. The city’s Water 
Treatment Plant, which controlled the site and 
dock, agreed to a park transformation that 
would ultimately become the first deep water 
urban swimming pier in Canada, affectionately 
renamed after hometown Tragically Hip hero 
and Great Lakes advocate, Gord Downie.

A new path turns off the revitalized park 
promenade to reveal an upland beach, 
widening southwards to a full width of 30m. 
Here, sand transitions to a three-tiered 
concrete terrace descending to the lake level. 
Steel sheet pile walls and tiebacks were cut 
down, with a new dockwall bracing system 
integrated into the terrace steps. Tier widths of 
2m give ample space for reclining, sitting in the 
water, or taking a flying plunge into the deep. 

CLAUDE CORMIER ET ASSOCIÉS 

“It is commendable that 
the designers changed the 
project design in response 
to seeing how people used 

the space.”

« Il est louable que les 
concepteurs aient modifié  
la conception du projet en 
fonction de l’utilisation de 

l’espace par les gens. »
Jury

2

1

FR_
/ PARC BREAKWATER, KINGSTON, ON

LE PARC BREAKWATER A rouvert en 
juillet 2018, après une revitalisation en trois 
volets étalés sur six ans qui a rétabli le lien 
entre le lac Ontario et la communauté de 
Kingston. La troisième partie est apparue 
de manière fortuite apres les concepteurs 
ont aperçu des résidents qui, près d’une 
jetée située juste au-delà des limites 
du parc, s’adonnaient à la baignade, au 
bronzage et au kite-surfing. Ils ont alors 
entrevu d’irrésistibles possibilités. La 
première jetée urbaine de natation en 
eau profonde au Canada [was] rebaptisée 
affectueusement en l’honneur de Gord 
Downie, du groupe Tragically Hip, héros 
local et ardent défenseur des Grands Lacs.

Un nouveau sentier bifurque de la 
promenade revitalisée du parc pour révéler 
une plage qui s’élargit vers le sud sur une 
largeur de 30 m. Ici, le sable fait la transition 
vers une terrasse en béton à trois niveaux 
qui descend jusqu’au lac. Les murs en 
palplanches d’acier ont été réduits grâce à 
un nouveau système de contreventement 
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1 BREAKWATER PARK – RESTORED AS A CALM COUNTERPART TO THE BEACH + PIER, WITH NEW PATH CONNECTIONS TO THE NEIGHBOURHOOD. 2  LAKE ONTARIO AS A 
GIANT INFINITE SWIMMING POOL.  3 NEW FEATURES – BENCHES, TABLES, BBQS, LIGHTING, BIKE RACKS, MOUNDS AND TREES, AS WELL AS A WIDENED 3.5M PROMENADE. 
4 THE PIER’S SOUTH SIDE AND SHADE STRUCTURE GIVE A FRONT ROW SOUTH-FACING SEAT OVER A LONG FETCH OF LAKE ONTARIO.  |  1 BREAKWATER PARK — RESTAURÉ 
COMME UNE CONTREPARTIE TRANQUILLE DE LA PLAGE ET DE LA JETÉE, AVEC DE NOUVEAUX LIENS VERS LE QUARTIER.  2 LE LAC ONTARIO COMME UNE PISCINE À 
DÉBORDEMENT GÉANTE.  3 NOUVEAU MOBILIER — BANCS, TABLES, BARBECUES, ÉCLAIRAGE, SUPPORTS À VÉLOS, MONTICULES ET ARBRES, AINSI QU’UNE PROMENADE 
ÉLARGIE DE 3,5 M.  4 LE CÔTÉ SUD DE LA JETÉE ET SA STRUCTURE D’OMBRE DONNENT UNE VUE IMPRENABLE SUR UNE LONGUE SORTIE DU LAC ONTARIO.
PHOTOS 1-4 INDUSTRYOUS PHOTOGRAPHY

The geometry of the flared turnaround at the 
corner deflects large wave run-up from washing 
away the sand above.

The lake bed within the slip has been raised 
to create a pebble beach cove where visitors 
gradually enter a protected calm-water zone. 
An accessibility feature is provided here by a 
stair and ramp, permitting access to touch the 
water for all abilities.

The march to the water ends at the pier. A 
galvanized truss bridge reinforces the beach 
path diagonal, inflected in the middle for passing 
canoes and kayaks, and visually linking the pier, 
slip, and tiered beach steps with each other. A 
jumping platform at the dock’s east end teases 
endless lines of lake jumpers into the deep water. 
Buoyed by large swells on the south side of the 
pier, swimmers surrender to the thrill of the 
elements, with safe exit ladders at arm’s reach.

“It is commendable that the designers changed 
the project design in response to seeing 
how people used the space; it was almost 
accidental,” the jury noted. “They realized 
that water is an important part of Kingston’s 
heritage, and this project reconnects people 
with the water, but also with its past.”

DJAMINA VICTOR 

info@claudecormier.com

3 4

intégré aux gradins de la terrasse. Les gradins 
de deux mètres sont suffisamment larges 
pour que l’on puisse s’allonger, s’asseoir dans 
l’eau ou plonger. La géométrie empêche les 
grosses vagues d’emporter le sable.

Dans la descente, le fond du lac a été surélevé 
pour créer une anse de galets où les visiteurs 
pénètrent graduellement dans une zone d’eau 
calme protégée. Un escalier et une rampe 
d’accès donnent accès aux nageurs de tous les 
niveaux.

Un pont en acier galvanisé renforce la 
diagonale du sentier de la plage, s’infléchit 
au milieu pour laisser passer les canoës et 
kayaks et relie visuellement entre eux la 
jetée, la descente et les gradins. Une plate-
forme située à l’extrémité de la jetée permet 
aux nageurs de sauter dans l’eau profonde. 
Porté par de grosses houles du côté sud de 
la jetée, le nageur s’abandonne au frisson 
des éléments, avec des échelles de sortie 
sécuritaires à portée de bras.

« Il est louable que les concepteurs aient 
modifié, quasi accidentellement, la conception 
du projet en fonction de l’utilisation de l’espace 
par les gens, a noté le jury. Ils ont réalisé que 
l’eau était un élément important du patrimoine 
de Kingston, et ce projet reconnecte les gens 
non seulement avec l’eau, mais aussi avec leur 
passé. »
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FOOT OF LONSDALE 
PLAZA  
NORTH VANCOUVER, BC

EN_
AT THE FOOT of North Vancouver’s main street and central to 
the dramatically re-imagined public waterfront, sits the recently 
completed Foot of Lonsdale Plaza. The site was transformed from 
a leftover landscape of dwindling industrial waterfront and parking 
lots, into a public amenity with immediate gravitas thanks to a 
keen attention to placemaking. The sleek, modern Polygon Gallery 
delightfully contrasts with the bustling Tap & Barrel Restaurant, 
housed in a heritage warehouse, and the two form perfect edges 
for the framework of a lively public square. Completing the edges 
are the stunning Vancouver skyline views and the long winding 
Lonsdale Avenue. The site is also bisected by the regional Spirit 
Trail that connects the Central Waterfront to other public sites on 
the North Shore.

The design was sensitive to the magnitude of its dazzling 
neighbours, the Polygon and the waterfront, by focusing on two 
over-scaled and elegantly detailed elements: The Megabench and 
the water feature.

The Megabench is a three-metre-wide and 50-metre-long deck. 
Its undulating form mimics an ocean wave as well as the wooden 
bike ramps built throughout the forests of North Vancouver’s 
mountains. The bench bridges a grade change of 18 inches (46 
cm), from the plaza down to a metal grate walkway hovering 

HAPA COLLABORATIVE 

over the water. This dip means that the view from the plaza is not 
interrupted by guardrails and gives the bench and walkway a 
feeling of closeness to the water and separation from the bustle of 
the plaza. The form of the bench is not conventional, encouraging 
people to occupy it in creative ways. Children are often careening 
down the length of it, embracing its peaks and valleys with 
laughter. The Megabench is a wildly organic and intricate shape 
was constructed from over 1,000 red cedar boards by a small 
group of carpenters, onsite, in only a couple of weeks! The richness 
of the form belies its simplicity.

The water feature makes use of the site’s natural cross slope; a thin 
plane of water is carefully calibrated to flow in gentle waves across 
a serrated stone surface, creating a mesmerizing, moiré effect.

“A very interesting project in that as you peel back layers, less is 
more. This is the main point; a few moves executed thoughtfully 
and carefully,” the jury said. “Thoughtful interventions , such as the 
Megabench, which is part sculpture and part practical seating, beg 
to be experienced. The water feature is well done.”

JOSEPH FRY 

jfry@hapacobo.com
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1 WATER FEATURE, FALL DAY.  2, 3 WATER FEATURE.  4 VIEW FROM THE POLYGON GALLERY LOOKING EAST.  |  
1 JEU D’EAU, JOUR D’AUTOMNE.  2,3 JEU D’EAU.  4 VUE DE LA GALERIE POLYGON EN DIRECTION DE L’EST.
PHOTOS 1 MICHAEL ELKAN 2 HAPA COLLABORATIVE 3,4 CITY OF NORTH VANCOUVER

“A very interesting project in that as 
you peel back layers, less is more.” 

« Un projet très intéressant du fait de 
son minimalisme. »

Jury

2

3

4

FR_
/ FOOT OF LONSDALE PLAZA, North Vancouver, C.-B.

AU PIED DE LA RUE principale de North Vancouver et au centre 
du secteur riverain redessiner de façon spectaculaire, se trouve la 
Foot of Lonsdale Plaza, récemment achevée. L’élégante et moderne 
Galerie Polygon contraste délicieusement avec le restaurant Tap & 
Barrel, situé dans un entrepôt patrimonial, et les deux forment des 
bords parfaits pour l’aménagement d’une place publique animée. 
Les vues panoramiques de Vancouver et l’avenue Lonsdale, longue 
et sinueuse, complètent le tout. Le site est également coupé en deux 
par le sentier régional Spirit Trail, qui relie le secteur riverain central à 
d’autres sites publics de la rive nord.

Le design était sensible à l’ampleur de ses voisins éblouissants, le 
Polygon et le front de mer, en se concentrant sur deux éléments 
surdimensionnés et élégamment détaillés : le Megabench et le 
jeu d’eau.

Le Megabench est un banc de trois mètres de large et de 50 mètres 
de long. Sa forme ondulée imite une vague océanique de même que 
les rampes de vélo en bois construites dans les forêts des montagnes 
de North Vancouver. Le banc enjambe un dénivelé de 18 pouces, de 
l’esplanade jusqu’à une passerelle à grille métallique qui surplombe 
l’eau. Cette dénivellation signifie que la vue depuis la place n’est pas 
obstruée par des garde-fous et donne au banc et à la passerelle un 
sentiment de proximité de l’eau et de séparation avec l’agitation de la 
place. Le Megabench est une forme follement organique et complexe 
qui a été construite à partir de plus de 1000 planches de cèdre rouge 
par un petit groupe de menuisiers, sur place, en seulement deux 
semaines ! La richesse de la forme dément sa simplicité. 

L’élément aquatique utilise la pente transversale naturelle du site. Le 
mince plan d’eau est soigneusement calibré pour s’écouler en vagues 
douces sur une surface de pierre dentelée, créant un effet moiré 
hypnotisant. 

« Un projet très intéressant du fait de son minimalisme, a dit le jury. 
C’est là l’essentiel : quelques gestes exécutés avec attention. Des 
interventions réfléchies, comme le Megabench, qui est à la fois 
sculpture et mobilier pratique, demandent à être essayées. Le jeu 
d’eau est bien fait. »
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AS ONE OF the unique exceptions to Toronto’s urban grid, One 
Spadina Crescent is a distinctive landmark in the city’s urban 
landscape as well as an important gateway to the University of 
Toronto’s St. George Campus. This project transforms the historic 
Knox College to overcome the isolated “island effect” by reaching 
out with both physical and visual connections beyond the site. 
Together with the new NADAAA-designed building expansion, it 
announces a surprising new presence in the city along the north-
south Spadina axis. New entry plazas, pedestrian connections, and 
a perimeter promenade introduce a new east to west connection 
between the faculty and the neighbourhoods to the west and the 
university campus to the east.

The plan inspires movement along a perimeter walkway, inviting 
visitors to revolve through a sequence of surprisingly dramatic 
landforms that rise from gentle grade inflections in the historic 
garden to the more majestic inclines, and ultimately to the 
landscape’s iconic steep vegetated slopes. At the primary east 
and west entrances of the building, two public gathering spaces 
suggest the continuation of Russell Street through an interior 
public “street” that runs through the building from one side of the 
circle to the other. The most generous entry plaza and arrival zone 
at Russell Street features a south-facing green amphitheatre on 
the plaza, the climax of the land forming strategy. The hardscape 
surface is perforated with islands of green which bring bold 
sweeps of native plantings to emphasize a green circle. Runoff 
from the site areas are filtered through these plantings, bioswales 
and permeable bonded aggregate paving before being directed 
to the cistern. Stormwater management is achieved through an 
integrated building and site strategy capturing run off from 95 per 
cent of the site area.

Darwin’s Hill provides a green filter to the busy street, a 
showcase of different slopes and soil stabilization techniques, 
and an experimental garden. The 6.5m tall reinforced landform 
was constructed with reclaimed site soils excavated from the 
building’s sunken north court. The western slope hosts the Living 

JOHN H. DANIELS 
FACULTY OF 
ARCHITECTURE,
LANDSCAPE+DESIGN  
UNIVERSIT Y OF TORONTO, ON

PUBLIC WORK OFFICE FOR URBAN  
DESIGN & LANDSCAPE ARCHITECTURE

Laboratory, a plantation of 18 species of native deciduous trees 
planted in alphabetical order by botanical name, providing a daily 
opportunity for students to witness seasonal changes and a 
resource to study each tree’s unique morphology and growth rate.

“The project takes the building off the island to re-establish its 
connectivity with its surroundings and the people of the area,” the 
jury said.

ADAM NICKLIN + MARC RYAN 

anicklin@publicwork.ca
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1 THE LANDSCAPE SHOWCASES INNOVATIVE, SUSTAINABLE DESIGN AND PEDAGOGICAL 
FEATURES THAT ARE LEGIBLE IN THE LANDSCAPE.  2 DARWIN’S HILL PROVIDES 
OCCUPIABLE LAWN, A GREEN FILTER TO THE STREET, A SHOWCASE OF SLOPE AND 
SOIL STABILIZATION TECHNIQUES.  3 CONTEMPLATIVE PLACES OF REST ALONG 
THE PERIMETER PROMENADE.  |  1 LE PAYSAGE PRÉSENTE UN DESIGN NOVATEUR 
ET DURABLE AINSI QUE DES CARACTÉRISTIQUES PÉDAGOGIQUES LISIBLES.  2 LA 
COLLINE DE DARWIN OFFRE UNE PELOUSE OCCUPABLE, UN FILTRE VERT SUR LA RUE 
ET UNE VITRINE SUR LES TECHNIQUES DE STABILISATION DES PENTES ET DES SOLS. 
3 LIEUX DE REPOS CONTEMPLATIFS LE LONG DE LA PROMENADE PÉRIMÉTRIQUE.
PHOTOS 1-3 NIC LEHOUX

“The project takes the building off the island to 
re-establish its connectivity with its surroundings 

and the people of the area.” 

« Le projet désenclave le bâtiment pour rétablir 
sa connectivité avec son environnement et les 

habitants de la région.  » 

Jury

3

FR_ 
/ JOHN H. DANIELS FACULTÉ D’ARCHITECTURE, 
PAYSAGE+DESIGN  

L’UNE DES EXCEPTIONS uniques au réseau urbain de Toronto, 
One Spadina Crescent, est un point de repère distinctif dans le 
paysage de la ville ainsi qu’une importante porte d’entrée vers le 
campus St. George. Ce projet transforme le Knox College historique 
et surmonte « l’effet d’îlot » en établissant des liens physiques et 
visuels au-delà du site. 

Le plan inspire le mouvement le long d’une allée périphérique, 
invitant les visiteurs à se déplacer à travers une série de formes de 
relief étonnamment spectaculaires qui s’élèvent à partir des pentes 
douces du jardin historique jusqu’aux pentes plus majestueuses, 
et finalement aux pentes abruptes et végétalisées emblématiques 
du paysage. Aux entrées est et ouest de l’édifice, deux espaces de 
rassemblement esquissent le prolongement de la rue Russell par 
une « rue » publique intérieure qui traverse l’édifice d’un côté à l’autre 
du cercle. La place d’entrée et la zone d’arrivée les plus généreuses 
de la rue Russell comportent un amphithéâtre vert orienté plein 
sud sur la place, le point culminant du modelé. La surface du 
paysage accidenté est perforée d’îlots de verdure avec des massifs 
audacieux de plantes indigènes pour souligner un cercle vert. Les 
eaux de ruissellement provenant des zones du site sont filtrées à 
travers ces plantations, les biostructures et le pavage de granulat 
à liant perméable avant d’être dirigées vers la citerne. La gestion 
des eaux pluviales est réalisée grâce à une stratégie intégrée de 
gestion des bâtiments et du site qui permet de capter les eaux de 
ruissellement provenant de 95 % de la superficie du site. 

Darwin’s Hill offre un filtre vert à la rue achalandée, une vitrine des 
différentes techniques de stabilisation des pentes et des sols, et 
un jardin expérimental. Le relief renforcé de 6,5 m de haut a été 
construit avec des sols excavés de la cour Nord. Le versant ouest 
abrite le Living Laboratory, une plantation de 18 espèces d’arbres 
à feuilles caduques indigènes plantés par ordre alphabétique 
selon leurs noms botaniques, ce qui permet aux élèves d’observer 
quotidiennement les changements saisonniers et d’étudier la 
morphologie et le taux de croissance propres à chaque espèce. 

« Le projet désenclave le bâtiment pour rétablir sa connectivité avec 
son environnement et les habitants de la région », a déclaré le jury. 
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VIBRANT DARING 
EPHEMERAL WILD  
CASA MONTESSORI & ORFF SCHOOL, WINNIPEG, MB

EN_
AGAINST THE CURRENT global challenges of sustainable 
development, climate change and migrations, this project 
demonstrates that small-scale interventions can play a key role 
as a catalyst for welcome and lived integration. This pro-bono 
project has allowed the luxury to radically ignore the conventional 
professional procedure. Low budgets are normally a challenge, 
but this project offers exemplary value and demonstrates a 
pioneering character with regard to budget, participation, 
execution and outcome. Collaborating on this project to 
transform the outdoor environment, we applied our notion of 
“Radical Play” through spatial design practice.

STRAUB THURMAYR 
LANDSCAPE ARCHITECTS

1 CHILDREN, PARENTS AND TEACHERS WORK TOGETHER ON THE VEGGIE HILL TO CULTIVATE THEIR GARDENS. 
2 A SUSTAINABLE SPACE THAT PLACES THE HIGHEST PRIORITY ON CHILDREN AND NATURE. 3 WE APPLIED OUR 
NOTION OF “RADICAL PLAY” THROUGH SPATIAL DESIGN PRACTICE. IF YOU BELIEVE IN CHILDISH CREATIVITY, 
IT DOESN’T TAKE MUCH TO PROVIDE A STAGE FOR ILLUSIONS AND SUSTAINABLE LEARNING. 4 THE CASA 
MONTESSORI & ORFF SCHOOL MOVED TO A NEW LOCATION IN AN INDUSTRIAL AREA SEVEN YEARS AGO.

EXCELLENCE 2019  
SMALL-SCALE PUBLIC L ANDSCAPES

FR_ 
/ ÉNERGIQUE, AUDACIEUX, ÉPHÉMÈRE, FOU

LES PETITS BUDGETS sont normalement un défi, mais ce 
projet offre une valeur exemplaire et fait preuve d’un caractère 
pionnier en ce qui concerne le financement, la participation, 
l’exécution et les résultats. Dans le cadre de ce projet de 
transformation de l’environnement extérieur, nous avons 
appliqué notre notion de « jeu radical » à la pratique du design 
spatial.

Il y a sept ans, l’école Casa Montessori & Orff a déménagé dans 
une zone industrielle où l’espace extérieur existant était une 

1
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Seven years ago, the Casa Montessori & Orff School moved 
to an industrial area where the existing outdoor space was 
a monoculture of grass and asphalt. It was the dream of the 
Montessori community to design a naturalized playground for 
the children’s physical, mental, emotional and spiritual growth.

The building process was characterized by the application of 
construction techniques and materials that allowed volunteers, 
including children, teachers, students and families, of any skill 
and commitment level, to get involved in building, while learning 
and laughing together. This unique participatory method opened 
up new perspectives for the future. It built community and 
inspired focused participation.

The physical transformation of the outdoor play space was 
built on the belief in childish experimentation and creativity. 
Materials and spaces are activated and deactivated by the 
children, fluctuating freely between permanence, messiness 
and a sense of the temporary. Texturing the land with uneven 
terrain, tall grasses, and diverse loose materials provided beauty 
and learning through the life and health of a “non-domesticated” 
environment.

Before the transformation, teachers observed a lot of aggressive 
play in the forms of monster-chasing games and fighting over 
possessions. Children now work together to build spaceships out 
of logs, create cities in the sand and have adventures of their own 
making in different areas of the playscape. The new playground 
proves that a naturalized environment increases creativity, 
co-operative play, and provides a stage for Radical Play and 
sustainable learning.

“This is experiential risk-taking, presented at its finest, resulting 
in a modern, children-focused play space. It was clear that 
community involvement drove the project at all stages. The 
various types of spacial havens, using found materials and 
created by the children and parents strongly captured our 
attention,” the jury said.

DIETMAR STRAUB, ANNA THURMAYR 
dietmar.straub@umanitoba.ca
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monoculture d’herbe et d’asphalte. La communauté Montessori 
rêvait de concevoir un terrain de jeu naturalisé pour la croissance 
physique, mentale, émotionnelle et spirituelle des enfants.

Le processus de construction s’est caractérisé par l’application 
de techniques et de matériaux de qui ont permis à des bénévoles, 
y compris des enfants, des enseignants, des élèves et des 
familles, de tous les niveaux de compétence et d’engagement, de 
participer aux travaux tout en apprenant et en riant ensemble. 
Cette méthode participative unique a ouvert de nouvelles 
perspectives. Elle a permis de bâtir la communauté et d’inspirer 
une participation ciblée.

La transformation physique de l’espace de jeu extérieur a été 
fondée sur la croyance en l’expérimentation et la créativité 
enfantines. Les matériaux et les espaces sont activés et désactivés 
par les enfants, oscillant librement entre permanence, désordre 
et sens de l’éphémère. Le terrain accidenté, les herbes hautes 
et divers matériaux meubles apportent une touche de beauté 
et promeuvent l’apprentissage à travers la vie et la santé d’un 
environnement « non domestiqué ».

Avant la transformation, les enseignants observaient beaucoup 
de jeux agressifs et de combats pour les possessions. Désormais, 
les enfants collaborent pour construire des vaisseaux spatiaux à 
partir de rondins de bois, édifier des villes dans le sable et vivre des 
aventures de leur propre fabrication dans différents endroits du 
paysage de jeu. 

« Il s’agit d’une prise de risque expérientielle, présentée sous son 
meilleur jour, qui donne lieu à un espace de jeu moderne et adapté 
aux enfants, a dit le jury. La participation de la communauté a 
été le moteur du projet à toutes les étapes. Les différents types 
d’espaces, utilisant des matériaux trouvés et créés par les enfants 
et les parents, ont fortement retenu notre attention. »

4

1 ENFANTS, PARENTS ET ENSEIGNANTS TRAVAILLENT ENSEMBLE SUR VEGGIE HILL POUR CULTIVER LEURS JARDINS. 2 UN ESPACE DURABLE QUI ACCORDE 
LA PLUS HAUTE PRIORITÉ AUX ENFANTS ET À LA NATURE. 3 NOUS AVONS APPLIQUÉ NOTRE NOTION DE « JEU RADICAL » À TRAVERS UNE PRATIQUE DE 
CONCEPTION SPATIALE. SI VOUS CROYEZ EN LA CRÉATIVITÉ ENFANTINE, IL NE FAUT PAS GRAND-CHOSE POUR FOURNIR UNE SCÈNE POUR LES ILLUSIONS 
ET SOUTENIR L’APPRENTISSAGE. 4 L’ÉCOLE CASA MONTESSORI & ORFF A DÉMÉNAGÉ IL Y A SEPT ANS DANS UNE ZONE INDUSTRIELLE.
PHOTO 1,2,4 DIETMAR STRAUB 3 STRAUB THURMAYR
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HUNTING VALLEY 
RESIDENCE: CLASSICAL 
STEWARDSHIP  
HUNTING VALLEY, OHIO

VIRGINIA BURT DESIGNS, INC. EN_ 
THE INTENT WAS to honour and emphasize the 
graceful and elegant proportions of the building 
while creating a beautiful series of gardens – all while 
resolving a deteriorating original sandstone foundation. 
Waterproofing and reconstruction destroyed mature 
plantings; new technologies of drainage boards, 
storm water management/green infrastructure, and 
waterproofing were incorporated. Use of salvaged 
sandstone curbs and local stone replaced crumbling 
masonry and provided a framework to incorporate 
variously scaled plantings.

Existing brick and stone detailing on the central section 
of the house had a 100-year-old patina beloved by 
owners and designer alike. Re-purposed sandstone 
sidewalk was salvaged locally to be integrated into 
existing entry paving and serve as a border for local 
pea gravel. Mortar mixes were mocked up and allowed 
to dry over several weeks to match colour and, more 
importantly, texture. New sandstone step treads were 
custom cut and installed while chains, hammers and 
mud slurry artfully aged these “perfect” treads to a 
bespoke finish. Reclaimed brick sourced from multiple 
yards supplied new brick plinths. Handmade clay brick 
paths were laid in the patterns of Garfield’s plans. 

Each detail reflects the symmetry of the building: 
plants, path layout, steps and pillars were chosen 
to enhance the classical architecture. The central 
path was framed identically on both sides with 
columnar trees and evergreens to emphasize the 
window repetition of the east elevation and two 
bedroom wings.

The lower garden delicately balances formality with 
rustic finishes: dry stack stone walls border the north-
south axis unifying views from within the house and 
alignment with reflecting pool and classical sculpture. 
An immersive experience is accentuated by plantings of 
color, form and texture. By incorporating moonlighting, 
a magical and romantic feeling invites both mind and 
stroll journeys in all seasons. In a northern climate, 
extension of garden spaces throughout all times of year 
contribute to the humanistic beauty and experience of 
the property.

The jury noted: “It would have been easy to succumb 
to temptation of doing what was done before; instead, 
the designer incorporated new details and textural 
composition without destroying the historical 
elements. There might have been the temptation 
to bring more modernist approach as counterpoint; 
the approach chosen instead is quite soft and lovely, 
displaying an ethic of preservation of history.”

VIRGINIA BURT 

virginia@vburtdesigns.com

1
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1 AN AXIAL WALKWAY LEADS TO THE DOOR WHILE SYMMETRICAL HARDSCAPE AND PLANTINGS 
EMPHASIZE UNITY, RHYTHM & REPETITION. 2 AXIAL RELATIONSHIPS PREVAIL IN GARFIELD’S 
ARCHITECTURAL VISION & ARE REINFORCED BY ELEMENTS WITHIN THE RESTORED LANDSCAPE. 
3 APPRECIATION OF HISTORY & STEWARDSHIP OF THIS CLASSICAL GEM BROUGHT GARFIELD’S HISTORIC 
SUMMERHOUSE TO THE 21ST CENTURY. 4 RECLAIMED SANDSTONE CURBS, RESTORING GARFIELD’S 
ORIGINAL FENCE DESIGN & COLOURFUL PLANTINGS CREATE A COHESIVE INVITATION.  |  1 UNE PASSERELLE 
AXIALE MÈNE À LA PORTE TANDIS QU’UN PAYSAGE ACCIDENTÉ ET DES PLANTATIONS SYMÉTRIQUES 
METTENT L’ACCENT SUR L’UNITÉ, LE RYTHME ET LA RÉPÉTITION. 2 LES RELATIONS AXIALES PRÉVALENT 
DANS LA VISION ARCHITECTURALE DE GARFIELD ET SONT RENFORCÉES PAR DES ÉLÉMENTS DU PAYSAGE 
RESTAURÉ. 3 L’APPRÉCIATION DE L’HISTOIRE ET L’INTENDANCE DE CE JOYAU CLASSIQUE ONT AMENÉ 
LA MAISON D’ÉTÉ HISTORIQUE DE GARFIELD AU DIAPASON DU XXIE SIÈCLE. 4 LES BORDURES DE GRÈS 
RÉCUPÉRÉES, LA RESTAURATION DE LA CONCEPTION ORIGINALE DE LA CLÔTURE DE GARFIELD ET LES 
PLANTATIONS COLORÉES CRÉENT UNE INVITATION COHÉSIVE.
PHOTO 1-4 RICHARD MANDELKORN PHOTOGRAPHY

3

4

FR_ 
/ RÉSIDENCE HUNTING VALLEY:  
UNE INTENDANCE CLASSIQUE 

L’INTENTION ÉTAIT D’HONORER et de mettre 
en valeur les proportions gracieuses et élégantes 
de l’édifice tout en créant une belle série de jardins 
et en résolvant le problème de la détérioration de 
la fondation originale en grès. L’imperméabilisation 
et la reconstruction ont détruit les plantations 
matures. De nouvelles technologies de drainage, de 
gestion des eaux pluviales, d’infrastructure verte et 
d’imperméabilisation ont été intégrées. L’utilisation 
de bordures de grès récupéré et de pierres locales a 
remplacé la maçonnerie émiettée et a fourni un cadre 
pour incorporer des plantations à différentes échelles.

Les détails de brique et de pierre existants sur la partie 
centrale de la maison avaient une patine centenaire 
que les propriétaires et les concepteurs adorent. Le 
trottoir en grès réaménagé a été récupéré localement 
pour être intégré au pavage d’entrée existant et servir 
de bordure pour le gravillon local. On a laissé sécher 
les mélanges de mortier pendant plusieurs semaines 
pour qu’ils s’harmonisent à la couleur et, plus important 
encore, à la texture. De nouvelles marches en grès ont 
été taillées sur mesure, tandis que des chaînes, des 
marteaux et du coulis de boue ont vieilli ces marches 
« parfaites » pour obtenir une finition sur mesure. Des 
briques récupérées provenant de plusieurs gares de 
triage ont fourni de nouvelles plinthes. Des sentiers en 
briques d’argile faits à la main ont été tracés selon les 
plans de Garfield. 

Chaque détail reflète la symétrie du bâtiment : les 
plantes, le tracé des chemins, les marches et les piliers 
ont été choisis pour mettre en valeur l’architecture 
classique. Le chemin central était encadré de façon 
identique des deux côtés par des arbres en colonnes 
et des conifères pour souligner la répétition des 
fenêtres de la façade est et des ailes de deux chambres 
à coucher.

Le jardin inférieur équilibre délicatement la formalité 
et la rusticité des finitions : les murs en pierres sans 
mortier bordent l’axe nord-sud, unifiant les vues de 
l’intérieur de la maison et l’alignement avec le bassin 
réfléchissant et la sculpture classique. Une expérience 
immersive est accentuée par des plantations de 
diverses couleurs, formes et textures. Un sentiment 
magique et romantique invite à la fois l’esprit et les 
voyages de promenade en toutes saisons. Dans un 
climat nordique, l’agrandissement des espaces verts 
tout au long de l’année contribue à la beauté humaniste 
et à l’expérience de la propriété.

Le jury a noté : « Il aurait été facile de succomber à 
la tentation de faire ce qui se faisait auparavant ; au 
lieu de cela, le concepteur a incorporé de nouveaux 
détails et compositions texturales sans détruire 
les éléments historiques. On aurait pu être tenté 
d’adopter une approche plus moderniste comme 
contrepoint ; l’approche choisie est plutôt douce et 
charmante, démontrant une éthique de préservation 
du patrimoine. »
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THE DOWNTOWN PARKS and Public Realm Plan is about 
Downtown Toronto’s growth and evolution. It re-imagines the 
public realm to enhance quality of life within Toronto’s rapidly 
intensifying urban core. The Plan establishes a vision and 
framework to achieve an expanded, improved and connected 
parks and public realm network within the Downtown’s mature 
urban fabric to support future growth. It presents new ways 
of thinking about the public realm and landscape in the city. It 
provides a tactical dialogue about how we design, maintain and 
use our parks, streets and other publicly accessible open spaces 
to support urban life and achieve a bold and transformative legacy 
for future generations.

The Plan is based on a set of integrated spatial transformations 
that build upon assets in and adjacent to the core. Together, the 
ideas uncover the most iconic landscape experiences of the city 

TOCORE: DOWNTOWN PARKS 
AND PUBLIC REALM PLAN  
TORONTO, ON

PUBLIC WORK OFFICE FOR URBAN DESIGN & LANDSCAPE ARCHITECTURE 
IN COLLABORATION WITH THE CITY OF TORONTO

EXCELLENCE 2019  
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FR_  
/ TOCORE : PLAN DES PARCS ET DU DOMAINE PUBLIC DU 
CENTRE-VILLE DE TORONTO

LE PLAN DES PARCS et du domaine public du centre-ville 
traite de la croissance et de l’évolution du cœur de Toronto. Il 
réinvente le domaine public pour améliorer la qualité de vie. Le plan 
établit une vision et un cadre pour l’expansion, l’amélioration et 
l’interconnexion du réseau de parcs et de lieux publics dans le tissu 
urbain mature du centre-ville afin de soutenir la croissance future. 
Il présente de nouvelles façons de penser le domaine public et le 
paysage dans la ville. Il offre un dialogue tactique sur la façon dont 
nous concevons, entretenons et utilisons nos parcs, nos rues et 
autres espaces publics pour soutenir la vie urbaine et créer pour 
les générations futures un héritage audacieux et transformateur.

Le plan est fondé sur un ensemble de transformations spatiales 
intégrées qui s’appuient sur les actifs situés à l’intérieur et à 

52   LANDSCAPES | PAYSAGES



1 RAIL DECK PARK – DECKING STRUCTURE REPRESENTATION AND FRONT STREET 
“WALKS AND GARDENS.” 2 RAIL DECK PARK REPRESENTS A GENERATIONAL 
OPPORTUNITY TO CREATE A LARGE PARK IN THE HEART OF DOWNTOWN TORONTO. 
3 PARLIAMENT STREET: RAVINE PORTAL IN THE NORTH, LOCAL STREET IN THE CENTRE, 
AND WATERFRONT PORTAL IN THE SOUTH. 4 PARLIAMENT STREET AND UNIVERSITY 
AVENUE – ABSORPTIVE LANDSCAPE INFRASTRUCTURE CORRIDORS. | 1 RAIL DECK 
PARK — REPRÉSENTATION DES STRUCTURES DE PLATELAGE ET DE LA RUE FRONT. 
2 RAIL DECK PARK REPRÉSENTE UNE OCCASION GÉNÉRATIONNELLE DE CRÉER UN 
GRAND PARC AU CŒUR DU CENTRE-VILLE DE TORONTO. 3 PRUE DU PARLEMENT : 
PORTAIL DU RAVIN AU NORD, RUE LOCALE AU CENTRE ET PORTAIL RIVERAIN AU SUD. 
4 CORRIDORS D’INFRASTRUCTURE PAYSAGÈRE DE LA RUE DU PARLEMENT ET DE 
L’AVENUE UNIVERSITY — CORRIDORS D’INFRASTRUCTURE PAYSAGÈRE ABSORBANTS.
IMAGES 1-4 PUBLIC WORKS 
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and identify hidden opportunities within the Downtown’s urban 
fabric. The ideas include:

•  The Core Circle: Re-imagining the valleys, bluffs and islands 
encircling the Downtown as a fully interconnected 900-hectare 
landscape system and continuous pedestrian and cycling route 
providing an immersive natural experience.

•  Great Streets: Enhancing the unique characteristics of 
Downtown’s most emblematic streets and making them 
outstanding civic places and connectors. 

•  Shoreline Stitch: Re-connecting the Downtown to its 
waterfront and linking the east and west Core Circle 
landscapes. 

•  Park Districts: Re-imagining Downtown’s distinct districts with 
parks at their hearts.

•  Local Places: Re-envisioning local public spaces to better 
support community life and expand the utility of our public 
realm system.

The Plan operates across three scales to provide a comprehensive 
framework to achieve an expanded, improved and connected 
parks and public realm network within Downtown Toronto’s 
intensifying urban fabric.

“The project provides a full vision for a city that people can get 
behind; it speaks to the public – putting people first in the design of 
the city,” the jury said. “Not only is the plan important, but so is the 
process to get to it. LAs are leading a citywide vision and Toronto is 
leading the way in LAs driving the process. The vision is led by LAs, 
the vision has prevailed against political will and will be nurtured.”

ADAM NICKLIN + MARC RYAN 

anicklin@publicwork.ca; mryan@publicwork.ca

3 4

proximité du cœur de la capitale. Ensemble, les idées découvrent 
les expériences paysagères les plus emblématiques de la ville et 
identifient les opportunités cachées. Les idées comprennent :

•  Le cercle central : réinventer les vallées, les falaises et les îles 
qui entourent le centre-ville comme un réseau paysager de 900 
hectares entièrement interconnecté et un parcours pédestre et 
cyclable continu offrant une expérience naturelle immersive.

•  Les grandes rues : mettre en valeur les caractéristiques 
uniques des rues les plus emblématiques et en faire des lieux 
civiques. 

•  L’accès à la rive : reconnecter le centre-ville à son secteur 
riverain et relier les paysages est et ouest du cercle central. 

•  Les quartiers verts : réinventer les quartiers distincts avec les 
parcs à l’esprit.

•  Les lieux locaux : réaménager les espaces publics locaux pour 
mieux soutenir la vie communautaire et accroître l’utilité de 
notre système de domaine public.

« Le projet offre une vision complète d’une ville que les gens 
peuvent soutenir, a déclaré le jury. Il s’adresse au public et 
privilégie l’élément humain. Non seulement le plan est-il important, 
mais le processus pour y arriver l’est aussi. Les AP sont à la tête 
d’une vision à l’échelle de la ville et Toronto est le chef de file en ce 
qui a trait aux AP qui dirigent le processus. La vision défendue par 
les AP a prévalu contre la volonté politique. » 
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PLAN DIRECTEUR DU 
PARC LA FONTAINE
 MONTRÉAL, QC

FR_LE PLAN DIRECTEUR a tire profit de l’appropriation 
citoyenne et de la valeur patrimoniale exceptionnelle du lieu. 
Objet de l’adhésion du public, let plan directeur a reçu un avis 
favorable avec une mention du patrimoine de Montréal (CPM).

•  Il dresse le portrait actuel du parc;

•  Il présente une caractérisation objective du parc;

•  Il présente des orientations claires et cohérentes, en lien avec 
la caractérisation du parc;

• Il expose des propositions d’interventions et un plan d’action 
d’une période de 10 ans;

La parc La Fontaine : une nature à deux échelles
Le premier volet du plan directeur s’emploie à caractériser le 
site et révèle la clé de lecture qui permet d’interpréter l’identité 
du lieu. Cette caractérisation du lieu prend tout son sens dans 
le cas du parc La Fontaine qui bénéficie d’une appropriation 
singulière qui teinte notre manière de l’envisager, de le vivre et 
donc de l’interpréter. Cette étude présente le trois composantes 
clés, historique, paysagère, culturelle et sociale qui sont à la 
base de la constitution du lieu et permettent d’établir la nature 
du parc que se définit à deux échelles : la nature d’ensemble et 
les unites de paysage.

VILLE DE MONTRÉAL 

1

2

EN_
MASTER PLAN FOR PARC LA FONTAINE 

THE MASTER PLAN benefitted from citizen engagement and the park’s 
exceptional heritage value. With public support, the master plan was given 
a favourable review, with a mention from Patrimoine de Montréal (CPM).

• It includes a portrait of the park as it is

• It provides an objective characterization of the park

• It presents clear, coherent directions stemming from the 
characterization

• It discusses proposed interventions and an action plan over a 10-year 
horizon

Parc La Fontaine: a two-scale nature 
The first part of the master plan is concerned with characterizing the site 
and introducing a reading key for interpreting the park’s identity. The 
characterization takes on its full meaning in the case of Parc La Fontaine, 
which benefits from a unique level of public engagement, which in turn 
informs our way of envisioning, experiencing and, ultimately, interpreting 
the park. The study presents the three key components – historical, 
landscape, socio-cultural – that form the foundation of the park’s make-
up, and make it possible to describe the park’s nature, defined at two 
scales: its overall nature, and its landscape units. 
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1 LA NATURE D’ENSEMBLE DU PARC. 2 LES CINQ NUANCES DE PARC LA FONTAINE – LE MODERNE ET LE CLASSIQUE. 3 L’ÉCLAIRAGE ET LA VIE NOCTURNE.  
4 LA PRÉSENCE DE L’EAU. 5 LES PELOUSES CONFORTABLES ET RASSEMBLEUSE. | 1 THE NATURE OF THE PARK. 2 THE STAGES OF PARC DE LA FONTAINE: 
THE CLASSIC AND THE MODERN. 3 THE LIGHTING AND THE NIGHTLIFE. 4 THE PRESENCE OF WATER. 5 A GATHERING PLACE OF COMFORTABLE LAWNS.
PHOTO 1-5 VILLE DE MONTRÉAL

La rehabilitation d’un lieu iconique : 
équilibre + sensibilité + audace
Au parc La Fontaine, l’alliage du passé, du present et de l’avenir 
privilégie la rehabilitation comme traitement principal du parc. 
La force du Plan directeur tient à l’équilibre des deux natures du 
parc dans la planification. 

Les orientations phares 
Plus qu’un travail de planification, le plan directeur révèle toute 
la valeur à reconnaître du parc La Fontaine par l’obtention d’un 
statut patrimonial officiel tout comme le parc Mont-Royal. Le plan 
directeur raffine les lignes avancées par les aménagistes qui ont 
travaillé à l’essor du parc La Fontaine en consolidant l’ambiance 
pittoresque, classique et modern tout en intégrant des solutions 
contemporaines aux enjeux rencontrés.

Les orientations phares du plan directeur sont :

• Renforcer la perception d’ensemble du site

• Assurer le maintien de l’uniformité et al pérennité de la canopée

• Maintenir le caractère des unités de paysage du parc

3 54

The rehabilitation of an iconic place: 
balance + sensitivity + boldness
In Parc La Fontaine, the combination of past, present and future 
points toward rehabilitation as the primary approach to the park’s 
future. The Master Plan’s strength lies in the way it balances the 
park’s two primary natures in its planning. 

Key directions
The master plan is more than just a planning document. It reveals 
all the value worthy of recognition in Parc La Fontaine through 
an official heritage designation. The master plan refines the 
directions employed by the original designers of Parc La Fontaine 
by reinforcing its picturesque, classic and contemporary character 
while incorporating modern solutions to the issues encountered. 

The master plan’s key directions are: 

• Strengthen the site’s overall image

• Maintain and enhance the tree canopy for long-term viability 

• Maintain the character of the park’s different landscape units

MATHIEU DRAPEAU 

mathieu.drapeau@ville.montreal.qc.ca
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TORONTO GREEN 
STREETS TECHNICAL 
GUIDELINES  
TORONTO, ONTARIO

SCHOLLEN & COMPANY INC.

1 STORMWATER TREE PIT CAPTURING SIDEWALK 
WATER RUNOFF.  2 GREEN INFRASTRUCTURE 
DETAILED TECHNICAL SECTION.  3 PLANTING IN 
SOIL CELL.  4 BIOFILTER STRIP WITH RIVERSTONE 
INLET.  |  1 FOSSES D’ARBRES À EAUX PLUVIALES 
CAPTANT LES EAUX DE RUISSELLEMENT DES 
TROTTOIRS.  2 SECTION TECHNIQUE DÉTAILLÉE 
SUR L’INFRASTRUCTURE VERTE.  3 PLANTATION 
DANS LA CELLULE D’ENRACINEMENT.  4 BANDES DE 
BIOFILTRE AVEC ENTRÉE EN CAILLOUX DE RIVIÈRE.
PHOTOS 1-4 SCHOLLEN & COMPANY INC.  
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EN_ 
TORONTO’S GREEN STREETS Technical 
Guidelines (GSTG) is a precedent-setting 
document that directs the integration of 
Green Infrastructure (GI) into Toronto’s 
streets. The study process comprised an 
intensive two-year effort that included 
precedent research, review of other 
municipal guidelines, interviews and 
various consultations.

Toronto’s portfolio of streets is both 
complex and diverse, and the potential 
to implement GI initiatives effectively is 
dependent upon a range of biophysical 
and contextual variables. The GSTG was 
conceived with a clear emphasis on guiding 
the practical implementation of GI options 
in consideration of the implications of these 
variables. In response, two interactive 
“Selection Tools” were invented. The 
“GI Selection Tool” was developed to 
simplify the process of identifying the 
optimal GI options for any given section 
of street, identifying options for both 
new construction and road rehabilitation 
projects using 11 selection parameters. 
The “Vegetation Selection Tool” was 
developed to identify the most appropriate 
plant species for a specific GI option. Both 
selection tools are interactive and serve 

FR_
/ LIGNES DIRECTRICES GREEN STREETS 
DE TORONTO

LE DOCUMENT GREEN STREETS 
Technical Guidelines (GSTG) de Toronto 
est un document qui établit un précédent 
en matière d’intégration de l’infrastructure 
verte (IV). L’étude s’est déroulée sur une 
période intensive de deux ans et a comporté 
les éléments suivants.

Le réseau de rues de Toronto est à la fois 
complexe et diversifié, et le potentiel de mise 
en œuvre efficace d’initiatives d’IV dépend 
d’un éventail de variables biophysiques 
et contextuelles. Le GSTG a été conçu en 
mettant clairement l’accent sur l’orientation 
de la mise en œuvre pratique des options 
en matière d’IV. En réponse, deux outils 
de sélection interactifs ont été inventés. 
L’outil de sélection de l’IV a été développé 
pour simplifier le processus d’identification 
des options d’infrastructure verte selon 
11 paramètres. L’outil de sélection de la 
végétation a été développé pour identifier 
les espèces végétales les plus appropriées. 
Les deux outils interactifs servent de 
mécanisme objectif et factuel pour la prise 
de décisions. Les deux sont adaptables et 
peuvent être modifiés pour être utilisés par 
d’autres municipalités.
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“It’s like a living lab, 
monitoring work that can 

be revised years ahead. 
Ongoing research.”

« C’est comme un 
laboratoire vivant. Une 
recherche constante.  »

Jury

as a mechanism for objective, fact-based 
decision-making. Both tools are adaptable 
and can be modified for use by other 
municipalities.

Toronto’s streets encompass an area of 5400 
ha and contribute pollutant loads that can be 
up to 11,900% greater than the Province of 
Ontario’s Water Quality Objectives during a 
typical 25mm rain fall event. The City-wide 
implementation of the GSTG will serve to 
effectively mitigate the adverse impacts 
associated with pollutant-laden run off from 
Toronto’s streets, improving water quality in 
Lake Ontario.

The GSTG sets the international standard 
for the selection and design of GI options 
for integration into streets. The document 
has resulted in wholesale change in the 
City’s administrative structure to enable the 
efficient integration of GI into the design of 
the streets within Canada’s largest city.

The jury said: “This is well done work, which 
has created something workable for TO, 
but transferrable to other municipalities. It’s 
like a living lab, monitoring work that can be 
revised years ahead. Ongoing research.”

MARK SCHOLLEN 

design@schollenandcompany.com

Les rues de Toronto couvrent une 
superficie de 5 400 ha et génèrent des 
charges de pollution qui peuvent être 
jusqu’à 11 900 % supérieures aux objectifs 
de qualité de l’eau de la province de 
l’Ontario durant une averse typique de 
25 mm. La mise en œuvre du GSTG à 
l’échelle de la ville permettra d’atténuer 
efficacement les effets néfastes associés 
aux eaux de ruissellement chargées de 
polluants provenant des rues de Toronto, 
améliorant ainsi la qualité de l’eau du 
lac Ontario.

Le GSTG établit la norme internationale 
pour la sélection et la conception des 
options d’IV à intégrer dans les rues. Le 
document a entraîné un changement 
radical dans la structure administrative 
de la Ville afin de permettre l’intégration 
efficace de l’IV dans la conception des rues 
de la plus grande ville du Canada.

Le jury a dit : « Il s’agit d’un travail bien 
fait, qui a créé quelque chose d’adapté 
à Toronto, mais transférable à d’autres 
municipalités. C’est comme un laboratoire 
vivant. Une recherche constante. »

3

4
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HIGH LEVEL LINE   
EDMONTON, AB

EN_
HIGH LEVEL LINE is a proposed four-
kilometre-long intervention connecting 
Edmonton’s two cultural cores (Downtown 
and Old Strathcona) through a dynamic 
linear park. It’s a multi-modal path across 
the top of the iconic High Level Bridge 
and facilitates a range of quintessentially 
Edmonton experiences along the way.

The vision began with a group of 
passionate Edmontonians getting 
together to talk about the missing 
link between the city’s most vibrant 
neighbourhoods. The group was 
determined to start a public conversation 
about High Level Line, so a robust 
communications plan was created with 
the website as the primary tool to share 
the vision. Renderings were created that 
illustrated the potential of the line without 
being too prescriptive. The journey along 
High Level Line was also expressed as a 
narrative, immersing the website visitor 
through each character area.

FR_
HIGH LEVEL LINE est un projet d’intervention 
d’une longueur de quatre kilomètres qui reliera 
les deux centres culturels d’Edmonton (le 
centre-ville et le vieux Strathcona) au moyen 
d’un parc linéaire dynamique. Il s’agit d’un 
sentier multimodal qui traverse le sommet de 
l’emblématique pont High Level et qui facilite en 
cours de route tout un éventail d’expériences 
typiques d’Edmonton.

La vision a commencé par un groupe de 
passionnés de citoyens qui se sont réunis pour 
parler du lien manquant entre les quartiers 
les plus dynamiques de la ville. Le groupe 
était déterminé à entamer une conversation 
publique sur la High Level Line, c’est pourquoi 
un solide plan de communication a été tracé 
puis publié sur un site Web. Des illustrations 
ont été dessinées pour illustrer le potentiel de 
la ligne sans être trop prescriptives. Le voyage 
le long de la High Level Line s’est également 
exprimé sous la forme d’un récit, immergeant 
le visiteur du site Web dans chaque zone 
de caractère.

HIGH LEVEL LINE SOCIETY

“The courageous young 
professionals saw a disconnect 

and decided to jump right in 
using social media to share  

a vision.”

« Ces jeunes professionnels 
courageux ont vu une 

déconnexion et ont décidé de 
se lancer dans l’utilisation des 
médias sociaux pour partager 

une vision. » 

Jury

EXCELLENCE 2019  
COMMUNICATION

1

2
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A group of Edmontonians are proposing a transformative linear park called 
High Level Line that has already garnered the attention of the mayor. The idea 
connects Downtown and Old Strathcona, giving new life to underutilized railway 
corridors and the upper deck of High Level Bridge. 

“It’s truly exciting to imagine this linear park as a gathering place 
overlooking our breathtaking valley and connecting our city.” 

-Mayor Don Iveson on High Level Line

It’s not just about the bridge. The Line takes 4km of disconnected and 
underwhelming spaces in the heart of Edmonton and reimagines them as a 
signature line of parks and open spaces designed for the 21st century city.

The hypothetical High Level Line extends from MacEwan University (and 
the cycle track on 105 Avenue) all the way to Whyte Avenue at 104 Street. 
It utilizes the old Canadian Pacific Railway right-of-way through Strathcona, 
Garneau, the North Saskatchewan River valley, Grandin and Oliver. 

“High Level Line is uniquely Edmonton. It’s a project that reflects the city’s 
geography, diverse neighbourhoods, and its appetite for fresh ideas.”

-Michael Zabinski, Architect, High Level Line

The group of young professionals from architecture, urban planning, landscape 
architecture, engineering and marketing has been studying the area and 
devising a concept plan for the past year. They are finally taking their idea to 
the public to start a city-wide discussion about this opportunity to transform 
our city. 

They are looking for feedback from the public through High Level Line’s website 
and social media. 

“Wouldn’t it be cool if Downtown Edmonton and the Southside were better 
connected? If there was a world-class linear park in the centre of our city 
for families, students, seniors and tourists? High Level Line concept has a 
real city scale to it–that’s the appeal.”

-Kevin Dieterman, Landscape Architect, High Level Line

www.highlevelline.com   |   @highlevelline

Media Kit: https://www.dropbox.com/sh/9mhjt3fse6wedqu/
AADkyOPuyaoXMeMCBwRrxt2Qa?dl=0

FOR IMMEDIATE RELEASE

Please direct any  
press inquiries to:

Gillian Thomson  
Marketing, High Level Line 
highlevelline@gmail.com 
780-686-3658

or

Michael Zabinski 
Architect, High Level Line 
highlevelline@gmail.com 
587-930-6477

High Level Line: World-class linear park concept 
quickly gaining attention in Edmonton

www.highlevelline.com  @highlevelline www.highlevelline.com  @highlevelline

1 RENDERINGS WERE CREATED THAT SHOWED THE POTENTIAL OF THE LINE. HERE, A PROPOSED PARK AT THE NORTH END OF THE BRIDGE.  2 ON THE 
SOUTH SIDE, A PROPOSED PATH MEANDERS THROUGH A NATURALIZED LANDSCAPE AND WETLAND AREA.  3 A PRESS RELEASE WAS SENT FOLLOWING 
THE WEBSITE LAUNCH. THE STORY WAS PICKED UP BY PRINT, TV, ONLINE AND RADIO OUTLETS.  4 SOCIAL MEDIA WAS LEVERAGED AS ANOTHER TOOL TO 
SHARE THE PROPOSED VISION OF HIGH LEVEL LINE. SHOWN: INSTAGRAM.  |  1 ON A DESSINÉ DES RENDUS QUI MONTRAIENT LE POTENTIEL DE LA LIGNE. 
ICI, UN PROJET DE PARC À L’EXTRÉMITÉ NORD DU PONT.  2 DU CÔTÉ SUD, UN SENTIER PROPOSÉ LONGE UN PAYSAGE NATURALISÉ ET UNE ZONE HUMIDE. 
3 UN COMMUNIQUÉ A ÉTÉ ENVOYÉ APRÈS LE LANCEMENT DU SITE WEB. L’ARTICLE A ÉTÉ REPRIS PAR LES MÉDIAS ÉCRITS, TÉLÉVISUELS, EN LIGNE ET 
RADIOPHONIQUES.  4 LES MÉDIAS SOCIAUX ONT ÉTÉ UTILISÉS POUR PARTAGER LA VISION PROPOSÉE DE LA LIGNE DE HAUT NIVEAU. ICI : INSTAGRAM.

Without any financial backing, the group 
launched the website and used social media 
to amplify the conversation. A press release 
was sent, which was picked up by many 
local media outlets. In the first two weeks, 
the website had 12,000 page views. Tweets 
were getting over 18 per cent engagement 
and dozens of positive remarks were shared 
through the website. The proposal captured 
the attention of Mayor Don Iveson. He 
proudly shared his support on Twitter and 
invited the group to be guests on a Facebook 
Live conversation about placemaking.

This outpouring of support led to the 
creation of the non-profit High Level Line 
Society, invites to speak with community 
groups and stakeholders, a Jane’s Walk 
along the line and advocacy with municipal 
and provincial government. The concept 
has started to be embedded in new policies. 
Most recently, City Council directed 
Administration to explore how to formally 
work with High Level Line Society.

High Level Line: it’s real, it just hasn’t been 
built yet.

“This submission reveals guerilla urbanism at 
a new level,” the jury said. “The courageous 
young professionals saw a disconnect and 
decided to jump right in using social media to 
share a vision.”

GILLIAN THOMSON 

highlevelline@gmail.com

Sans aucun soutien financier, le groupe a lancé 
le site Web et a utilisé les médias sociaux pour 
amplifier la conversation. Leur communiqué 
de presse été repris par de nombreux 
médias locaux. Au cours des deux premières 
semaines, le site Web a été consulté 12 000 fois. 
La lecture des Tweets dépassait les 18 pour 
cent et des douzaines de remarques positives 
ont été partagées par le biais du site Web. La 
proposition a retenu l’attention du maire Don 
Iveson. Il a fièrement annoncé son soutien sur 
Twitter et a invité le groupe à participer à une 
conversation en direct sur Facebook.

Cette vague de soutien a mené à la création de 
la High Level Line Society, à des invitations à 
dialoguer avec des groupes communautaires 
et des intervenants, à une marche le long 
de la ligne et au plaidoyer auprès des 
gouvernements municipal et provincial. Le 
concept a commencé à être intégré dans 
la nouvelle politique élaborée par la Ville 
d’Edmonton. Plus récemment, le Conseil 
municipal a demandé à l’administration 
d’examiner comment travailler officiellement 
avec la High Level Line Society.

High Level Line: c’est réel et il ne reste qu’à la 
construire.

« Cette soumission porte l’urbanisme de 
guérilla à un niveau supérieur, a dit le jury. Ces 
jeunes professionnels courageux ont vu une 
déconnexion et ont décidé de se lancer dans 
l’utilisation des médias sociaux pour partager 
une vision. »

EXCELLENCE 2019  
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TORONTO RAVINE 
STRATEGY 
TORONTO, ON

EN_
TORONTO’S NETWORK OF RAVINES is among the most 
extensive in the world, covering over 11,000 ha or 17 per cent of 
Toronto’s land area. It is the heart and soul of a remarkable natural 
environment system that spills out of the river valleys into the 
city’s parks, neighbourhoods and urban landscape. The ravines 
connect the Oak Ridges moraine north of Toronto to the shores 
of Lake Ontario, carrying water, wildlife and people through 
Ontario’s most densely urbanized area. They also connect 
residents with the city’s rich history and Indigenous heritage. 
Once seen as the biggest challenge to Toronto’s growth, these 
corridors of “disorderly nature” are now treasured as one of its 
greatest assets. 

CITY OF TORONTO

1

FR_
/ STRATÉGIE DES RAVINS DE TORONTO

LE RÉSEAU DE RAVINS de Toronto est l’un des plus étendus au 
monde, couvrant plus de 11 000 ha ou 17 % de la superficie de la ville. 
C’est le cœur et l’âme d’un remarquable système qui déborde des 
vallées fluviales vers les parcs, les quartiers et le paysage urbain. 
Les ravins relient la moraine d’Oak Ridges, au nord de Toronto, aux 
rives du lac Ontario et transportent l’eau, la faune et la population 
dans la région la plus urbanisée de l’Ontario. Ils relient également 
les résidents à la riche histoire de la ville et à son patrimoine 
autochtone. Autrefois considérés comme le plus grand défi de la 
croissance de Toronto, ces corridors de « nature désordonnée » 
sont maintenant considérés comme l’un de ses plus grands atouts. 

60   LANDSCAPES | PAYSAGES



EXCELLENCE 2019  
GESTION DU PAYSAGE

For the first time, the Ravine Strategy creates a comprehensive 
framework for future decision-making that sets clear priorities for 
management and future capital investment.

The complexity of the ravine system required an interdivisional, 
interagency and interdisciplinary staff of landscape architects, 
planners, engineers, foresters and natural resource management 
experts from Parks, Forestry and Recreation, City Planning 
and Toronto Water and the Toronto and Region Conservation 
Authority.  Landscape architects were the leads in development 
of the Ravine Strategy. The public, interest groups and key 
stakeholders guided development of the strategy.

The strategy sets out a framework of 20 actions under five guiding 
principles – Protect, Invest, Connect, Partner and Celebrate. It 
was adopted by City Council in October 2017. Many of the actions 
have been completed or are underway.

The Ravine Strategy’s coordinated, comprehensive approach 
will align efforts and investments for greater impact to achieve 
the bold vision of a ravine system that is a natural, connected 
sanctuary essential for the health and well-being of the city that 
can be enjoyed by everyone for decades to come. 

WENDY STRICKLAND 

wendy.strickland@toronto.ca

1 TORONTO RAVINE.  2 LEVERAGE PLANNED CAPITAL 
INVESTMENTS TO RESTORE NATIVE VEGETATION, REMOVE 
INVASIVE SPECIES.  3 ALL ACTIONS IN RAVINES SHOULD BE 
GUIDED BY THE OVERARCHING PRINCIPLE OF PROTECTION.  
4 WE MUST FIND OPPORTUNITIES TO CONNECT WITH THESE 
SPACES IN A SAFE AND SUSTAINABLE WAY.  |  1 RAVIN DE 
TORONTO.  2 TIRER PARTI DES INVESTISSEMENTS EN CAPITAL 
PRÉVUS POUR RESTAURER LA VÉGÉTATION INDIGÈNE ET 
ÉLIMINER LES ESPÈCES ENVAHISSANTES.  3 TOUTES LES 
ACTIONS DANS LES RAVINS DEVRAIENT ÊTRE GUIDÉES PAR 
LE PRINCIPE FONDAMENTAL DE LA PROTECTION. 4 NOUS 
DEVONS TROUVER DES OCCASIONS D’ÉTABLIR DES LIENS 
AVEC CES ESPACES D’UNE MANIÈRE SÛRE ET DURABLE.
IMAGES 1,5 ROBERT BURLEY; 2-4 MATT FORSYTHE

2, 3

4 5

Pour la première fois, la stratégie crée un cadre global qui fixe 
des priorités claires pour la gestion et les investissements 
futurs.

La complexité du réseau de ravins a nécessité un personnel 
interdivisionnaire, interorganismes et interdisciplinaire composé 
d’architectes paysagistes, de planificateurs, d’ingénieurs, de 
forestiers et d’experts en gestion des ressources naturelles 
provenant du Service des parcs, foresterie et loisirs, du Service 
d’urbanisme et de l’Office de protection de la nature. Les 
architectes paysagistes ont joué un rôle de premier plan dans 
l’élaboration de cette stratégie. Le public, les groupes d’intérêt 
et les principaux intervenants ont guidé l’élaboration.

La stratégie énumère 20 mesures qui s’articulent autour de cinq 
principes directeurs : protéger, investir, établir des liens, établir 
des partenariats et célébrer. Elle a été adoptée par le Conseil 
municipal en octobre 2017. Bon nombre des mesures ont été 
prises ou sont en voie de l’être.

L’approche coordonnée et globale permettra d’aligner les 
efforts et les investissements pour réaliser la vision audacieuse 
d’un sanctuaire naturel et connecté essentiel pour la santé et le 
bien-être de la ville.
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STEVE MILLER, Arborist and Bartlett Champion 

My favorite thing about trees? 
How much time have you got?   
Steve Miller is a Bartlett Tree Experts champion. He, like all on his team, is  

the best in the business. An expert who champions the trees, landscapes  

and property investments of the customers in his care. He leaves no  

detail unexplored and no question unanswered. 

Contact us today at 877-BARTLETT  |  bartlett.com  E V E RY T R E E  N E E D S  A C H A M P I O N.  
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ALEXANDER CASSINI

CRITIQUE

“PROGRAM, PROGRAM, PROGRAM” 
could be the new public space paradigm 
similar to the old real estate rule of 
“location, location, location.” Today, 
programming is a critical factor for the 
success of most contemporary urban 
projects and is often times seen as a 
necessity by clients. Yet, successful 
projects cannot be solely reduced to their 
programming activities. Staging Urban 
Landscapes by B. Cannon Ivers illustrates 
the extensive repertoire of flexible public 
spaces worldwide with their consistent 
quality design, imaginative installations and 
rich curation of activities, when properly 
combined, procure vivid urban experiences 
to the public.

Staging Urban Landscapes presents 28 
public-space projects with a concentration 
of case studies in the United Kingdom. 
Canada is well represented with projects 
including Place des Festivals and Avenue 
du Musée in Montreal and Robson Redux in 
Vancouver. With rich illustrations of these 
projects, the book analyses and minutely 
deconstructs the mechanics of their design 
through clever axonometric diagrams, serial 
photography and particularly attractive 
photographs filled with people using and 
enjoying the spaces. With a striking mosaic 
of photos showing different configurations, 
the Watch This Space plaza in front of the 
Royal Theatre in London is a great example 
of how simple installations can completely 
transform what people will do in a space.

Staging Urban Landscapes: The Activation and Curation of Flexible Public Spaces

By B. Cannon Ivers, October 2018 
Birkhäuser Basel 
Hardcover; 303 pages
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194 DAOUST LESTAGE

Seven lightweight structures are arranged along the 
length of La Promenade des Artistes. The structures act as 
a scaff old to display art installations and exhibitions, while 
also accommodating kiosks during festivals and events.

The sloping lawn and steps overlook the fountain area and together provide 
a more relaxed space for people to use daily. The sloped character also func-
tions as an amphitheatre during larger festivals and cultural events.

The central space is defi ned by a fl exible hard landscape with fountains 
and a generous seating edge at the base of the sloped lawn area. The 
fountains add daily animation and provide a play feature in the summer 
months. The fountains can be turned off  for large events such as the Jazz 
Festival that takes place in the space each year. Two restaurants edge the 
space to the north with views across the space. Twenty-fi ve-metre-high 
light columns defi ne the edge of the space and give the overall design a 
signature identity when approaching from afar, providing a ‘wall’ and 
‘ceiling’ for the space.
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The Watch This Space festival runs through the summer until September. The festival took place in the square at the main entrance to the National Theatre until it was relocated to 
a new space on the northeast side of the building in 2016 following the refurbishment. The matrix of images above shows the variety and popularity of the free theatre festival 
and installations. During the refurbishment a 225-seat temporary auditorium called The Shed was built in the space. The bright-red structure was designed by Haworth Tompkins to 
provide temporary performance space while Haworth Tompkins renovated the 1970s building designed by Denys Lasdun. 

WATCH THIS SPACE — ROYAL THEATRE 97

“Canada is well represented with projects including 
Place des Festivals and Avenue du Musée in Montreal 
and Robson Redux in Vancouver.” 

This book is not a monograph of projects 
focused on design aesthetics where 
people do not always figure in a project’s 
depiction. Here, the photographs portray 
the inherent freedom and invention that 
flexible public space procures to people. 
Ivers clearly displays a fascinated love for 
people using public space as they please. 
Through its methodical inventory of human 
activities, temporal phenomena and an 
acute understanding of plaza design, the 
book is a useful reference for designers, 
curators and anyone seeking strategies to 
enliven a public space.

The author also calls upon the knowledge 
and experience of design professionals 
and theorists through a variety of essays 
by James Corner, Alex Wall, Gina Ford and 
Chris Wangro among others, deepening 
the reach of the book in areas of design 
theory, funding and curation strategies.

The future of flexible public space is a 
bright one. Public space has benefitted 
from the recent spread of temporary 
installation projects around the world 
and their impact on general design. 
Public space will continue to provide 
opportunities to attract and welcome 
many people through program and event, 
but it must not forget to leave room for 
the informal and creative behaviour of the 
public itself.
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SOFTWARE APPLICATIONS FOR 
landscape architects are becoming more 
sophisticated with the introduction of 
cloud services, convergent applications 
and even machine learning for apps we use 
every day.

Back when you bought and owned 
software, upgrading was purpose-driven 
to adopt the new features, increase 
productivity and improve compatibility 
with other software apps. Software cycles 
were usually every couple of years and 
if you didn’t need the feature, you didn’t 
upgrade.

Today, most applications have moved to 
a subscription platform which means you 
“rent” the software on an annual basis 
rather than owning it. This often means 
it’s cheaper than buying an upgrade (and 
for business owners, the subscription is 
fully depreciable), but it also means much 
more regular software updates whether 
you need them or not. In some cases, each 
new annual update creates a new format 
(.DWG, .SKP, .INDD) that is not compatible 
with the previous year’s version; meaning 
that if the other firms you work with have 
upgraded, you must also upgrade to 
open and save the new file format. Adobe 
Creative Cloud, Autodesk, Sketchup and 
even Microsoft Office have moved to a 
subscription service and most software 
companies are following suit. The end 

“These learning 
platforms 
will become a 
fundamental 
resource in 
the landscape 
architect’s 
toolbox.” 

ROB LEBLANC

ONLINE LEARNING 
FOR LANDSCAPE 
ARCHITECTS

NE W DIREC TIONS

result of these constant updates and new 
features means that users have to schedule 
time for learning much more regularly.

Online learning
The same online subscription approach 
to software rental is also coming to the 
rescue of those that need to learn the new 
features and new software platforms. 
Online learning sites such as lynda.com 
and udemy.com provide highly structured 
tutorials and learning opportunities for 
almost every software application used 
by landscape architects. Their “Essential 
Training” series are usually the starter 
courses needed to take beginners 
to an intermediate level of software 
understanding. Advanced courses provide 
additional level of depth and understanding 
to bring people up to the pro-level user. 
Most courses are structured into small 
five-minute modules, organized into 
chapters. These small bite-sized learning 
chunks make it easy to watch or re-watch a 
course at your leisure.

Course examples at Lynda for landscape 
architects include:

• Autodesk Civil 3D 2019 Essential Training

• Sketchup Weekly

• Photoshop Essentials for Design

• Running a Design Business

Designers can take courses in landscape 
painting, project management, running 
a business, photography, or even 
Construction Technology.

Current plans for Lynda run at about 
$30 per month, providing access to over 
13,000 courses, practice exercise files and 
quizzes, and even certification on some 
courses. One price gives you access to its 
complete library the way Netflix does for 
its subscription. Many public libraries in 
Canada have a lynda.com account allowing 
you to access online learning for free with a 
library card.
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Udemey also provides a monthly 
subscription (at a much higher cost) but it 
prices individual courses cost effectively 
under $20 per course if you just want 
a specific course. They also have an 
excellent selection of software courses for 
landscape architects.

Youtube, which is free mostly, has an 
excellent selection of video tutorials 
and software reviews, with some 
of my favourite channels being 
TheSketchUpEssentials channel, the 
Lumion Channel and Jeff Bartels’ Autodesk 
learning channel. Most universities now 
have online learning programs available in 
every possible subject.

Landscape architects, like our friends in 
the allied professional of architecture and 
engineering, require continuous learning 
to converse with other design firms, to 
streamline workflows and to implement 
increasingly complicated projects. As 
the medium of paper-based tender 
sets changes over the next few years 
(the next issues we explore augmented 
reality and its impacts on construction), 
these learning platforms will become a 
fundamental resource in the landscape 
architect’s toolbox.

@landtecanada
Landscape Technology Canada: Uncovering the Technologies  
that will Shape the Practice of Landscape Architecture.
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 Performance

• Through-Body 
 Color

• Low Maintenance

2002

2018

Brick  is Better



A.B.C. Recreation LTD
Atlantic Canada/Ontario/Quebec

1-800-267-5753

GAT Home Company
Manitoba

204-943-5050

ParkWorks
Alberta/Saskatchewan

800-667-4264

RecTec Industries, INC.
British Columbia

604-940-0067

Dumor.com

950380_DuMor.indd   1 28/03/19   1:58 AM

Visit www.bg-graspointner.com for more details.

Slot width: 
2x 0.24" (2 x 6 mm) 

Corrosion resistant  

Load class C250

and durable

For FILCOTEN®
drainage systemsAvailable nominal 

widths: 100 and 150

Galvanized or  
stainless steel V2A

Heel-proof and wheel-
chair-compatible

Because good design
is unobtrusive. 
SLOT TOP 
2S HEEL-PROOF

The BG-BLACKLABEL Slot Top solutions made of stainless steel 
or galvanized steel have a lasting impression. Performance 
matches looks in this elegant, robust grating.

The high quality slot top offers technical refinement, with a heel-
proof dual-slot design and delivers excellent drainage performance.

Slot width: 
2x 0.24" (2 x 6 mm) 

Corrosion resistant  

Load class C250

and durable

For FILCOTEN®
drainage systems Available nominal 

widths: 100 and 150

Galvanized or  
stainless steel V2A

Heel-proof and wheel-
chair-compatible

948314_Hydro.indd   1 2019-05-21   10:27 AM70   LANDSCAPES | PAYSAGES





PLANTERS THAT MAKE THE PROJECTS

877.613.1449  |  PLANTERSUNLIMITED.COM

ALL-WEATHER FIBERGLASS MADERA PLANTERS

949673_Planters.indd   1 2019-03-28   8:15 PM
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714.633.3732 || OldTownFiberglass.com

Suitable planters for boxed 
trees on rooftop or ground 
level projects.

953507_OldTown.indd   1 16/04/19   4:32 AM

Develops lower body including 
quadriceps, hamstrings, calves, 
glutes, lower back, and
low abdominals.

Strengthens upper and lower 
back, shoulders, biceps, and 
forearms.

Options
In-ground Mount: 78000007
Surface Mount: 78000007SM

Options
In-ground Mount: 78000019
Surface Mount: 78000019SM

Contact Paris Site Furnishings for our   NEW 2019 CATALOGUE

r
, 

CROSS COUNTRY
SKIER

ROWING MACHINE

OUTDOOR
FITNESS
STRONGER peml.com • sales@peml.com • 1-800-387-6318

PARIS

S i te  Furn ish ings    Outdoor  F i tness

948457_Paris.indd   1 28/03/19   12:54 AMSUMMER | ÉTÉ 2019   73  



950395_Waterplay.indd   1 02/04/19   1:56 PM

KEEP YOUR GUESTS AND 
FACILITY SAFE WITH HIGH 
SECURITY BOLLARDS 

Learn more about our line  
of ASTM-rated K12 / M50 and 
K4 / M30 security bollards.

877.283.8518 
Calpipebollards.com

PROUD TO BE REPRESENTED BY 

automatic-systems.com
800-263-6548 

©2018 Atkore International, Inc. All rights reserved.

955770_Calpipe.indd   1 13/04/19   4:32 AM

PROVIDING A CLEAN ENVIRONMENT SHOULD 
BE A WALK IN THE PARK

Junior Bag Dispenser
1002-2

Header Pak Dispenser
1002HP-4

Poly Junior Bag Dispenser
1007-2

Trash Liner Box
1404

Header Pak
1402HP

Roll Bag
1402

The DOGIPOT® line of products combines unparalleled convenience 
and superior durability to help you do the job you love better and 
ensure the perfect park experience whether on two legs or four.

DOGIPOT.com  800.364.7681  DOGIPARK.com
The Most Trusted & Superior Quality For Over 25 Years

921184_DOGIPOT.indd   1 6/12/18   4:14 AM74   LANDSCAPES | PAYSAGES



•	 All-Aluminum	Construction

•	 Heating	&	Lighting	Options

•	 Custom	Sizes	&	Configurations

•	 Professionally	Engineered

•	 Integrated	Poolside	Seating			

800-268-7328

sales@hausersite.com

POOLSIDE SHADE

www.hausersite.comLA			
Project					

Schollen	&	Company	Inc.
Friday	Harbour	-	Innisfil,	ON

CSLA Summer Edition 2019-Final.indd   1 4/2/2019   1:28:49 PM

953506_Hauser.indd   1 4/5/19   3:59 PM

800.716.5506 | maglin.com

The Pixel Collection
Mix and match, shape and stack your way 
to the perfect seating arrangement.

950389_Maglin.indd   1 3/30/19   2:56 PMSUMMER | ÉTÉ 2019   75  
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distributed by:

parkworks.ca

for your  
something special
When you want

space. 

mm
cité

European design 
and quality 
materials 

is what makes 
mmcité 

the leader in 
street furniture.

950147_PlayWorks.indd   1 4/10/19   9:50 AM
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Underground  
Bioretention with

SILVA 
CELL

Meet local stormwater 
requirements using 
underground bioretention 
designed for tight urban 
spaces. The Silva Cell 
stormwater BMP leverages soil 
and trees to provide:

– Stormwater pollutant control

–  Peak overflow reduction/flow 
control

– Low maintenance

– May use any type of soil

– Unlimited sizing

www.deeproot.com/silvacell

913870_Deep.indd   1 6/19/18   3:49 PM

Urbanscapes  
that escape  
the ordinary.

Structural Plate Bridges & Tunnels 

Prefabricated Bridges

Retaining Walls and Abutments

PVC Sound Barrier Walls

Make bold architectural statements with 
AIL Urbanscape Infrastructure Solutions.

We can help you to find the ‘sweet  
spot’ between outstanding design and 
the realities of budget, sustainability 
and site requirements.

We call it value-engineering.
Let’s talk about it.

1-506-364-4600 • ailurban.com

914435_AIL.indd   1 15/05/18   12:04 AM

Escales découvertes

Prix d’excellence AAPC, 2019
Prix national de design urbain

IRAC/ICU/AAPC, 2018
SEGD Honor Award, 2018

958991_CIVILITI.indd   1 06/04/19   12:49 AM SUMMER | ÉTÉ 2019   77  



PRODUCT SHOWCASE

A wide selection of  
natural stone and precast  

concrete products
 • Flagstone • Masonry products 
 • Interlocking • Cultured stone  
 • In-Lite LED Lights • Aggregates 
 • Bulk/bag road Salt • Retaining walls 
 • Accessories • Kichler LED Lights

www.beavervalleystone.com 
t: 905-886-5787   or  t: 416-222-2424

Main Office & Yard: 8081 Woodbine Ave. SE Corner Woodbine/407  
Office & Yard: 125 Langstaff Rd E., SE Corner Yonge/Hwy 7-407

Manufacturing Plant: 12350 Keele St., Maple

We 
Deliver!

Follow us on

@BVSLimited

Follow us on

beavervalleystone

938807_Beaver.indd   1 1/22/19   2:00 AM
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925446_DW.indd   1 07/09/18   3:49 pm

Envirospec Incorporated
Phone: (9(( 05) 271-3441
Fax: (9(( 05) 271-7552
www.envirospecinc.com

Turn roof tops into 
landscaped decks.

Paver Pedestal System

CallCC oroo senee d foff r oo frff err e dedd se crcc irr pii titt vevv lill tii ett ree arr tutt ruu err

yy
Designed &Manufactured in Canada

850450_Envirospec.indd   1 08/02/17   3:52 pm

916740_Green.indd   1 22/06/18   1:23 pm

10 ACRES 

 OF THE LATEST 
 
 EQUIPMENT

EDUCATION 
WITH INDUSTRY
EXPERTS 

 

JANUARY 7-9TH 
 TORONTO CONGRESS CENTRE, TORONTO, ONTARIO
 FEATURING GARDEN EXPO AND FENCECRAFT

CONGRESS 2020
CANADA’S PREMIER GREEN INDUSTRY 

TRADE SHOW & CONFERENCE

LOCONGRESS.COM

950388_Landscape.indd   1 3/30/19   2:51 PM946313_Palmetto.indd   1 01/04/19   9:00 AM78   LANDSCAPES | PAYSAGES



PRODUCT SHOWCASE

www.phoenix-ms.ca
sales@phoenix-ms.ca • Toll Free 866-767-5888

CANADA’S ONLY 
FACTORY SERVICE CENTRE

LASERS • GPS

 ROBOTIC TOTAL STATIONS

SURVEYING EQUIPMENT

...by yourself.

...works the way
you think.

• planning
• designing
• excavating

• building
• inspecting
• repairing

MADE IN USA

955599_Phoenix.indd   1 4/2/19   1:41 PM

HUB International
Landscape Architects

PROFESSIONAL LIABILITY 
INSURANCE PROGRAM
We Offer:

• Contract Review Services
• Loss Prevention Assistance
• Seminars
•  Complete Commercial 

Insurance Programs

HUB

Dafna Warshager

O: 905-305-1054 • F: 905-305-1093

proform@hubinternational.com 
dafna.warshager@hubinternational.com

Pro-Form Sinclair 
Professional
675 Cochrane Dr. 
Suite 200 - East Tower 
Markham, ON L3R 0B8

hubinternational.com

950391_Pro.indd   1 19/03/19   7:42 PM950394_Tournesol.indd   1 22/03/19   4:27 AM

UNILOCK.COM     1-800-UNILOCK

COLLECTIONS
GEOMETRICS

This traditional urban paver shape now available 
in many special order finishes and colors to give 
it a more modern aesthetic. 

Hex

*SPECIAL ORDER COLORS & FINISHES AVAILABLE

NEW FOR 2019

8 x 8 x 23/4"  
(20 x 20 x 7cm) 
GRANITO 

GRANITO COLOR OPTIONS*

notte sabia

CSLA_LP_Unilock_Spring2019- NP Showcase.indd   1 2019-01-16   3:35:05 PM

942840_Unilock.indd   1 17/01/19   5:34 PM

With Relay technology, it’s a quiet, 
invisible, aesthetically pleasing revolution in 

data collection at the street level. Join in.

Grâce à la technologie Relay, voici une révolution 
discrète, invisible et esthétique en matière de

 collecte de données dans la rue. Faites-en partie.

V I C T O R S T A N L E Y . C O M

US Patent D785,269 S.
Brevet É.-U. D785,269 S.

This isn’t
just a
waste
 receptacle.
Bien plus
qu’une
simple
poubelle.

 VICTOR STANLEY RELAY™

STREE T LE VEL SENSING™ & WASTE CONTROL SERVICE

953509_Victor.indd   1 09/04/19   4:04 AM953511_Wundercovers.indd   1 05/04/19   1:49 PMSUMMER | ÉTÉ 2019   79  



800-567-5800

850398_Thames.indd   1 3/21/17   2:09 PM
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Naylor Association Solutions drives member engagement and revenue for 1,800+ associations in North America.   |  NAYLOR.COM

A sincere

T O  O U R  A D V E R T I S E R S .

Y o u r  g e n e r o u s  s u p p o r t  m a d e 
t h i s  p u b l i c a t i o n  p o s s i b l e .
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R E D E F I N I N G  R O O F T O P S
C R E A T I N G  R O O F T O P  E N V I R O N M E N T S

B I SON  SUPPOR T S
C O M M U N I T Y  A N D  A  L O V E  O F  T H E  O U T D O O R S . . .

AUSTIN CENTRAL LIBRARY (AUSTIN TX) 
L E E D  P L A T I N U M  C E R T I F I E D

PEDESTALS Manufactured in
Denver, CO and 100% recyclable
with 20% post-industrial
recycled material.

WOOD TILES Constructed 
from responsibly harvested
hardwoods, sustainable, 
and available in FSC 
Certified species.

bisonip.com  |  800.333.4234

955481_Bison.indd   1 06/03/19   10:23 PM
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PARTING SHOT I UNE DERNIÈRE SALVE

Every once in a 
while Grampa 
tapped me on 
the shoulder 
to remind me 
of lessons 
delivered  
long ago. 

LESSONS 
GRAMPA 
TAUGHT ME
MICHAEL J. COX, PRESIDENT, RAIC

AS A MEMBER OF the clan that frequently, 
often with justification, has been accused of 
hiring landscape architects in the hopes that 
they will be able to hide the ugly bits, I was 
both surprised and delighted to have been 
invited to sit as the external juror for the 2019 
iteration of the CSLA’s Awards of Excellence. 
And a bit nervous too. Who were these 
people? How was it all going to work? Would 
my contribution be helpful? And then there 
were the two biases I could not avoid bringing 
with me.

I was born and raised in the bush – real 
wilderness. My grandfather showed me at 
an early age that the land as we find it is 
likely to be as good as it will ever be and, if 
we are going to change it, we had better be 
certain that the result will be a significant 
improvement over what was. It’s a tough test; 
one that I have failed more often than I have 
passed in my 40 years of practice.

I studied architecture at the University of 
Manitoba in the late sixties. In May of 1970, 
Ian McHarg, landscape architect, came to 
visit, bringing Design with Nature with him. 

My grandfather’s lessons met the science of 
ecology; they have been steadfast friends ever 
since. In its simplest form, McHarg’s message 
is this – if you must build something, begin 
by asking the land where it should go, how 
big it should be, which way it should face. 
Almost 50 years on, Design With Nature and 
Lewis Mumford’s introduction remain stark 
reminders of how far we have come and how 
little progress we have made.

As we poured over the submissions, we found 
our rhythm. Each juror applied their biases to 
the work with passion and respect. Every once 
in a while Grampa tapped me on the shoulder 
to remind me of lessons delivered long ago. 
I’m sure he smiled as we looked at Escales 
Découvertes. The 75 projects became 15; the 
15 became one. Perhaps having listened to 
McHarg, two incredibly sensitive designers 
found the courage to ask some leftover 
lumber, a bit of long grass, a few stones and a 
muddy river bank what they would like to be … 
how they might become Rooted in Clay.
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> FR_LP+  LA LEÇON DE MON 
GRAND-PÈRE
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UNILOCK.COM     1-800-UNILOCK

Contact your Unilock Representative for samples and product information for your team. 

PROJECT: West Eau Claire Park, Calgary, AB

DESIGN:   O2 Planning + Design

PRODUCT: Promendade™ Plank Paver 8 x 24” & 12 x 24”  

   Il Campo® & EnduraColor™ Smooth Finish

Our team has been trusted 
for over 40 years to provide 
technical expertise and project 
support in the exploration of 
segmental paving product 
options.

Optimizing color, finish, texture 
and size, we have what it takes 
to bring your vision to life. 

THE POSSIBILITIES 
ARE ENDLESS.
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