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LANDSCAPES | PAYSAGES is 
published by the Canadian Society 
of Landscape Architects to provide a 
national platform for the exchange of 
ideas related to the profession. The 
views expressed in LANDSCAPES | 
PAYSAGES are those of the authors 
and do not necessarily reflect those of 
CSLA. Guest editors and contributors 
are volunteers, and article proposals 
are encouraged. Articles may be 
submitted in either English or French.

LANDSCAPES | PAYSAGES est 
publiée par l’Association des 
architectes paysagistes du Canada 
pour servir de plate-forme nationale 
destinée à l’échange d’idées sur la 
profession. Les opinions exprimées 
dans LANDSCAPES | PAYSAGES 
appartiennent aux auteurs et ne 
reflètent pas forcément celles de 
l’AAPC. Nos rédacteurs invites 
contribuent bénévolement. Nous 
attendons, en français ou en anglais, 
vos propositions d’articles.

BLOOR-ANNEX BIA - AERIAL DETAIL OF SEATING 
ELEMENTS AT THE MAJOR STREET PARKETTE
PHOTO SCOTT NORSWORTHY
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J’AI EU LE grand honneur de présider le jury des Prix d’excellence 
de l’AAPC 2022, à distance bien sûr, époque oblige! D’emblée, 
je lève mon chapeau à Leanne Muir et Brandy O’Reilly pour la 
qualité de l’organisation. Leanne est une professeure passionnée 
de l’Université du Manitoba qui maîtrise parfaitement l’univers 
de Zoom et de Miro. Cela dit, la possibilité de nous rencontrer 
de nouveau se profile à l’horizon et les membres, en mal de cet 
aspect du processus de conception, s’en réjouissent. 

Le jury a ouvert un canal reliant Coquitlam, Calgary, Winnipeg, 
Toronto, Ottawa et Montréal pendant trois jours pour délibérer. 
Je remercie Sophie Beaudoin, Tina Mack et Tamara Marajh 
d’avoir examiné et débattu en profondeur les 54 propositions. 
Je remercie également M. Douglas Cardinal, un éminent 
architecte canadien qui nous a présenté son point de vue unique 
en délibération. 

Examiner l’ensemble des projets proposés pour les prix 
d’excellence, c’est entreprendre une tournée des paysages 
canadiens – l’étendue des Prairies de l’Ouest, la majesté de 
l’Arctique, la côte du Pacifique, la côte de l’Atlantique, les 
magnifiques vallées fluviales et les multiples places urbaines, 
grandes et petites, qui s’y trouvent. Il faut se rendre compte de 
la portée et de l’ampleur des projets qu’embrasse la profession 
en 2022. Les lauréats sont individuellement remarquables, 
mais le jury fut unanime quant à la qualité exceptionnelle 
des soumissions.

J’ai été surpris de constater à quel point l’esprit collégial 
animait les équipes de conception qui ont su tirer parti des 
caractéristiques du milieu environnant et des interactions entre 
elles. Cette activité, qui fait partie du processus de conception, 
peaufine clairement le résultat. 

Il est rare que la qualité exceptionnelle d’un projet fasse 
l’unanimité au sein d’un jury. Cette fois-ci, c’est le cas – le parc 
territorial Uuumajunut Pimmariuninginnut d’AGGUTTINNI 
est un véritable coup de maître. C’est le résultat de plusieurs 
décennies d’efforts de multiples acteurs locaux. L’approche 
pour comprendre les paysages et définir la gestion des 
ressources, et la réflexion sur l’avenir qu’elle propose sont 
véritablement exemplaires. Il définit et protège, tout en vous 
invitant à comprendre la relation unique que les Inuits de 
Clyde River entretiennent avec leur paysage et leur territoire. 
C’est maintenant un plaisir contemplatif, un processus et une 
orientation qui présagent un avenir meilleur. 

Félicitations aux lauréats et à l’ensemble des candidats!  

POUR COMMENCER

ADJUDICATION PROCESS –  
A TOUR OF CANADIAN 
LANDSCAPES

I HAD THE great honour to Chair the Jury for the 2022 CSLA Awards 
of Excellence program, remotely of course, as our times dictate. 
At the outset I should say the organization by Leanne Muir and 
Brandy O’Reilly was nothing short of brilliant. Leanne is a talented 
educator from the University of Manitoba and has the Zoom and 
Miro world totally mastered. That said, the idea of returning to 
face-to-face discussions seems tantalizingly on the horizon and the 
jury members miss that aspect of the design process. 

The jury strung a line from Coquitlam to Calgary, to Winnipeg, to 
Toronto, to Ottawa, to Montreal and kept it alive over three days to 
make our deliberations. My thanks to Sophie Beaudoin, Tina Mack 
and Tamara Marajh for the commitment to review and discuss the 
54 submissions fully. Also, a thank you to Mr. Douglas Cardinal, 
one of Canada’s most recognized and preeminent architects, who 
brought his unique and valuable insights to our deliberations. 

Looking at the complete set of submissions to this year’s award 
of excellence program is like taking a tour across the landscapes 
of Canada – the expanse of the western Prairie, the majesty of 
the Arctic, the Pacific coast, the Atlantic coast, the magnificent 
river valleys, and the diverse urban places, large and small, set 
amongst them. One must be taken with the diversity of scope and 
geography that the profession of landscape architecture in Canada 
embraces in 2022. There are, of course, winners in the process that 
are individually remarkable, but the collective statement made by 
the entire set of submissions is notable.

I was taken by the number of times it was so apparent that the 
design teams collectively developed the concepts and broadly 
sought input and values from what was around them in the place 
and from each other. This activity as part of the design process 
clearly polishes the result. 

It is not often in a jury, when there is a submission that immediately 
captures the attention of each member of the panel as the 
outstanding entry. This time it did – the AGGUTTINNI Uuumajunut 
Pimmariuninginnut Territorial Park is a showstopper. Spanning 
decades of work, developed by stakeholders from local community 
sources, this approach to understanding the landscape, defining 
resource management and future thinking is truly exemplary. 
It defines and protects and, at the same time, invites you to 
understand the unique and valuable relationship the Inuit of Clyde 
River have with their landscape and territory. It is a joy to read and 
appreciate now, a process to be applied and a direction that bodes a 
legacy in the future. 

Congratulations to all the submissions and the winners!  

PROCESSUS DE SÉLECTION – 
UNE TOURNÉE DES PAYSAGES 
CANADIENS

GEORGE F. DARK  
JURY CHAIR | PRÉSIDENT DU JURY
————
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JURORS | 
JURÉS

GEORGE DARK – JURY CHAIR 
A partner of Urban Strategies for 26 years, 
George Dark, OALA, FCSLA, FASLA, is now 
acting as a Senior Consultant, collaborating to 
lead the strategic design direction of large-
scale urban regeneration projects for some of 
the largest urban projects in Canada. George 
is an urban designer, landscape architect and 
member of both the College of Fellows of the 
Canadian Society of Landscape Architects 
and the Council of Fellows of the American 
Society of Landscape Architects. George 
has over 40 years of professional experience 
and has led a wide variety of assignments 
including new community plans, urban 
regeneration strategies, campus master plans, 
open space master plans, design guidelines 
and public policy documents. George is very 
active in the charitable and not for profit 
sectors having served as Board Chair of the 
Evergreen Foundation of Canada for over 12 
years while creating Brickworks, leading to 
his appointment as Chairman Emeritus of the 
organization. He is currently Chairman of the 
Social Innovation Institute at the Centre for 
Social Innovation in Toronto and was appointed 
by the Province of Ontario as a Trustee of the 
McMichael Canadian Collection Gallery. George 
directed the award-winning University of 
Toronto Open Space Master Plan. He led the 
Downtown Ottawa Urban Design Strategy 
20/20 and three subsequent district plans 
based on the strategy; the Escarpment Area 
District Plan, the MidCentretown District 
Plan and the Scott Street Community Design 
Plan. Currently George is working on several 
large mixed use redevelopments in downtown 
Toronto, including East Harbour Master Plan 
(Unilever site), The Well at Front and Spadina, 
The Galleria Mall redevelopment, Bathurst 
+ Bloor Honest Ed’s redevelopment, and the 
redevelopment of the Golden Mile Shopping 
Centre on the new Eglinton LRT line. 

TAMARA MARAJH 
Tamara Marajh, MLA, AALA, CSLA, is a 
professional landscape architect born and 
raised in Calgary, AB. Tamara completed her 
undergraduate degree focusing her studies 
on the history or Art and Architecture and 
then moved to Europe to experience all 
that she had studied. During her time there, 
Tamara was inspired by the use of public space 
and strong sense of community that these 
spaces created. Upon her return to Canada, 
Tamara completed her Masters in Landscape 
Architecture at the University of Manitoba 
and moved back to Calgary with a desire to 
contribute to and create these spaces in her 
home. Tamara has had the opportunity to 
work on large-scale award-winning urban 
projects that have helped to shape the way 
people use public space and create significant 
and special places in Calgary’s Downtown 
and Beltline neighbourhood. Her passion for 
creating spaces that people love, experience, 
use and feel comfortable in, extends to 
her volunteer work in her own community, 
Calgary’s Beltline. Tamara has volunteered 
for years to help shape the community and 
increase the amount of much needed public 
space for a community with an ever-increasing 
density. 

SOPHIE BEAUDOIN 
Diplômée de l’Université de Montréal en 
1993, Sophie Beaudoin, AAPQ, AAPC, a 
amorcé sa carrière au sein de larges équipes 
multidisciplinaires responsables de grands 
projets dans plusieurs villes canadiennes. 
En 2003, elle se joint au cabinet reconnu 
internationalement, Claude Cormier et 
Associés, à titre de directrice de projets. Elle 
participe au rayonnement de la philosophie 
et de la pratique du cabinet qui s’étend 
bien au-delà de la sphère traditionnelle 
de l’architecture de paysage. Grâce à son 
engagement au sein de multiples jurys et 
comités d’experts, notamment le comité 
Jacques-Viger de la ville de Montréal dont 
elle fut vice-présidente de 2016 à 2019, 
Sophie Beaudoin a su faire rayonner l’art 
de l’architecture de paysage et élever le 
sens critique de la profession dans le cadre 
de projets urbains aux enjeux complexes 
et diversifiés.
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DOUGLAS J. CARDINAL 
Douglas Cardinal’s, OC, PhD (hc), BArch, OAA, 
AAA, SAA, AIBC, AIA, NCARB, RCAA, FRAIC, 
FRIAS, FRSC, signature Organic Architecture 
is well known to have produced many iconic 
buildings creating elegant and nurturing 
sustainable environments. The awards of 
the Order of Canada, Canada’s highest honor, 
the RAIC’s Gold Medal, and the declaration 
of Professor and Academician as “World 
Master of Contemporary Architecture” by the 
IAA, celebrate his unwavering dedication to 
excellence in all his projects. 

WRITER | 
COLLABORATEUR 

TIINA MACK
Tiina Mack, BCSLA, CSLA, is a registered 
professional landscape architect with more 
than 25 years of parks, recreation and facility 
planning and project delivery experience in 
British Columbia, Alberta and Ontario. Tiina 
joined the City of Coquitlam, BC, in 2019 
and is collaborating across departments, 
with partners, local organizations, residents 
and the kʷikʷəƛ̓əm First Nation to plan for 
amenities in growing medium and high-
density neighbourhoods and to plan for 
facilities like the new Burke Mountain and 
Fraser Mills Community Centres, the renewed 
Place Maillardville, Spani Pool Renewal and 
Expansion in Mundy Park and a number of 
major park and recreation facilities strategies, 
plans and designs. From 2010 to 2019, she 
was the Manager of Park Development at the 
Vancouver Park Board overseeing the asset 
planning, park and infrastructure capital 
program teams (including the world-renowned 
Stanley Park Seawall, Hasting Park Empire 
Fields and the Smithe/Richards downtown 
park). A decade prior she worked at the City 
of Surrey where she managed Parks and 
Recreation Planning and Design (including long 
range planning, Parks, Recreation and Culture 
Strategic Plans, Holland Park, the city’s first 
Urban Park, and parkland acquisition). At the 
beginning of her career in the private sector 
she was involved in natural area planning and 
restorations in the Grand River watershed in 
Ontario, downtown revitalizations throughout 
British Columbia and Alberta and First Nations 
community planning. She has a passion for 
making people places happen, and when not at 
work you will see her gardening and bustling 
about East Vancouver with her teenage 
daughter and husband of 20 years.

CHRIS GROSSET
Chris Grosset, NuALA, NWTALA, FCSLA, 
is a partner at NVision Insight Group, an 
Indigenous consulting firm with offices in 
Ottawa and Iqaluit. Chris was Chair of the 
CSLA Reconciliation Advisory Committee 
(RAC) from 2016 to 2020, and a member 
of the RAC from 2020 to present. He is the 
CSLA President as of May 2022.

CLYDE RIVER COMMITTEE MEMBERS (BACK ROW LEFT 
TO RIGHT): SAM IRQQARQSAQ, JASON PALLUQ, ALLAN 
KALLUK CORMACK (CHAIR), SAM PALITUQ, ENNUSIQ 
JAYPOODY, (FRONT ROW) LINDA VAILLANCOURT 
(NUNAVUT PARKS) AND CHRIS GROSSET

SUMMER | ÉTÉ 2022   13  

JURÉS | COLLABORATEUR



All of our outdoor kitchens feature dozens of styles available in hundreds of sizes, 
all made from durable and environmentally-friendly stainless steel, powder coated 
in a rich palette of finishes.

Canada Shaun Loewen 403.899.3725 inquire about a dealer nearest you info@danver.ca

USA danver.com 205.269.2300 1 Grand Street, Wallingford, CT USA info@danver.com

1063327_Danver.indd   1 11/01/22   1:19 AM



1068670_DuMor.indd   1 2022-05-10   11:17 AM



I HAVE KNOWN Jean Trottier for 21 years; he 
started as a professor at the University of 
Manitoba when I was finishing my practicum 
in 2001. Jean always asks the most probing 
and thought-provoking questions. You know 
the kind: They come out of left field and 
make you look at your project in a new way 
and teach you about your process; and they 
inevitably help to improve what you are 
doing. An ideal mind to guide budding young 
landscape architects.

It is also an ideal mind for journalism, asking 
the questions that help get to the root 
and the essence of a design project, and to 
convey those ideas to the public in writing 
and graphics, which is the raison d’etre of 
Landscapes | Paysages magazine. Knowing 
this, I was thrilled to learn that Jean was the 
chair of the L|P Editorial Board when I joined 
in 2014. Beginning his first term as chair in 
2013, his run sadly (for the board) ended after 
nine years at the beginning of 2022.

Jean’s steady hand guided the magazine 
through nine strong years of exceptional 
stories and continual improvement. He has 
worked with a wide range of board members, 
two editors-in-chief and countless volunteer 
writers to produce nearly a decade of stories 
documenting the width, breadth and depth 
of the profession of landscape architecture 
in Canada, as well its growth. The multiple 
award-winning magazine is in great shape, 
with a fine-tuned production process that 
yields consistently strong content and 
layouts, thanks in no small part to Jean’s 
work over the past decade. Jean also recently 
finalized a number of guideline documents 
for the magazine – including the L|P Policy, 
and guidelines for board members, guest 
editors and contributors – in order to clarify 
the roles and duties of all those involved with 
the publication.

01/ 
ALL GOOD THINGS…
In Recognition of Outgoing L|P Board Chair 
Jean Trottier after 9 years at the helm.

RYAN WAKSHINSKI

Jean and I sat down to 
discuss the handover of 
the board chair duties in 
January. Of the 32 issues 
published during his tenure, 
Jean was not able to choose 
a “favourite child,” adding 
that, “The diversity of 
topics and projects 
covered in L|P are a 
great achievement 
and a reflection of the 
disciplines breadth and 
aspirations. It has been 
one of the most enjoyable 
things I’ve done in the last 
few years.” 

As former editor Judy 
Lord comments, “What 
delighted me most was 
Jean’s keen commitment to the always 
challenging process of crafting a professional 
magazine. Perhaps even more so, I loved his 
relish of the ‘word’. I will follow his writing 
anywhere! And what an interviewer he is! 
He always coaxed the best material out his 
subjects. (I recall one story, titled in Arabic 
script, in which he teased out ruminations on 
Buckminster Fuller and ‘Plan B for the Planet’ 
in a single column.) With Jean leading the 
team, we consistently explored, as he once 
put it, ‘LAs particular way of knowing and 
acting in the world.’ And that is a subject that 
cannot be exhausted.”

Current editor, Laurie Blake, notes, “I have 
only had the pleasure of working with Jean for 
just over three years. Even in that short time, 
I have come to rely on his calm, motivational 
approach combined with a keen ability to 
push those he’s working with to consider 
aspects of an article, or a design, that might 
otherwise have been missed.”

Jean moves on to dedicate more time 
to continue his work with Landscape 
Architecture students at the U of M and to 
focus on his research, developing a national 
database of urban design best practices 
and case studies with CanU. He will also 
continue to sit on the Landscape Architecture 
Accreditation Council and the Council for 
Canadian Urbanism. He will be missed.*

Good luck and merci beaucoup, Jean!   

*See LP+ for news about Jean as recipient of the 

Schwabenbauer Presidents’ Award.

Jean’s steady hand guided 
the magazine through nine 
strong years of exceptional
stories and continual 
improvement.
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THE MASTER OF LANDSCAPE 
ARCHITECTURE (MLA) program at 
the University of Manitoba, Faculty 
of Architecture, celebrates its 50th 
Anniversary in 2022. The Department of 
Landscape Architecture is highlighting this 
momentous event in a modest but dignified 
way with all departments and programs 
of the Faculty of Architecture, students, 
alumni, friends, affiliates and professional 
associations. A series of events will be 
prepared with the friendly support of the 
Faculty of Architecture for the academic year 
2022-2023.

The graduate program in Landscape 
Architecture at the University of Manitoba 
was Canada’s first of its kind. It resulted from 
the vision of the late Dean of Architecture, 
John A. Russell. Its establishment was 
facilitated by the appointment of Alexander 
Rattray as Head of the program in July 1969. 
The initial three-year graduate course of 
study was offered through the University’s 
Natural Resource Institute in 1970. The 
Master of Landscape Architecture program 
was formally accepted by the Province of 
Manitoba in 1972. In the fall of 2022, the MLA 
program graduated more than 440 students. 

Students have originated from all regions of 
Canada and many other countries.

HOMECOMING – HARNESS SYNERGIES 
Fall is the time to plant bulbs. A 
horticultural happening preludes the 
homecoming event that will take place in 
the evening of Friday, September 23rd, 
during Homecoming Week 2022. The idea 
is to insert 18,500 bulbs into the grassland 
in front of the John A. Russell Building. 
Homecoming guests are invited to get 
their hands dirty before they start mingling 
and celebrating. In case guests are afraid 
of digging in Winnipeg clay, everyone is 
invited to watch, observe, take pictures, 
have a conversation, meet old friends or 
make new connections. After the work is 
done that day, the bulbs hibernate before 
they show off next spring. It is anticipated 
that anybody involved will enthusiastically 
wait for spring 2023. People will come back 
full of curiosity and excited expectations; 
taking pictures, trying to identify ‘their’ 
bulbs which turned into beautiful flowers, 
and full of pride to be part of this project. 
Bumblebees, wild bees, beetles and flies 
benefit from the early pollens produced by 
the bulbs. Their party starts in spring 2023.

MAKING FLOWERS MAKING WAVES –  
TURNING BULBS INTO A STUDENT 
SCHOLARSHIP
The lots of bulbs project is intended to 
be a catalyst for funding an MLA 50th 
Anniversary Student Scholarship. Winters 
are long in our prairie climate, summers 
get humid and hot, falls are golden and 
springtime always feels too short. An 
MLA 50th Anniversary bulb mixture will 
be created. Colours, textures and aromas 
are essential aspects, but the selection of 
different species may extend the dish for 
pollinators and the eyes of the beholders 
after a long winter. Packages of the MLA 
50th Anniversary bulb mixture will be 
for sale, the flowers can feed pollinators 
all across Canada and beyond, and the 
revenue will feed the MLA 50th Anniversary 
Students Scholarship. Update your contact 
information, and you will be kept in the loop 
about the MLA 50th Anniversary program 
and the best time to order your bulbs. 

https://umanitoba.ca/community/alumni/
alumni-update-your-contact-information  

DEPARTMENT OF  
LANDSCAPE ARCHITECTURE
FACULTY OF ARCHITECTURE    UNIVERSITY OF MANITOBA

02/
HALF A CENTURY – 
MLA PROGRAM’S 50th
DIETMAR STRAUB

1

2

1 TELL THE BEES 
2 DON’T TELL THE SQUIRRELS
PHOTOS DIETMAR STRAUB
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03/ 
CSLA STUDENT AWARDS  
OF EXCELLENCE RECIPIENTS
THE CSLA AWARDS of Excellence 
Committee is pleased to announce the 
Student Award of Excellence Program 
for students in accredited landscape 
architecture programs in Canada. The 
Student Award of Excellence Program is 
based on the best work of a) a thesis or 
practicum; and b) a studio project. The 
Program is intended to recognize and 
promote excellence in the profession’s 
educational institutions and recognise 
excellence in work by students in CSLA’s 
LAAC-accredited programs.

2022 RECIPIENTS
Aaron Bomback, BA, 
MPlan, RPP, MCIP, 
Studio Project 
Aaron is a graduate 
student completing 
his research practicum 
in the Department of 
Landscape Architecture 
at the University of 
Manitoba. His research 
explores Neglected 
Landscapes and how 

underutilized energy infrastructure and 
vacant industrial lands can address the need 
for reclaimed parks and ecological networks 
in Winnipeg, MB.

During his time in Winnipeg, he has 
volunteered as a Student Affiliates 
Representative for the Manitoba Association 
of Landscape Architects (MALA), focusing 
on organizing opportunities and events for 
students to get involved with professionals 
in landscape architecture. As an Executive 

Council member of the Landscape 
Architecture Students’ Association 
(LASA), he enjoys connecting with new 
students and professionals interested 
in discussing synergies between other 
disciplines and landscape architecture. 
He has been an active Student Mentor 
and Ambassador for the Faculty of 
Architecture since 2020. 

In addition to his passion for landscape 
architecture, Aaron also obtained a Master 
of Planning degree from the School of 
Architecture, Planning, and Landscape at 
the University of Calgary and currently 
works at B&A Planning Group in 
Edmonton. He has worked as a community 
planner in private consulting, research labs 
and the public sector in Western Canada. 
As an aspiring designer and Registered 
Professional Planner, Aaron believes 
successful projects are often a creative 
collaboration between multiple disciplines. 
He is dedicated to continuous learning 
and focuses on applying new ways to 
integrate policy, geospatial analysis, and 
landscape design across disciplines.

His long-term plans include bridging his 
planning credentials with knowledge 
in landscape design to become a 
fully licensed landscape architect 
and community planner. He believes 
to be proactive on issues facing 
Canadian landscapes in the future will 
require designers who can reveal the 
transformative opportunities that emerge 
through partnerships between landscape 
design and responsible planning.

Jennifer  
Chau Tran,  
Thesis Project 
Jennifer is a 
landscape 
designer who 
received her 
Master of 
Landscape 
Architecture at 
the University 

of Toronto in 2021, where she received 
the Faculty Design Prize. She previously 
completed a degree in Art History and Earth 
Science at the University of Toronto in 2017, 
receiving the Pearl McCarthy Scholarship. She 
has worked as a landscape designer at SvN 
and NAK Design Strategies in Toronto and 
at SCAPE Studio in New Orleans, LA, where 
she gained experience in projects centering 
coastal resilience and green infrastructure in 
urban developments. 

In 2022, She joined MASS Design Group 
in Boston, MA, as a landscape designer. In 
her current role, Jennifer seeks to utilize 
landscape design tools to improve the health 
of communities and urban ecologies. She is 
currently involved in projects which address 
memorialization, public memory and the 
carceral system in the United States. 

Jennifer’s research interests are focused on 
environmental justice and how landscape 
architecture can be used as a tool for social 
and political empowerment in historically 
marginalized communities. Jennifer is also an 
active member of several mutual aid groups 
focused on food security in Toronto.  
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FR_LP+ PRIX D’EXCELLENCE 2022 : 
DÉCOUVRIR LES FINS DÉTAILS
Les membres du jury des Prix d’excellence 
– George Dark, Sophie Beaudoin, Tiina 
Mack et Tamara Marajh – avaient arrêté 
leurs choix pour 2022 lors de la rencontre 
avec Laurie Blake, rédactrice en chef de 
LANDSCAPES | PAYSAGES, pour partager 
leurs points de vue sur le processus et les 
lauréats de cette année. 

AWARDS OF EXCELLENCE jury members 
– George Dark, Sophie Beaudoin, Tiina 
Mack and Tamara Marajh – completed their 
final task of the 2022 process when they 
met with LANDSCAPES | PAYSAGES editor 
Laurie Blake to share their insights into this 
year’s process and awards recipients. 

L/P: What were your “big picture” 
takeaways from looking through all of the 
submissions and, of course, zeroing in on 
the eventual winning submissions?

George Dark: I think it’s notable that 
the discussion went on for three days 
from across the country expressing 
the regional perspectives of Canadian 
landscape architects, along with a very 
prominent Canadian designer in the midst 
of it – Douglas Cardinal. The adjudication 
process did take several days, because the 
submissions were really all very intriguing. 
In the end the process became a statement 
on the state of landscape architecture 
in Canada. I think it’s getting way more 
complicated. 

EXCELLENCE 2022: 
DISCOVERING THE 
FINER DETAILS 

1 THE JETTY, LOOKING EAST. PLAGE DE L’EST (LA 
DÉBÂCLE.  2 SUMMER ACCESS TO AGGUTTINNI 
REQUIRES A BOAT AND AN EXPERIENCED GUIDE.
PHOTOS 1  KATERINE BEAUDRY, IN CONCEPTION 2 J. LAIRD
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L/P: Complicated or complex?

GEORGE: I’d say both. The results 
are showing some extraordinary 
complex design work. But I also think it’s 
complicated – I mean, the grand prize 
winner (Agguttinni) was a continuum 
of 20 years of thinking. Sustaining a 
20-year discussion about something is 
complicated. I’ve had the luxury of working 
in the Arctic. It’s an absolutely stunning 
place. And so few people get to see it. That 
work over 20 years paints an expressive 
picture of that geographic part of Canada. 

Then, on the other side of the coin, there 
are the little things – the gardens that were 
just exquisitely created, the intricate small 
paving designs and participants deeply 
involved in how those things were all going 
to come together. So, two diametrically 
opposed scales. But you know, the same 
level of complexity going into something 
that’s really huge and something that’s 
really small. So that’s my first impression. 

Tiina Mack: Well, for me, it was a wow! 
One of the joys was as we came together, 

we had to spend a good amount of time 
individually looking at each application 
and giving it some thought. And we came 
together and as a group gelled quite quickly 
on almost more than half of the award 
winners. They rose to the top right away, 
but they were all good. 

Tamara Marajh: Similar to what both 
George and Tiina have said: we met as 
a group and went through the projects 
individually. So many of the submissions 
did a great job of explaining why they think 
their project is good. We just we had to 
find those fine little things that just made a 
project stand out. A finer detail to it. I think 
it’s changed my perspective on viewing 
landscapes in general, because I’ve heard 
this really detailed conversation with this 
great group that that will make me notice 
things differently.

Sophie Beaudoin: First, I was really, really 
impressed by the level of all the entries. 
What we were looking for was what was the 
best landscape architectural practice in all 
of the sphere of our profession in all of those 
projects. I think that I was impressed also 

by the fact that the landscape architects 
overall are really heavy thinkers. I think that 
was really something that stood out from 
every project – and real problem solvers. 
So I think that was my lesson learned. 

GEORGE: I agree. There’s some really 
interesting parts about that, Sophie, that 
stands out for me as future directions for 
the profession. One is the UBC-brokered 
project (Fraser River Delta) where 
they combined three or four landscape 
architectural firms in one place. That 
collaboration took a hard look at resiliency, 
climate change, sea level rise through the 
combination of five “minds.” There should 
just be more of this collaboration effort in 
our profession where landscape architects 
get together and support each other and 
expand their thinking.

SOPHIE: And maybe because of the 
complexity, we are heading there for 
sure. I mean, projects are getting bigger 
and more complex and stakeholders 
groups keep increasing. So, it takes a lot of 
people and a lot of heavy thinking to get 
through that.

2
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L/P: Did you see that some of the other 
kind of more overarching issues, such as 
climate change, truth and reconciliation, 
other environmental concerns, for instance, 
are having an impact on the profession from 
your review of these projects?

GEORGE: Well, truth and reconciliation has 
to become the way we live going forward, 
that’s clear. So is climate change. We saw 
a lot of coastal projects where water levels 
were variable, but the intent was to build 
something against the edge of the water. 
So what level do you put it at? How do you 
armour the shoreline? How do you get 
people close to the water when, in fact, 
it the land/water interface is unknown, 
where it could be five or six feet higher or 
lower at any given point? There were many 
discussions about the range of planning 
approaches changing as climate warming 
comes forward. The grand prize winner 
(Agguttinni) is a clear example of something 
that is an Indigenous-peoples-led idea 
about their own place and how they would 
share it with other people over a protracted 
period of time, where clearly it was a 
partnership. When you look through those 
documents, there are just dozens of Inuit 
people who participated and it’s clear that it 
is their value system that drives that whole 
enterprise. It’s a great example of where we 
all aspire to go to. 

SOPHIE: And maybe on that note and 
on that particular project as well, to find 
the right balance between promoting 
tourism, but also to make sure that you’re 
not overusing all the sites and also to act 
as a conservation body for not only the 
physical aspect of every project, but also 
the historical or the community aspect of 
every project. And this project was really, 
really sensitive about that. It was really 
interesting to see how many projects strive 
to maintain that balance, that equilibrium 
between ecology and sociology, and not 
become a kind of open door to everything in 
those communities.

L/P: Let’s segue into my second question: 
did you notice any trends as you reviewed 
the submissions?

TIINA: I think that the “collaboration” 
theme is evident in all of the award 
winners, whether it was the collaboration 
in the intellectual team for the Sea 
Level Rise project on the West Coast, or 
collaboration with the community and 
stakeholders to understand the depth of 
the history of a site and acknowledging 
that in the design, or the collaboration 
of the design team amongst design 
team members and, moreover, I think 
the collaboration with the local First 
Nations in a number of the projects really 
stood out. Whether it was over a 20-year 
period (Agguttinni) or in the prairies 
(Wanuskewin) it is something we are 
going to see more of.

GEORGE: The level of design integrity in 
these submissions was very apparent. 
Many were informed by history, but 
properly informed by history. That 
means informed by the place that they 
were located in, the physical context; 
and informed by the range of cultural 
drivers that would have been involved in 
creating the context. There were some 
very strong cultural reasons for some of 
these projects to happen; however, the 
added contemporary design integrity 
is what makes them impressive. I think 
that you could put this suite of landscape 
architectural work up against projects 
that are being created anywhere in the 
world, and they would pass muster.

TIINA: The quality of the design and 
attention to detail and at all scales is really 
remarkable. There were some obviously 
purchased manufactured things, but 
so many of them had a special custom 
element that suited that site, that location. 

TAMARA: So, definitely, the level of 
engagement with the community and 
with the Indigenous community was 
stronger than we’ve seen before. And it 
wasn’t just engagement, it was meaningful 
engagement. I feel like we’re on our way to 
doing it better because I don’t know if we’ve 
entirely figured out the right way to do it 
yet. The Agguttinni project definitely did 
it but they also invested 20 years into that 
and created that trust and that relationship 
that you can’t always do in a one- or 
two-year project. But it shows that people 
are really starting to think about doing that 
thoughtful and meaningful engagement to 
get more meaningful work done. 

SOPHIE: One thing also, we had an 
interesting discussion about the social 
housing project in Saint-Michel, which was 
in the residential category (Habitations 
Saint-Michel Nord). I think that every level 
of government will have to invest in social 
housing even more. And I think that maybe 
good design will arise for sure. This could 
become a separate, isolated category or 
a different category, because recognizing 
the quality of the excellence in those 
projects will make people look at them 
in a different way and maybe promote 
them and make the investment even more 
meaningful for all parties.

INTERVIEW

3  EXHIBITIONS, PUBLIC LECTURES, AND 
FORTHCOMING WEBSITE. THE FRASER RIVER DELTA 
COLLABORATIVE.  4 THE INTERIOR / EXTERIOR 
CONNECTION IS REINFORCED WITH A PARALLEL 
SET OF STAIRS FRAMED BY SLOPE STABILIZING 
PLANTING. SENECA’S CENTRE FOR INNOVATION, 
TECHNOLOGY AND ENTREPRENEURSHIP (CITE).
PHOTOS 3 SAM MCFAUL + LEE PATOLA 4 QUINN DESIGN ASSOCIATES
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GEORGE: The Seneca College project was 
interesting. If you drove past the college, 
you would never actually understand that 
a project like this was even there. It was 
such a contradiction – this gigantic parking 
lot with buildings in it and then this almost 
reversion to nature. The main campus 
resembles a mall. But then a completely 
diametrically opposed approach on this 
one project re-imagined the landscape, 
totally. You can just imagine it full of bugs, 
birds and all kinds of things. It’s such a 
humane place compared to the rest of 
the campus – the jury kept saying, “they 
should just do this to this whole place.” It’s a 
compelling example of the use of landscape 
to transform from something that’s not 
particularly inspiring or sustainable to 
something that would be so.

TIINA: We saw a lot of waterfront 
submissions and some of them handled the 
waterfront in different ways. As the cities 
are densifying, like Edmonton they are 
now looking at their rivers for recreation 
and trying to be sensitive as to how we can 

get people to the to the water. So, having 
people embrace our waterfronts. I think 
the UBC work with the collaboration with 
the private firms is the one that’s going 
to move us forward. And I hope as we go 
forward and start to see more waterfront 
submissions, we’ll start to see more 
resiliency. Our award winner in Montreal, I 
think that was quite a strong example of a 
thoughtful, simple, resilient installation in a 
neighborhood for riverfront access (Plage 
de l’Est).

L/P: Are there other projects that you 
would like to highlight?

GEORGE: Virginia Burt’s project in Ohio 
(Morgan’s Garden) – the more you look 
at it, the more you realize it is really a back 
yard, not for a singular family, but for a 
whole group of people and special people, 
people who need carefully thought out 
spaces to participate in life. Everything 
that Virginia designs is exquisitely built, 
but in this case it’s the way it’s thought 
out. It’s the way it’s assembled. It’s a tiny 

little space. But it’s full of all kinds of things 
that people would need, or like, or want to 
make the outdoors enjoyable and their life 
better, all assembled in one place. I think 
that’s a particular skill. It’s not fancy. It’s 
not big. But you realize how hard it would 
have been to pull all of that together and to 
think it all through. I really like the process 
that she puts into her projects because it’s 
really apparent, you can see it when you’re 
looking at the result.

TIINA: I think we could see in some of the 
submissions that the landscape architects 
are the masters of their art. And that was 
one where we said she’s the master. The 
other one that stands out for me is the 
one in the prairies (Wanuskewin). It had a 
comprehensive, collaborative approach 
that used local materials, but they did 
it so lightly. They staged things so that 
you could see the landscape in behind. 
So, like that notion of the design team 
being so integrated with the people of the 
place that it reflected in their work. The 
real collaborations were with elders and 

ENTREVUE
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Indigenous artists, but the use of that 
material being light on the land, that one 
did really stand out. 

GEORGE: There’s a coulee on that site 
where you look over to the coulee and 
then back out to the prairie again. It uses 
the landscape that was already there, just 
so effectively in the positioning of all the 

things. There’s one that you just you can’t 
get away from the fact that it’s beautiful. 
There’s carefully design space between 
things. There’s a use of generosity there 
that is appropriate, because the prairie is 
amazingly, spatially generous; it goes on 
forever, it’s not confined. The site plan to 
locate the facility against a draw in the land 

and view over it to the prairie, that’s quite 
masterful design to me.

TAMARA: There are so many that stood 
out. One of my favourites that stuck 
with me from the beginning was the 
Japanese memorial garden, Stevenston. 
It’s so delicate and it’s such a small space 
packed with just so much detail. It’s a 
memorial garden, but it seems like it’s a 
memorial experience. It could have been a 
monument. It could have been something 
really simple. But instead, they created an 
entire experience out of out of creating a 
memory for this. And the details are just 
incredible. Very thoughtful in such a tiny 
little space. They did so much. 

SOPHIE: It’s a pure design exercise with 
a huge sensibility. And I think that it’s not 
pretentious, everything is in the right place, 
at the right scale. And the level of detail is 
so, so perfect. They really pay attention 
to every aspect – the horizontal, the 
vertical. So it’s really good that in that case 
it was truly a collaboration as well, and so 
we’re back to the first word we used at the 
beginning of the conversation.  

GEORGE: One observation I have, and 
I’ve felt this for quite a while now, is that 
landscape architecture in Quebec is a very 
mature profession. There is a European 
sensibility to places that’s being practiced 

INTERVIEW

5

5 THE SHARED STREET, LES HABITATIONS DE SAIN-MICHEL NORD.  6 DESIGN CONCEPT (ILLUSTRATION)  
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in Quebec. And, without exception, all of 
the projects that we saw from Quebec have 
a kind of refinement and an approach to 
them that’s very mature for the profession. 
I’m thinking, Sophie, the old house – 
Maison Brignon-dit-Lapierre. You look 
at it and look at it. It’s very simple. Then 
suddenly you realize that a lot of it is just 
either putting back or reinterpreting the 
landscape that was there, re-establishing 
the relationship between the house and the 
water that once would have been there.

L/P: There’s only one question left, really, 
and that’s about the jury award, Agguttinni. 

GEORGE: Something very interesting 
happened at the very beginning after we 
had previewed the submissions. I asked: “Is 
there anything here that you think is the 
winner?” And everyone said yes. And it was 
all the same answer. I think that project in 
any pile of submission , would come right 
to the top. It’s globally significant piece of 
work. True, it’s the result of 20 years worth 
of work, but I think it’s more where it came 
from and how. It’s a story of the land and it 
came from people who exquisitely use and 
understand the land. 

SOPHIE: They could have been lost in that 
20 years and lost the perspective and lost 
the main goal and the main objectives. 
So it’s really a kind of a such a valuable 
exercise to have been able to carry and to 
be consistent and to make it all the way to 
the end. And having that result at the end 
is really wonderful. But, it’s not the end, it’s 
the beginning because it’s the first park. 
It’s going to set the bar for every other 
park. It’s a moment of history in that sense 
for them.

L/P: Any final thoughts that you wanted to 
share about the process or going forward?

GEORGE: Everybody showed up to work. It 
was fun. It was a lot of fun.

TIINA: Yeah, it was. And I’d encourage 
and hope that other landscape architects 
will volunteer in the future. This is a great 
opportunity for any of us to be a part of. It’s 
neat to meet folks from across the country.

GEORGE: My opinion is that this is the 
most important thing that an association 
can do beyond regulation, accreditation 
and the care that the profession is 

ENTREVUE
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unfolding as it should. But this is the way 
you profile the skills and talents of your 
practitioners and your members. And the 
great skill we have in Canada. 

TAMARA: It took a lot more time than I 
anticipated. It was intense. It’s a lot of work. 
It’s a lot of focusing and thinking. But it 
was all very, very interesting. It’s inspiring. 
There’s so many inspiring projects in there. 

This group is inspiring. Hearing people’s 
opinions and how they and how this group 
views a project made me think and makes 
me look at things differently. And I’m 
very appreciative of that. I would highly 
recommend that other people do this at 
various stages in your career.

GEORGE: But, you know, if you’re a 
practitioner and you aspire to lifelong 
learning related to design, which you have 
now in most of the associations, what 
could be better than studying 57 of the 

most exemplary things going on in the 
country? And so, I think being on the jury is 
a great gift that it gives back. Yes, it’s a lot 
of time, but you get to see and understand 
things in an intense way, all gold standard 
thinking. That’s what you get to take away 
from it. I think every practitioner should 
aspire to do one of these juries. 

TIINA: In my work, I spend a lot of time 
writing and reviewing text and here I could 
go back to that other side of my brain. 
We saw a lot of great projects and then 
the excellent ones that were the award 
winners. I honestly think it’s going to 
motivate me in my work going forward for 
the next year to look from the good, to the 
great, to the excellent. As we work with 
developers, we work with the firms, the 
lower mainland, we need to push them on 
the projects, to go from great to excellent, 
not just good to great, which is more the 
practice. So yeah, it’s a real privilege to be 
here and to have that sneaky peek, too.   

INTERVIEW

8

8 TRAFFIC NETWORK AND LIGHTING, 
MAISON BRIGNON-DIT-LAPIERRE.
PHOTO IGF AXIOM, 2021
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Name
Munch

Products

Chair, bench, seat, café chair and café table

vestre.com
Designer

Andreas Engelsvik & Jonas Ravlo Stokke
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 Plinth

Name
Plinth

Products

Bench, table, backless bench, leaning bar

vestre.com
Designer

Note Design Studio
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an employee owned company.                                                                 

tree grates
tree guards
trench grates
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bollards
paver-grate®

Paver-Grate® - What you don’t see can make all the difference. 
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tree health and pedestrian comfort.  An excellent choice for urban areas, the Paver-Grate® System seamlessly provides root space 
without impeding on pedestrian walk areas.  Paver-Grates® can be specified in standard sizes with or without opening trim rings 
or in custom sizes to meet your exact needs.
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FR_LP+ AGGUTTINNI : UNE 
GÉNÉRATION DE PLANIFICATION ET DE 
CONCEPTION COMMUNES
Ma première rencontre avec Loseeoosee 
Aipellee s’est déroulée en 2001 à la 
Nangmautaq Hunters and Trappers 
Association de Clyde River, au Nunavut. 
Une grande carte de la côte est de 
Qikiqtaaluk (île de Baffin) ornait le mur. 
M. Aipellee balaya d’un geste de la main 
la zone parsemée de fjords et de calottes 
glaciaires au nord de sa communauté et 
déclara : « C’est une terre inuite ».

MY FIRST MEETING with Loseeoosee 
Aipellee was in 2001 at the Nangmautaq 
Hunters and Trappers Association in Clyde 
River, Nunavut. A large map of the eastern 
coast of Qikiqtaaluk (Baffin Island) hung on 
the wall, and Mr. Aipellee waved his hand 
over the fiords and icecaps to the north 

EXCELLENCE 2022 
JURY’S AWARD

CHRIS GROSSET

AGGUTTINNI:  
A GENERATION OF 
JOINT PLANNING 
AND DESIGN

1

of the community and said, “This is an 
Inuit homeland.” 

Beginning in the 1980s, the people of 
Clyde River had dreamt of protecting the 
land, ice, water and wildlife where their 
ancestors had lived. Our meeting that 
evening with Mr. Aipellee and the Directors 
of Nangmautaq Hunters and Trappers 
set in motion a 20-year planning process 
that would result in the establishment of 
Agguttinni Uumajunut Pimmariuninginnut 
(Territorial Park). 

Agguttinni (meaning “where the 
prevailing wind occurs”) is one of the most 
spectacular fiord landscapes in the Arctic. 
The park protects 1,646,500 hectares of 
ice-topped mountain ranges, sheer rock 
walls and glacier tongues dropping into 
the valleys below. Caribou, polar bear 
and wolves inhabit the tundra plains and 

coastline; colonies of birds nest on the cliffs 
in spring and summer. The massive Barnes 
Ice Cap feeds fresh water into Agguttinni’s 
lakes and rivers that are teeming with fish. 

Mr. Aipellee, who would later be appointed 
the first Chair of the park’s Community Joint 
Planning and Management Committee 
(CJPMC), says of this area “Agguttinni’s 
plentiful wildlife has supported our 
ancestors for thousands of years.” Cultural 
sites abound along the coast, in valleys 
and at inland hunting grounds. The past 
occupation and use of this land is visible in 
the subterranean houses and caches used 
by Inuit and earlier cultures including the 
Tuniit (Dorset culture). Inland travel routes, 
caribou hunting grounds and fishing lakes 
are marked by inuksuit (manmade stone 
markers used as a form of communication 
about places of significance). 
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The starting point
Clyde River is known locally as 
Kangiqtugaapik (meaning “a nice little inlet”). 
With a population of approximately 1,250, 
Inuit make up 97% of Kangiqtugaapimiut 
(the way Clyde River residents refer to 
themselves) and use Inuktitut as their first 
language. The community has committed 
to maintaining their culture and Inuit 
Qaujimajatuqangit (knowledge), and Clyde 
River has become internationally recognized 
for traditional knowledge research on 
climate, ice, language and cultural practices.

The creation of Nunavut Territory in 1999 
and the signing of an Inuit Impact Benefit 
Agreement (IIBA) for territorial parks in 
2002 provided a historic opportunity to 
create both a park and a new approach to 
community-driven park planning, linking 
traditional knowledge with technical 
expertise. Through an innovative process 
called “Joint Planning and Management,” 
Kangiqtugaapimiut were the first group 
to work through a park establishment 
process under the IIBA. The agreement 
requires park planning and management to 
be done with a CJPMC that is responsible 
for establishing parks that represent the 
significant relationship that Inuit have with 
the land through meaningful engagement, 
consensus decision making and applying 
the principles of Inuit Qaujimajatuqangit to 
planning and design. 

There are five stages of planning 
that must be completed to meet the 
requirements in the IIBA: background and 
feasibility, inventory and master planning, 
management planning, and implementation 
and operation of the park following its 
formal establishment by Nunavut’s 
Legislative Assembly. 

The CJPMC were supported by two 
landscape architects who worked jointly 
with the community for 20 years – the late 
John Laird from 2002 to 2010, and myself 
from 2002 to the present. Staff from the 
Government of Nunavut’s Nunavut Parks 
and Special Places Division and more than 
45 residents were directly involved in the 
two decades of actions. 

Agguttinni would be the first new territorial 
park established under the IIBA and the 
benchmark project for creating Nunavut’s 
territorial park program. Critical to the 
project was establishing relationships, 
developing a process and respecting Inuit 
self-determination in the planning and 
design of the park. John Laird and I also had 
to critically examine our roles and approach 
as landscape architects. 

We travelled to Clyde River in 2002 to begin 
the background work and learn about the 
community’s goals for creating a protected 
area. The objectives described to us were 
to protect natural and cultural resources, 
celebrate the heritage of the area, protect 
Inuit rights to use the area for harvesting 
and cultural enjoyment. Kangiqtugaapimiut 
wanted park-associated benefits for Clyde 
River including employment and tourism 
opportunities, but they were deeply 
concerned a park would prevent them 
from hunting. 

During the background stage we 
collaborated closely with local advisors to 
document the community’s connection 
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north and west of Clyde River. The early 
reports documented place names, travel 
routes, hunting and fishing places, scenic 
areas, and places of cultural significance. 
The scenic hub of the area is Kangiqtualuk 
Uqquqti (Sam Ford Fiord), where travel 
routes from mountain passes and fjords 
converge. The massive peaks and sheer 
rock walls at Kangiqtualuk Uqquqti have 
made Agguttinni an internationally 
renowned mountaineering and tourism 
destination. As Mr. Aipellee describes, “The 
scenery is beautiful. Inuit and Qablunaaq 
(southerners) get different feelings from the 
scenery. These places give Inuit memories 
of our ancestors and how to live from the 
resources of the land. Qablunaaq are happy 
seeing the height of the mountains and the 
beauty of the fiords.” 

John completed a Feasibility Study 
for Park Development at Clyde River 
in 2005. Other places of importance 
that were documented in the inventory 
include Tasialuk (Ayr Lake) for fishing and 
hunting close to the community, as well as 
harvesting areas inland from the coast that 
must be accessed through mountain passes 
such as Atagulisaktalik (Revoir Pass). 

At that time, I was working with Nunavut 
Parks and Special Places to define the 
government’s approach to cultural 
landscape planning. Research and 
engagement were used to document 
Inuit principles of landscape significance, 

protection and sustainability. Early in 
the work it became clear that “cultural 
landscape” terminology was inappropriate 
and needed to be framed from the 
perspective of Inuit. The late elder, Jacobie 
Iqalukjuak, explained in a 2007 interview 
the seasonal movement of families 
throughout Agguttinni. In late winter and 
spring families would live on the sea ice 
or coast to harvest marine wildlife at the 
floe edge or leads (areas open sea water); 
through summer and fall they would move 
inland to various sites to follow caribou 
herds and access the foods and clothing 
materials needed for winter. The culture, 
resources, seasons, environment and 
landscape were inseparable. Conveying 
tangible and intangible values based 
on the significance that Inuit assign 
as attributes required us to apply Inuit 
Qaujimajatuqangit principles for the 
planning process: Avatittinnik Kamatsiarniq 
(respect and care for the land, animals and 
the environment), Aajiiqatigiinniq (decision-
making through discussion and consensus) 
and Tunnganarniq (fostering good spirit by 
being open, welcoming and inclusive). 

The guidance of Clyde River’s elders, 
hunters, cultural groups, and the park 
committee helped us complete a Nunavut 
specific cultural landscape process and 
policy in 2007.

John and I spoke often as the planning 
process was emerging. We shared what we 
heard from our work with the committees 
and what was learned in interviews with 
local knowledge holders. We talked about 
what should shape the Nunavut Parks 
program, and how it impacted our role 
as the project landscape architects. We 
acknowledged that our attitudes to design 
and planning were changed in response 
to our awareness of the vision that 
Kangiqtugaapimiut had for their park.

Unfortunately, John became ill and passed 
away in 2010. He was a founding member 
of the Nunavut Association of Landscape 
Architects and served as President from 
2002 to 2010. In 2009, he was inducted 
to the College of Fellows in recognition of 
his contribution to, and advancement of, 
the profession of landscape architecture 
in Canada “north of 60,” and especially in 
Nunavut. John was an avid dog sled owner 
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to the land and resources in the region. 
John undertook several years of 
fieldwork with local guides to inventory 
the fjords and valleys to the southwest, 
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and played the fiddle and bagpipes at many 
public events.

Planning and establishment
For almost three years, starting in 2011, a 
pilot project ran in Clyde River to develop 
planning and management training for all 
future CJPMCs. I worked closely with the 
Clyde River CJPMC members Loseeoosee 
Aipellee, Noah Kautuq, Josie Enuaraq, Sam 
Palituq, Jacobie Iqalukjuak and Jayko Apak. 
Combing through the IIBA we identified 
all roles and responsibilities for joint 
planning and management and worked 
out how to describe a process using Inuit 
Qaujimajatuqangit principles. The training 
respects knowledge and experience 
brought into planning by Inuit participants 
and professional contributors. 

In 2015, two documents were initiated 
for the next stage of planning Agguttinni. 
Building on the earlier work by John, 
the CJPMC and I prepared a Complete 
Inventory of Park Resources  for what 
would become the final park boundary 
area. Inventorying combined Inuit 
Qaujimajatuqangit and scientific 
knowledge to understand the complex 
environment, such as identifying specific 
locations of importance to wildlife, as 
well as safety hazards on the land, ice 
and sea. This knowledge would inform 
planning decisions such as placement of 
emergency infrastructure in the Agguttinni 
Uumajunut Pimmariuninginnut (Territorial 
Park) Master Plan, completed by 2017 and 
formally approved by Nunavut’s Legislative 
Assembly in 2019. The park received a 
Nature Canada Fund grant under the 
Canada Target 1 Challenge (Environment 
and Climate Change Canada) in the 
following year.

From 2019 to 2021, I have enjoyed 
collaborating with the members of the 
second Clyde River CJPMC: Allan Kalluk 
Cormack (Chair), Sam Irqqarqsaq, Sam 
Palituq, Jason Palluq, Ennusiq Jaypoody, 
and the late Isa Piugituq. Together, 
we have completed a comprehensive 
10-year Management Plan for 
Agguttinni. The document describes the 
management actions informed by Inuit 
Qaujimajatuqangit for cultural resources, 
wildlife and the environment, and human 
use. The Management Plan requires 

monitoring of Agguttinni’ habitat for polar 
bears, caribou, migratory birds, raptors 
and fish. The rights of Inuit to harvest in the 
park are enshrined, while zoning is used 
to reduce the disturbance that tourism 
may cause to harvesting and cultural 
practices. The plan recommends local-
Inuit employment opportunities including 
the creation of three full and six part-time 
jobs with Nunavut Parks. At the September 
2021 meeting to approve the Management 
Plan, CJPMC Chair Allan Kalluk Cormack 
announced, “Our goal for implementing 
this plan will see the park operated by 
Clyde River and bringing benefits to 
our people.”

My work with the CJPMC is ongoing. 
In 2022 and 2023, the focus will be on 
developing a plan for heritage programs, 
marketing and a strategy for the park’s 
tourism economy.

The Clyde River CJPMC and landscape 
architects meticulously documented the 
process and purpose of establishing a 
park in Nunavut that respects Inuit culture 
and benefits the people of the territory. 
The success of the work completed 
for Agguttinni has been formalized in 
Kajjausarviit, Nunavut’s Park Program, 
which now incorporates the lessons learned 
in Clyde River: co-creation in the training 
that all Nunavut CJPMCs receive; culturally 
derived engagement guidelines; and three 
frameworks setting out the principles, 
process and content for all future park 
inventories, master and management plans. 

Two decades of commitment by Clyde 
River and the landscape architects has 
brought a community dream to fruition. 
Agguttinni Uumajunut Pimmariuninginnut 
will proudly welcome the world to the 
largest Territorial Park in Nunavut.  
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NVISION INSIGHT GROUP INC. WITH JOHN LAIRD ASSOCIATES

AGGUTTINNI UUMAJUNUT 
PIMMARIUNINGINNUT  
(TERRITORIAL PARK) 
CLYDE RIVER, NU

EN_  
A UNIQUE 20-YEAR collaboration has 
allowed the Inuit community of Clyde 
River to realize a long-standing dream 
– the creation of Agguttinni Uumajunut 
Pimmariuninginnut (Territorial Park), 
protecting 1,646,500 hectares of east-
central Baffin Island north of Clyde River. 
An Inuit homeland with thousands of 
years of rich cultural heritage, Agguttinni 
incorporates spectacular fiord and 
glacial landscape, and critical Arctic 
wildlife habitats. 

Between 2002 and 2021, landscape 
architects Chris Grosset and John Laird, 
working closely with a Community Joint 
Planning and Management Committee 
and Nunavut Parks, led the team through 
a culturally-sensitive Development Study, 
Feasibility Study, Inventories, Master 
Plan. The final result – a comprehensive, 
long-term Management Plan. Reflecting 
at every stage the principles of meaningful 
engagement, consensus decision-making, 

and respect for Inuit Qaujimajatuqangit 
(Inuit knowledge), Agguttinni’s joint 
planning and design approach has been 
formalized and adopted as the standard 
for Kajjausarviit, the new territorial 
Park Program.

Jury’s Comments 
Agguttinni is an unknown landscape to most 
Canadians that is being shared with us in a 
very careful and honest way. Tourism is an 
important part of this community, but more 
important is protecting the traditional use of 
the land for the community and not allowing 
it to be too exposed. The team members on 
this project have dedicated themselves to 
both preserving and sharing the importance 
of this landscape with us all in a delicate 
and respectful way. Every step was taken 
for a purpose and the participants worked 
together – without losing the objective of 
the project, and the result is an exquisite set 
of documents and extremely meaningful 
collaboration.  

« Le tourisme est un 
élément important pour 
cette communauté, 
mais le plus important 
est de protéger l’usage 
traditionnel de la terre et 
de la protéger des effets 
négatifs du tourisme. »

“Tourism is an important 
part of this community, 
but more important 
is protecting the 
traditional use of the 
land for the community 
and not allowing it to be 
too exposed.”

1

2

*To read Inuktitut translation, visit
www.csla-aapc.ca/awards-atlas/agguttinni-
uumajunut-pimmariuninginnut-territorial-park

ᐊᒡᒍᑦᑎᓐᓂ ᐆᒪᔪᓄᑦ ᐱᒻᒪᕆᐅᓂᖏᓐᓄᑦ (ᓄᓇᕗᓕᒫᒧᖓᔪᖅ ᒥᓐᖑᐃᖅᓯᕐᕕᒃ)*
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FR_
UNE COLLABORATION UNIQUE de vingt 
ans a permis à la communauté inuite de 
Clyde River de réaliser un rêve de longue 
date : la création d’Agguttinni Uumajunut 
Pimmariuninginnut (parc territorial), qui 
protège 1 646 500 hectares du centre-est 
de l’île de Baffin, au nord de Clyde River. 
Terre natale des Inuits, riche d’un patrimoine 
culturel millénaire, Agguttinni comprend 
des fjords et des paysages glaciaires 
spectaculaires, ainsi que des habitats 
fauniques arctiques essentiels. 

De 2002 à 2021, les architectes paysagistes 
Chris Grosset et John Laird, en collaboration 
avec le comité mixte de planification et 
de gestion et Parcs Nunavut, ont dirigé 
des études de développement et de 
faisabilité, dressé un inventaire et préparé 
un plan directeur adapté à la culture. Le 
résultat final – un plan de gestion à long 
terme. Tenant compte à chaque étape 
des principes d’engagement, de prise 
de décision par consensus et de respect 
du Qaujimajatuqangit inuit (savoir inuit), 
l’approche de planification et de conception 
mixte d’Agguttinni a été officiellement 
adoptée comme norme dans le cadre du 
Kajjausarviit, le nouveau programme de 
parc territorial.

Commentaires du jury
Peu de Canadiens connaissent Agguttinni, 
un paysage qui nous est présenté avec soin 
et honnêteté. Le tourisme est un élément 
important pour cette communauté, mais 
le plus important est de protéger l’usage 
traditionnel de la terre et de la protéger des 
effets négatifs du tourisme. L’équipe de ce 
projet a misé à la fois sur la préservation et 
le partage de ce paysage avec nous tous, de 
manière délicate et respectueuse. Chaque 
étape a été franchie dans un but précis et les 
participants ont su collaborer sans perdre 
de vue l’objectif du projet. Le résultat est un 
ensemble de documents pertinents et une 
collaboration qui fera école.  
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1 COMMITTEE MEMBERS JASON PALLUQ (LEFT) AND ALLAN 
KALLUK CORMACK PARTICIPATING IN 2021 FIELDWORK.  
2 HARVESTERS USE THE SEA ICE AS A PLATFORM TO 
FISH AND HUNT IN THE FJORDS OF AGGUTTINNI.  3 SCOTT 
INLET, IN THE NORTH OF THE PARK, IS AN IMPORTANT 
NESTING AREA FROM SEA BIRDS.  4 ILKOO ANGUTIJUAK 
PARTICIPATED IN THE INVENTORY FIELDWORK. 
5 THE FOUNDATION OF A HISTORIC SOD HOUSE.
PHOTOS 1 P. GRAILLON 2, 4 J. LAIRD 3, 5 C. GROSSET
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TOUCH THE WATER PROMENADE | 
PROMENADE TOUCH THE WATER
EDMONTON, AB

EN_
WHILE MOST 21ST-CENTURY 
riverfront redevelopments are driven 
by urbanization, Touch the Water 
Promenade is distinct: it seeks to 
regenerate the ecology of the North 
Saskatchewan River Valley, while 
bringing people to the water’s edge and 
accommodating complex infrastructural 
functions. In a unique context within 
Canada’s northernmost major city, 
the plan strikes a delicate balance 
between the needs of wildlife and 
those of Edmontonians who cherish 

the river, whose daily use of the space 
has increased dramatically since the 
onset of COVID-19. A wilderness in 
the heart of the city, the riverfront is 
essential ecologically but also culturally, 
representing an identity specific to 
Edmonton – as an Indigenous space, 
where gathering, hunting, fishing, 
and trading has occurred since time 
immemorial, and a former industrial 
space whose degradation is finally 
being addressed.

Jury’s Comments 
Touch the Water Promenade 
celebrates the river in different 
moment and at multiple locations 
displaying a wide variety of 
possibilities along the site. All 
interconnected, cohesive and 
planned accordingly to that rigorous 
back bone spine. The attention paid 
to accessibility and mobility for 
human + nature is at the forefront 
of their design tactic. The designers 
have found an impressive approach, 
with a fine balance between more 
active nodes and more scenic 
segments. What the plan proposes 
is doable, joyful and very appealing. 
It is a tremendous showcase on 
how to turn inaccessible into 
extraordinary.   

“In a unique context 
within Canada’s 
northernmost major 
city, the plan strikes a 
delicate balance between 
the needs of wildlife and 
those of Edmontonians 
who cherish the river, 
whose daily use of the 
space has increased 
dramatically since the 
onset of COVID-19.”

1
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ALORS QUE LA plupart des 
réaménagements riverains du XXIe 
siècle sont axés sur l’urbanisation, Touch 
the Water Promenade est un projet de 
régénération écologique de la vallée de 
la rivière Saskatchewan Nord, d’accès 
citoyen à la rivière et d’infrastructure 
complexe. Dans un contexte unique au sein 
de la grande ville la plus septentrionale du 
Canada, le plan établit un équilibre délicat 
entre les besoins de la faune et ceux des 
Edmontoniens qui chérissent la rivière, 
dont l’utilisation quotidienne a augmenté 
de façon spectaculaire depuis le début de 
la COVID-19. Espace sauvage au cœur de 
la ville, le bord de la rivière est essentiel 

EXCELLENCE 2022 
PL ANIFICATION ET ANALYSE 

sur le plan écologique, mais aussi sur le 
plan culturel, car il représente une identité 
propre à Edmonton – en tant qu’espace 
autochtone, où la cueillette, la chasse, la 
pêche et le commerce ont lieu pendant des 
temps immémoriaux, et en tant qu’ancien 
espace industriel dont la dégradation est 
enfin prise en compte.

« Dans un contexte unique au sein de la grande ville 
la plus septentrionale du Canada, le plan établit 
un équilibre délicat entre les besoins de la faune et 
ceux des Edmontoniens qui chérissent la rivière, 
dont l’utilisation quotidienne a augmenté de façon 
spectaculaire depuis le début de la COVID-19. »

Commentaires du jury
La promenade Touch the Water célèbre 
la rivière à différents moments et à 
plusieurs endroits, offrant une grande 
variété d’expériences le long du site. 
Tout est interconnecté, cohérent et 
planifié en fonction de cette colonne 
vertébrale rigoureuse. L›attention 
portée à l›accessibilité et à la mobilité 
+ nature est au premier plan de leur 
conception. Les concepteurs ont trouvé 
une approche impressionnante, avec 
un équilibre subtil entre les zones plus 
actives et les segments pittoresques. Ce 
que le plan propose est réalisable et très 
attrayant. C›est une formidable vitrine sur 
la façon de transformer l›inaccessible en 
extraordinaire.  

2

3

1 GROAT DAYLIGHTING PROPOSAL, 
PERSPECTIVE.  2 VIEW FROM WATER.
3 ECOLOGICAL CORRIDORS. | 1 PROPOSITION/
PERSPECTIVE D’ÉCLAIRAGE NATUREL DE GROAT. 
2 VUE DEPUIS L’EAU.  3 CORRIDORS ÉCOLOGIQUES
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EN_
WANUSKEWIN HERITAGE PARK is a 
National historic site, interpretive centre, 
natural conservation area and active 
archaeological site. The renewal project 
was born of the need to rejuvenate 
the existing park but evolved into a 
substantial park expansion because of 
the desire to dream big. Memories of 
people’s stories who have gathered at 
Wanuskewin for the past 6400 years 
are anchored in the landscape through 
habitation sites, tipi rings and a medicine 
wheel, bison jumps and pounds, and 
rubbing rocks. The renewal landscape 
design responded as a story-telling 
medium, through interpretive, symbolic 
and restorative elements that further 
ground the stories of early Indigenous 
people and their sacred relationship to 
the land. The project includes a major 
expansion of the east plaza including 
collaboration with Indigenous artists, west 
plaza and bison lookout, site furnishings 
and interpretive and wayfinding signage, 
bison supporting landscape and native 
prairie re-establishment, trail and 
bridge improvements, and destination 
playground.

Jury’s Comments 
The project was approached with minimal 
disturbance to the natural elements 
and used simple gestures to expose its 
richness. Rather than create a site, the 
project is expertly built into the existing 
prairie and coulee landscape features of 
the surrounding prairie utilizing meaningful 
engagement with the community. The use 
of local materials shows the thoughtfulness 
throughout this project and are all well used 
and well-integrated – everything on the site 
has a purpose and a meaning. This includes 
the planting strategy that was instrumental 
in the implementation of the project. The 
art, produced by Indigenous artists, is 
skillfully placed in the site and cohesive with 
the landscape. When the land is respected, 
the people and the land come together, 
and it shows as this does in a beautiful and 
meaningful place.   

1 WANUSKEWIN 2021  2 A BUFFALO PRAYER WRITTEN IN SYLLABICS AND EMBEDDED IN CONCRETE, 
IS ENCIRCLED BY BEADWORK AS ONE ENTERS THE INTERPRETIVE CENTRE.  3 SURROUNDED 
BY RESTORED NATIVE MIXED-GRASS PRAIRIE, BISON SILHOUETTES AND GUIDING CAIRNS, THE 
VISITOR BEGINS THE STORY OF THE BISON HUNT, NARRATING THE FIRST STAGES TOWARDS 
GUIDING THE BISON TOWARDS THE JUMP.  4 THE LLOYD PINAY BISON SCULPTURES DEPICT THE 
SCENE OF THE BISON HUNT. THE BISON RUNNER LEADING THE WAY.  5 AERIAL VIEW OVERLOOKING 
THE EAST PLAZA, INTERPRETIVE CENTRE AND HISTORIC NEWO ASINIAK BISON JUMP. 
PHOTOS 1,4 KING ROSE VISUALS 2,3 STEPHANIE KLYNE PHOTOGRAPHY 5 CROSBY HANNA & ASSOCIATES

“Memories of people’s 
stories who have gathered 
at Wanuskewin for the past 
6400 years are anchored 
in the landscape through 
habitation sites, tipi rings 
and a medicine wheel, bison 
jumps and pounds, and 
rubbing rocks.”

WANUSKEWIN
SASKATOON, SK

1

2
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LE WANUSKEWIN HERITAGE Park 
est un site historique national, un centre 
d’interprétation, une zone de conservation 
naturelle et un site archéologique actif. 
Le projet de renouvellement est né de la 
nécessité de rajeunir le parc, mais a évolué 
vers une expansion substantielle du parc 
en raison du désir de rêver grand. La trace 
des humains qui se sont rassemblés à 
Wanuskewin au cours des 6400 dernières 
années est ancrée dans le paysage par des 
ensembles d’habitation, des anneaux de 
tipi et une roue de médecine, des sauts et 
des fourrières de bisons, et des pierres de 
frottement. L’aménagement paysager a été 
conçu comme un moyen de raconter des 
histoires, grâce à des éléments symboliques 
et d’interprétation qui renforcent les récits 
des premiers peuples autochtones et leur 
relation sacrée avec la terre. Le projet 
comprend une expansion majeure de la 
place Est, avec la collaboration d’artistes 
autochtones, la place Ouest et le belvédère 
des bisons, le mobilier du site, la signalisation 
d’interprétation et d’orientation, le 
rétablissement de la prairie, l’amélioration 
des sentiers et des ponts, et un terrain 
de jeux. 
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Commentaires du jury
Le projet a été réalisé en perturbant le 
moins possible les éléments naturels 
et en posant de simples gestes pour en 
exposer la richesse. Plutôt que de créer 
un site, le projet s’intègre habilement 
dans le paysage naturel des prairies 
et coulées environnantes, et mobilise 
pleinement la communauté. L’utilisation 
de matériaux locaux bien utilisés et bien 
intégrés témoigne de l’attention portée 
à l’ensemble du projet – tout sur le site 
semble avoir un but et une signification, 
y compris la stratégie de plantation qui a 
été déterminante dans la mise en œuvre 
du projet. Les œuvres d’art d’artistes 
autochtones, habilement positionnées, 
s’intègrent au paysage. Lorsque la terre est 
respectée, le peuple et la terre s’unissent, 
ce qui se remarque dans ce lieu magnifique 
et plein de sens.  

« La trace des humains qui se sont 
rassemblés à Wanuskewin au 
cours des 6400 dernières années 
est ancrée dans le paysage par 
des ensembles d’habitation, 
des anneaux de tipi et une roue 
de médecine, des sauts et des 
fourrières de bisons, et des 
pierres de frottement. »

4

5

3

1 WANUSKEWIN 2021  2 UNE PRIÈRE DE BUFFALO ÉCRITE EN SYLLABIQUE, 
ENCASTRÉE DANS LE BÉTON ET ENTOURÉE DE PERLES À L’ENTRÉE DU 
CENTRE D’INTERPRÉTATION.  3 ENTOURÉ DE PRAIRIES MIXTES RESTAURÉES, 
DE SILHOUETTES DE BISONS ET DE CAIRNS, LE VISITEUR COMMENCE SA 
VISITE AVEC LA CHASSE AU BISON, S’ENQUÉRANT DES PREMIÈRES ÉTAPES 
POUR GUIDER LE BISON VERS LE SAUT.  4 LES SCULPTURES DE BISON DE 
LLOYD PINAY REPRÉSENTENT UNE SCÈNE DE CHASSE. LE COUREUR DE 
BISONS OUVRE LA VOIE.  5 VUES AÉRIENNES DE LA PLACE EST, DU CENTRE 
D’INTERPRÉTATION ET DU SAUT DE BISON HISTORIQUE DE NEWO ASINIAK.
PHOTOS 1,4 KING ROSE VISUALS 2,3 STEPHANIE KLYNE 
PHOTOGRAPHY 5 CROSBY HANNA & ASSOCIATES
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PWL PARTNERSHIP LANDSCAPE  
ARCHITECTS INC. + WSP

PARC 
WATERFRONT 
PARK
VANCOUVER, WA 

EN_
VANCOUVER WATERFRONT PARK is 
a confluence of ideologies, celebrating 
the importance of interconnectedness 
and resiliency in a time defined by social 
disconnection and ecological vulnerability. 
Situated on the Columbia River in 
Vancouver, Washington, this 7.3-acre public 
park merges foreshore restoration with 
ambitious development plans, honouring 
the cultural and spiritual connection 
between a community and its river. Inspired 
by the Columbia River watershed, the 
park’s form and character illustrate the 
region’s natural history and rich water 
symbolism. Reclaiming a former industrial 
site, the project team transformed it into a 
connected riverfront, re-instilling a sense 
of identity and pride in the community. 
Thoughtful integration of public art and 
interpretive stations demonstrate the 
importance of early collaboration between 
disciplines, establishing a robust design 
narrative. This project demonstrates 
pragmatism and creativity, the most 
significant tenet of landscape architecture; 
by repairing, strengthening and celebrating 
our natural systems, we can heal, support 
and honour our communities.

Jury’s Comments 
The Waterfront Park project does an 
excellent job of uniting the Columbia 
River with the urban fabric. The project 
is well implemented and creates a 
strong connection to the water through 
a rich and multilayered experience. 
The attention to detail, embracing the 
history of the site and little educational 
experiences all work together to tell the 
story of the river and how the architecture 
of the space works to create the public 
realm. Accessibility is provided on all the 
paths and site features, allowing everyone 
to come and enjoy the beauty of the river. 
This is a welcoming project as visitors are 
truly invited into the park to experience 
the water.   

“Inspired by the Columbia 
River watershed, the park’s 
form and character illustrate 
the region’s natural history 
and rich water symbolism.”

1 ETCHED CONCEPTUAL SKETCHES ON THE SURFACE OF THE PIER STRUCTURE INVITE VISITORS TO LEARN 
ABOUT THE STRUCTURAL COMPONENTS OF THE PIER.  2 ONCE A HARD-EDGE PRONE TO FLOODING, TODAY’S 
RIVERFRONT RESTORES THE RIPARIAN LANDSCAPE AND THE SITE’S ABILITY TO ABSORB FLOODWATERS, 
SUPPORT RICH HABITAT, AND PROVIDE ACCESSIBLE CONNECTIONS TO AMENITY SPACES.  3 GRANT STREET PIER 
RESULTS FROM A COLLABORATIVE DESIGN EFFORT THAT INCLUDED ENGINEERS, ECOLOGISTS AND ARTISTS, 
RESULTING IN A MEMORABLE AND LOW-IMPACT REFLECTION POINT INSPIRED BY THE SITE’S INDUSTRIAL 
HISTORY WHILE RESPECTING ITS NATURAL PROCESSES.  4 FORESHORE RESTORATION, MULTI-MODAL 
PATHWAYS, RETAIL OPPORTUNITIES, OUTDOOR SEATING, AND NATURAL PLANTING COALESCE, CREATING NEW 
AND DIVERSE OPPORTUNITIES AT GRANT STREET PIER.  5 INSPIRED BY THE DYNAMIC COLUMBIA RIVER, THE 
PLANNING AND DESIGN OF VANCOUVER WATERFRONT PARK CELEBRATES THE INTERSECTION OF INDUSTRY 
AND ECOLOGY AND HAS CREATED A REVITALIZED THRIVING PUBLIC DESTINATION ALONG ITS BANKS.  
PHOTOS 1, 2, 4 CRAIG COLLINS 3 PWL PARTNERSHIP LANDSCAPE ARCHITECTS INC. 5 CITY OF VANCOUVER

1
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LE VANCOUVER WATERFRONT Park est 
une convergence d’idéologies soulignant 
l’importance de l’interconnexion et de 
la résilience à une époque définie par la 
déconnexion sociale et la vulnérabilité 
écologique. Situé sur le fleuve Columbia à 
Vancouver et dans l’État de Washington, 
ce parc public de 7,3 acres fusionne la 
restauration de l’estran avec des plans de 
développement ambitieux, en soulignant 
le lien culturel et spirituel entre une 
communauté et son fleuve. Inspirés par 
le bassin versant du fleuve Columbia, la 
forme et le caractère du parc illustrent 
l’histoire naturelle de la région et le 
symbolisme de l’eau. L’équipe de projet a 
transformé un ancien site industriel en une 
zone riveraine connectée qui réanime le 
sentiment d’appartenance et de fierté dans 
la communauté. L’intégration réfléchie de 
l’art public et des stations d’interprétation 
démontre qu’il est important de faire 
intervenir les différentes disciplines dès 
le début du processus pour assurer une 
conception cohérente. Ce projet fait 
preuve de pragmatisme et de créativité, le 
principe le plus important de l’architecture 
du paysage; en réparant, renforçant et 
célébrant nos systèmes naturels, nous 
pouvons guérir, soutenir et honorer nos 
communautés.

EXCELLENCE 2022 
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Commentaires du jury
Le projet Waterfront Park rapproche 
merveilleusement bien le fleuve Columbia 
et le tissu urbain. Le projet est bien 
implanté et crée un fort lien avec l’eau 
grâce à une riche expérience à plusieurs 
niveaux. L’attention portée aux détails, la 
prise en compte de l’historique du site et 
les expériences éducatives contribuent 

4

5

3

à raconter le récit du fleuve et la façon 
dont l’architecture de l’espace contribue à 
créer le domaine public. Tous les sentiers 
et aménagements du site sont accessibles 
et permettent à chacun de venir profiter 
de la beauté de la rivière. Il s’agit d’un 
projet accueillant, car les visiteurs sont 
véritablement invités à entrer dans le parc 
pour y découvrir l’eau.  

« Inspirés par le bassin 
versant du fleuve Columbia, 
la forme et le caractère 
du parc illustrent l’histoire 
naturelle de la région et le 
symbolisme de l’eau. »

1 DES CROQUIS CONCEPTUELS GRAVÉS SUR LA SURFACE DE LA STRUCTURE 
DE LA JETÉE INVITENT LES VISITEURS À SE RENSEIGNER SUR LES ÉLÉMENTS 
STRUCTURELS DE LA JETÉE.  2 LES RIVES ÉTAIENT AUTREFOIS EN DUR CE QUI 
FAVORISAIT LES INONDATIONS. AUJOURD’HUI, L’AMÉNAGEMENT RÉTABLIT LE 
PAYSAGE RIVERAIN ET LA CAPACITÉ DU SITE À CAPTER LES EAUX DE CRUE, À 
SOUTENIR DE RICHES HABITATS ET À INTERRELIER DES ESPACES AMÉNAGÉS.  
3 LA JETÉE DE GRANT STREET EST LE FRUIT D’UNE COLLABORATION ENTRE 
DES INGÉNIEURS, DES ÉCOLOGISTES ET DES ARTISTES... UN AMÉNAGEMENT 
ÉCOLOGIQUE À FAIBLE IMPACT INSPIRÉ PAR L’HISTOIRE INDUSTRIELLE DU 
SITE.  4 LA RESTAURATION DE L’ESTRAN, LES SENTIERS MULTIMODAUX, LA 
VENTE AU DÉTAIL, LES BANCS PUBLICS ET LES PLANTATIONS NATURELLES 
S’UNISSENT POUR CRÉER DE NOUVELLES POSSIBILITÉS SUR LA JETÉE DE 
LA RUE GRANT. 5 INSPIRÉS PAR LA DYNAMIQUE RIVIÈRE COLUMBIA, LA 
PLANIFICATION ET LA CONCEPTION DU PARC RIVERAIN DE VANCOUVER 
CÉLÈBRENT LA RENCONTRE DE L’INDUSTRIE ET DE L’ÉCOLOGIE EN CRÉANT UNE 
DESTINATION PUBLIQUE REVITALISÉE ET FLORISSANTE LE LONG DE SES RIVES.  
PHOTOS 1,2,4 CRAIG COLLINS 3 PWL PARTNERSHIP LANDSCAPE 
ARCHITECTS INC. 5 VILLE DE VANCOUVER
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SENECA’S CENTRE FOR 
INNOVATION, TECHNOLOGY AND 
ENTREPRENEURSHIP (CITE) 
TORONTO, ON

EN_
WITH ITS INNOVATIVE design and 
implementation of an ecologically-
focused landscape management program, 
Seneca CITE is a landmark campus 
project that furthers sustainability and 
intertwines ecological stewardship with 
the educational experience. Traditional 
landscape management practices of large 
turf areas that require pesticides and 
frequent mowing were avoided through the 
use of turf alternatives and plant species 
communities designed to coexist within 
the landscape. This further promotes 
sustainability by redirecting management 
resources from activities like mowing to 
selective weeding instead. Working with 
the client beyond project completion to 
respond to the evolving landscape elevated 
CITE from a typical project to a true 
collaboration that explored how to better 
design for a changing climate and how to 
manage that landscape through time.

Jury’s Comments 
Seneca’s Centre for Innovation, Technology 
and Entrepreneurship creates a strong 
landscape experience that makes you want 
to linger, interact and enjoy the outdoors, 
which is not often the case with a large 
college campus in a suburban location. 
In this space, the building needs this 
landscape – it is not just an extension of the 
architecture. The innovative stormwater 
management techniques and creation of 

micro-climates show us advanced ways to 
build for the future. This project is a strong 
example of how you can convert a typical 
suburban campus to an inviting landscape 
with animals, birds, and pollinators. We 
hope that this project inspires the rest of 
campus and can integrate some of these 
techniques into other parts of the college. 
This project is a champion project for the 
entire campus.  

“The innovative stormwater management techniques 
and creation of micro-climates show us advanced 
ways to build for the future.”

1
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CITE d’un projet typique à une véritable 
collaboration qui a permis d’explorer 
de nouvelles conceptions adaptées à 
l’évolution climatique et d’apprendre à 
gérer ce paysage au fil du temps.

Commentaires du jury
L’aménagement paysager du Centre 
d’innovation, de technologie et 
d’entrepreneuriat de Seneca provoque une 
forte impression qui donne envie de s’y 
attarder, d’interagir et de profiter du plein 
air, chose rare dans un grand campus de 
banlieue. En ce lieu, le bâtiment a besoin 
de ce paysage - il n’est pas seulement une 
extension de l’architecture. Les techniques 
novatrices de gestion des eaux pluviales 
et la création de microclimats donnent un 

aperçu des méthodes de construction de 
l’avenir. Ce projet est un excellent exemple 
de transformation d’un campus typique 
en un paysage invitant peuplé d’animaux, 
d’oiseaux et de pollinisateurs. Nous 
espérons que ce projet inspirera le reste du 
campus et que certaines de ces techniques 
seront appliquées à d’autres secteurs du 
collège. Il s’agit d’un projet phare pour 
l’ensemble du campus.  

FR_
GRÂCE À SA conception novatrice et à 
un programme de gestion écologique 
du paysage, Seneca CITE est un projet 
phare qui favorise la durabilité et associe 
la gestion écologique à l’expérience 
éducative. Les pratiques traditionnelles 
de gestion du paysage qui consistent à 
utiliser de grandes surfaces gazonnées 
qui nécessitent des pesticides et des 
tontes fréquentes ont été évitées grâce 
à l’utilisation de communautés végétales 
conçues pour coexister dans le paysage, 
ce qui favorise davantage la durabilité 
en réorganisant les ressources vers des 
activités tel le désherbage sélectif au lieu 
de la tonte. Le fait de travailler avec le client 
après avoir achevé le projet et de s’adapter 
à l’évolution du paysage a fait passer 

« Les techniques novatrices de 
gestion des eaux pluviales et la 
création de microclimats donnent 
un aperçu des méthodes de 
construction de l’avenir. »

1 ROOFTOP TERRACES HAVE BEEN SPECIFIED WITH 
POLLINATOR PLANTS IN ADDITION TO THE TYPICAL 
SEDUMS.  2 VIEW DOWN THE STAIRS, RAMPS, AND 
TIERED SEATING THAT RECONCILES THE SIGNIFICANT 
GRADE CHANGE ALONG THE WEST OF THE SITE IN A 
FULLY ACCESSIBLY SOLUTION.  3 THE 13 COLUMNS 
ARE EACH EMBLAZONED WITH A SYMBOL AND NAME 
REPRESENTING THE 13 MOONS OF THE OJIBWE, CREE, 
AND MOHAWK’S LUNAR CYCLE.  4 THE DIVERSE 
NETWORK OF PEDESTRIAN DESIRE LINES INFORMS A 
SERIES OF ANGULAR PLANTING BEDS AND SEATWALLS.  
5 NATURALIZED MEADOW MIX WITH A PERMEABLE 
STABILIZED AGGREGATE PATHWAY. | 1 LES TOITS-
TERRASSES SONT ORNÉS DE PLANTES POLLINISATRICES 
EN PLUS DES SEDUMS TYPIQUES.  2 VUE SUR LES 
ESCALIERS, LES RAMPES ET LES GRADINS QUI INTÈGRE 
L’IMPORTANT DÉNIVELÉ À L’OUEST DU SITE DANS 
UN AMÉNAGEMENT ENTIÈREMENT ACCESSIBLE.  
3 LES 13 COLONNES DONT CHACUNE EST ORNÉE DU 
SYMBOLE ET DU NOM  DE L’UNE DES 13 LUNES DU CYCLE 
LUNAIRE DES OJIBWÉS, DES CRIS ET DES MOHAWKS.  
4 LE RÉSEAU DIVERSIFIÉ DE SENTIERS PIÉTONNIERS 
DÉFINIT UN ENSEMBLE ANGULAIRE DE PARTERRES ET 
DE DIGUES.  5 PRAIRIE NATURALISÉE PONCTUÉE D’UN 
SENTIER DE GRANULATS PERMÉABLES STABILISÉ 
PHOTOS 1-5 QUINN DESIGN ASSOCIATES 

5

4

SUMMER | ÉTÉ 2022   47  



EXCELLENCE 2022 
MEDIUM-SCALE PUBLIC L ANDSCAPES 

NI CONCEPTION IN CLOSE COLLABORATION WITH 
RUCCOLO + FAUBERT ARCHITECTS

PLAGE DE L’EST  
(LA DÉBÂCLE)
MONTREAL, QC 

EN_
THE RESULT OF an anonymous 
international competition, organized in 
partnership with Design Montreal and 
motivated by a citizen’s initiative to develop 
a beach along the St. Lawrence River, and 
a public access to the water in the east end 
of Montreal, the project named La Débâcle 
stood out among 36 other proposals. 
Innovation, proposed materials and forms, 
landscape, environment, integration of the 
project in its shoreline environment and 
accessibility are some of the evaluation 
criteria by which the finalist project stood 
out. By combining universal accessibility, 
sustainable development and well-being, 
while offering a privileged link between the 
visitor and the river, the winning proposal 
was able to put the citizen’s vision at the 
center of its design. 

Jury’s Comments 
The context of this site is unusual within 
a residential neighbourhood, yet in the 
context of a large roundabout and church 
site. In essence, it is a form of gap leading 
to the water. The lawn as a threshold, the 
promenade mimicking the shape of the 
shoreline function as a link and a small 
public plaza come together in a very 
gentle way at the beach and shoreline. 

While quite dramatic, there is a quietness 
to the place that allows it to nestle into 
the neighbourhood. You can imagine 
this is as a place to meet neighbours and 
friends casually in the evening or to hold 
a local event. Design elements are at 
scale and allow a dialogue between each 
component of lawn, beach, promenade 
and overlook. This project set the stage to 
have a direct window and access to the river 
in a neighborhood where the shoreline is 
almost exclusively private. The quality, the 
simplicity and the accuracy of the design 
makes this place a singular piece of design in 
an usual urban fabric.   

“While quite dramatic, 
there is a quietness to 
the place that allows 
it to nestle into the 
neighbourhood.”

1 THE BEACH SEEN FROM THE JETTY.  
2 LOOKING EAST FROM THE WATER JETS.  
3 LOOKING EAST FROM THE JETTY ENTRANCE.  
4 LOOKING EAST ALONG THE JETTY AT 
NIGHT.  5 THE WALKWAY LIT UP AT NIGHT.
PHOTOS 1-5 KATERINE BEAUDRY
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LE PROJET « LA DÉBÂCLE », qui s’est 
démarqué parmi 36 propositions, est 
le résultat d’un concours international 
anonyme organisé en partenariat 
avec Design Montréal et motivé par 
une initiative citoyenne qui souhaitait 
aménager une plage en bordure du fleuve 
Saint-Laurent et un accès public à l’eau 
dans l’est de Montréal. L’innovation, 
les matériaux et formes proposés, le 
paysage, l’environnement, l’intégration 
du projet dans son milieu riverain et 
l’accessibilité sont quelques-uns des 
critères d’évaluation. En alliant accessibilité 
universelle, développement durable et 
bien-être, tout en offrant un lien privilégié 
au fleuve, la proposition lauréate a su 
mettre la vision citoyenne au centre des 
préoccupations lors de la conception.

EXCELLENCE 2022 
PAYSAGES PUBLICS À MOYENNE ÉCHELLE 

Commentaires du jury
Le contexte du site est inhabituel : il se 
trouve dans un quartier résidentiel en 
présence d’un grand rond-point et d’une 
église. IL s’agit essentiellement d’un passage 
menant à l’eau. La pelouse comme seuil, 
la promenade imitant la forme du rivage 
fonctionnent comme un lien et une petite 
place publique se rejoignent finement à la 
plage et au rivage. Bien que spectaculaire, 
l’endroit dégage une tranquillité qui lui 
permet de s’intégrer au quartier. On peut le 
concevoir comme un lieu de rencontre ou 

une place pour organiser un événement 
local. Les éléments de design sont à 
l’échelle et permettent un dialogue entre 
chaque composante de la pelouse, de la 
plage, de la promenade et de la vue. Ce 
projet a permis d’avoir une fenêtre et un 
accès direct au fleuve dans un quartier 
où le rivage est presque exclusivement 
privé. La qualité, la simplicité et la justesse 
de la conception font de ce lieu une 
pièce singulière dans un univers urbain 
conventionnel.  

« Bien que spectaculaire, l’endroit 
dégage une tranquillité qui lui permet 
de s’intégrer au quartier. »

1 VUE SUR PLAGE DEPUIS LA 
JETÉE.  2 VUE VERS L’EST DEPUIS 
LA SURFACE DE JEUX D’EAU.  3 VUE 
VERS L’EST DEPUIS L’ENTRÉE DE 
LA JETÉE.  4 VUE VERS L’EST SUR 
LA JETÉE, DE NUIT.  5 ÉCLAIRAGE 
DE LA PROMENADE, DE NUIT.
PHOTOS 1-5 KATERINE BEAUDRY
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VLAN PAYSAGES

AMENAGEMENT 
DU PAYSAGE 
ET ECLAIRAGE 
DE LA MAISON 
BRIGNON-DIT-
LAPIERRE
MONTREAL, QC

EN_  
THE BRIGNON-DIT-LAPIERRE house 
is located on Gouin Blvd. in Montreal, near 
the Des Prairies River, in the borough of 
Montréal-Nord. It is an old farmhouse 
built in the 18th and 19th centuries, since 
converted into a cultural centre. The 
primary objective was to offer residents 
a public space that would respect the 
building’s historic character. The proposed 
project is characterized by a gentle, 
detail-oriented, interpretive approach 
to a heritage agricultural landscape that 
has been erased by the passage of time. 
The approach entails adding, enhancing, 
transforming and removing existing site 
elements in order to make the vanished 
landscape reappear. In addition, the 
regenerated landscape leads to an 
ecological rehabilitation of the site using 
native and heirloom species consistent 
with the site’s historical vocation. Lastly, 
the proposal involves the creation of a 
primary physical connection between 
Gouin Blvd. and Parc de la Rivière-des-
Prairies. It is accessible to all.

Jury’s Comments 
This is a skillful reinterpretation of the return 
of the rural quality in the today’s urban 
fabric and brings back the historical period 
of that former farmhouse in Montréal in 
a very elegant manner. It is a step back in 

time, with a modern touch that has magical 
feeling to it. The use of modern material 
juxtaposes with vernacular material to 
create a timeless effect. The approach taken 
by cutting back the concrete retaining wall 
to reinstate a gentle slope demonstrate a 
sensitive way of sharing and reconnecting 
the site to the river for all the public with 
a clear focus on accessibility. An edible 
forest, the slope planted with fruit trees, 
the plateau as a demonstration garden for 
ancient and indigenous fruits, herbs and 
vegetables are part of the interpretation 
gardens and educational program of that 
site. The very skilled and targeted actions 
taken here are accomplished with simplicity 
and dignity revealing a hidden gem in the 
heart of a residential vicinity.  

1 THE BRIGNON-DIT-LAPIERRE HOUSE AS SEEN 
FROM PARC DE LA RIVIÈRE-DES-PRAIRIES.  2 PATH 
LEADING TO THE RIVER AND SITE LIGHTING.  3 PATH 
LEADING TO THE BRIGNON-DIT-LAPIERRE HOUSE.  
4 THE FLOWERED ORCHARD AS SEEN FROM THE PATIO 
BEHIND THE HOUSE.  5 THE VEGETABLE GARDEN OF 
THE BRIGNON-DIT-LAPIERRE HOUSE.  | 1 VUE SUR LA 
MAISON BRIGNON-DIT-LAPIERRE DEPUIS LE PARC 
DE LA RIVIÈRE-DES-PRAIRIES.  2 DESCENTE VERS 
LA RIVIÈRE-DES-PRAIRIES ET ÉCLAIRAGE DU SITE. 
3 MONTÉE VERS LA MAISON BRIGNON-DIT-LAPIERRE.  
4 POINT DE VUE SUR LE VERGER FLEURI DEPUIS LA 
PLACE À L’ARRIÈRE DE LA MAISON.  5 POINT DE VUE SUR 
LE POTAGER DE LA MAISON BRIGNON-DIT-LAPIERRE.
PHOTOS 1 JESSICA-MARIE, 2021 2, 3 IGF AXIOM, 2021  
4, 5 VLAN PAYSAGES, 2021

“The use of modern 
material juxtaposes with 
vernacular material to 
create a timeless effect.”

1
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LA MAISON BRIGNON-DIT-LAPIERRE 
est située sur le boulevard Gouin à 
Montréal, à proximité de la Rivière-
des-Prairies, dans l’arrondissement 
de Montréal-Nord. Il s’agit d’une 
ancienne maison de ferme du 18e et 
19e siècles, convertie aujourd’hui en un 
lieu d’activités culturelles. Le principal 
objectif d’aménagement était d’offrir un 
espace public aux citoyens, respectueux 
du caractère historique du bâtiment. 
Le projet proposé est une intervention 
délicate, fine et interprétative d’un 
paysage patrimonial agricole effacé 
par le temps. Cette approche consiste 
à rajouter, bonifier, transformer et 
soustraire des composantes du lieu, afin 
de faire ressurgir le paysage disparu. De 
plus, le paysage régénéré propose une 
réhabilitation écologique du site avec une 
végétation indigène et caractéristique de 
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la vocation historique du site. Finalement, 
le projet proposé se présente comme 
un lien principal, accessible à tous, 
entre le boulevard Gouin et le parc de la 
Rivière-des-Prairies.

Commentaires du jury 
Il s’agit d’une réinterprétation habile 
de la réalité rurale dans le tissu urbain 
d’aujourd’hui, qui fait revivre la période 
historique de cette ancienne ferme de 
Montréal d’une manière fort élégante. C’est 
un retour dans le temps, avec une touche 
de modernité qui donne une impression de 
magie. L’utilisation de matériaux modernes 
et de matériaux vernaculaires donne un 
effet intemporel. L’idée de réduire le mur 
de soutènement en béton pour rétablir 
une pente douce est une façon concrète de 
reconnecter le site au fleuve et de l’ouvrir 
à tous les publics. Une forêt comestible, 
une pente d’arbres fruitiers, un jardin de 
démonstration de fruits, d’herbes et de 
légumes indigènes font partie des jardins 
d’interprétation et du programme éducatif 
du site. Les interventions qualifiées et 
ciblées sont réalisées avec simplicité et 
dignité, révélant un joyau caché au cœur 
d’un quartier résidentiel.  

« L’utilisation de matériaux modernes et de matériaux 
vernaculaires donne un effet intemporel. »

2
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MÉMORIAL STEVESTON 
NIKKEI MEMORIAL
VANCOUVER, BC

EN_  
THE STEVESTON NIKKEI Memorial in 
Richmond BC commemorates the 75th 
anniversary of the evacuation, relocation, 
and internment of 2,500 Japanese 
Canadians from Steveston during World 
War II. It further celebrates the rebuilding 
of the Steveston community following their 
return from internment in following the 
war. The location is adjacent to the original 
interurban tram line, from where the 
community was evacuated and where they 
returned. Through a rigorous consultation 
with hundreds of community members and 

internment survivors, the memorial design 
acknowledges the resilience of Japanese 
Canadian internees and their contribution 
to the greater Steveston community 
immediately upon return. Design elements 
include paving patterns that reference 
origami basket weaving tradition of the 
family matriarchs, specimen plum trees 
native to Wakayama that acknowledge 
the origins of the Steveston Japanese 
community and boulders collected from 
across Canada that represent the sites of 
internment and displacement across BC 
and the rest of Canada.

Jury’s Comments 
The jury unanimously finds this place 
to be beautiful – both in concept and 
execution. A simple, elegant, community 
driven, commemorative design response 
that makes a significant contribution 
to reconciliation for the internment 

of Japanese Canadians in the 1940s in 
British Columbia. The pavement detail is 
particularly intriguing and beautiful and 
the result of hours of work together with 
local Japanese residents. This is a special 
emotional space, and it is best just described 
as beautiful. The project produced a quiet 
wow for the jurors who each selected this 
as a prize winner without first speaking to 
one another! It is a little park that has an 
intimateness that makes it really special place 
that maximized every bit of the space and 
made it exceptional. The jury commends the 
community for creating it.   

“A simple, elegant, community driven, 
commemorative design response that makes 
a significant contribution to reconciliation for 
the internment of Japanese Canadians in the 
1940s in British Columbia.”

1 PAPER LANTERNS HUNG ON A JAPANESE PLUM 
‘UME’ TREE.  2 CONCEPT PRESENTATION DURING 
CONSULTATION PROCESS.  3 DRONE PHOTOGRAPH 
LOOKING NORTH.  4 TWO SENIOR MEMBERS OF THE 
COMMUNITY WALKING SOUTH. 5 HANDWRITTEN 
MESSAGES BY THE NIKKEI COMMUNITY MEMBERS 
(TO BE MADE INTO PAPER LANTERNS). 
PHOTOS HAPA COLLABORATIVE

1

2

52   LANDSCAPES | PAYSAGES



FR_
LE MÉMORIAL NIKKEI de Steveston 
de Richmond, en Colombie-Britannique, 
célèbre le 75e anniversaire de l’évacuation, 
de la réinstallation et de l’internement 
de 2 500 Canadiens d’origine japonaise 
de Steveston pendant la Seconde 
Guerre mondiale. Il souligne également 
la reconstruction de la collectivité de 
Steveston après leur retour à la fin de la 
guerre. L’emplacement est adjacent à la 
ligne de tramway interurbaine originale 
qui a servi à les évacuer puis à les rapatrier. 
Grâce à une consultation de centaines 
de membres de la communauté et de 
survivants de l’internement, la conception 
du mémorial reconnaît la résilience 
des internés canadiens japonais et leur 
contribution à la collectivité de Steveston 
immédiatement après leur retour. Les 
éléments de conception comprennent 
des motifs de pavage qui rappellent la 
tradition de tressage de paniers en origami 
des matriarches, ainsi que des pruniers 
originaires de Wakayama qui rappellent 
les origines de la communauté japonaise 
de Steveston, et des rochers recueillis 
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partout au Canada qui représentent les 
sites d’internement et de déplacement en 
Colombie-Britannique et dans le reste du 
Canada.

Commentaires du jury
À l’unanimité, le jury a trouvé cet endroit 
magnifique, tant dans sa conception que 
dans son exécution. Il s’agit d’une réponse 
simple, élégante, axée sur la communauté, 
qui contribue de manière significative à 
la réconciliation pour l’internement des 
Canadiens japonais dans les années 1940 
en Colombie-Britannique. Les magnifiques 
détails de la chaussée sont particulièrement 
intéressants et sont le résultat d’heures de 
travail avec les résidents japonais locaux. Il 
s’agit d’un espace émotionnel spécial, que 
seule la beauté saurait décrire. Le projet a 
suscité l’admiration des jurés qui l’ont choisi 
comme lauréat sans même se consulter 
au préalable! Il s’agit d’un petit parc que 
l’intimité rend vraiment spécial et qui a su 
tirer parti de chaque parcelle de terrain. 
Le jury félicite la communauté pour cette 
œuvre !  

« Il s’agit d’une réponse simple, élégante, axée sur la communauté, qui 
contribue de manière significative à la réconciliation pour l’internement 
des Canadiens japonais dans les années 1940 en Colombie-Britannique. »

1 LANTERNES EN PAPIER SUSPENDUES À UN PRUNIER 
JAPONAIS.  2 PRÉSENTATION DU CONCEPT LORS 
DE LA CONSULTATION PUBLIQUE.  3 VUE AÉRIENNE 
VERS LE NORD.  4 DEUX AÎNÉS DE LA COMMUNAUTÉ 
MARCHENT VERS LE SUD.  5 MESSAGES MANUSCRITS 
DES MEMBRES DE LA COMMUNAUTÉ NIKKEI (QUI 
SERONT TRANSFORMÉS EN LANTERNES DE PAPIER)
PHOTOS HAPA COLLABORATIVE
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MORGAN’S GARDEN: HEALING, 
ENGAGING, EMPOWERING 
CLEVELAND HEIGHTS, OH

EN_  
THE FIRST THERAPEUTIC urban garden 
dedicated to adults with Autism Spectrum 
Disorder (ASD) in North America, Morgan’s 
Garden at Monarch Lifeworks School 
furthers pre-vocational training with urban 
agriculture, social interaction and sensory 
integration with a new horticultural therapy 
room, and promotes cognitive stimulation 
and physical (gross and fine motor skill) 
development. Specifically designed using 
attentional restoration and cohesive design 
techniques, a safe, secure refuge and 
regenerative space – Morgan’s Garden 
– provides natural stimulation for adults, 
regardless of mental or physical ability, to 
grow and flourish. Expanding the role of 
landscape architecture, design for both 
physical and neurological diversity required 
intense collaboration with behaviourists, 
medical staff, educators and social workers 
to provide specialized knowledge and 
support. The therapeutic garden, while 
assisting in the socio-economic inclusion 
for adults with ASD, greatly enhances 
the standards of care to this marginalized 
population and has significantly contributed 

to the school’s involvement within the 
surrounding community.

Jury’s Comments 
Clearly derived through a high level of 
collaboration with the user group, and 
highly sensitive to the varying needs of the 
users: from the custom lounge seating for 
those that need this type of seating, to the 
circular path, to the intimate spaces, and to 
the lush restorative landscape. There is the 
scale of a backyard for intimacy and comfort 
with the quality of a public space and the 
merge is brilliant and perfectly done. This is 
a specific design, for a specific community, 
with the role of the LA to understand the 
special needs here is a success. A very special 
Canadian practitioner has picked up and 
adapted the landscape for care, mental 
health, people with special needs, restorative 
landscape places, and the landscape as a 
tool for quality of life and health. There is a 
psychology behind this design that creates a 
secure and empowering space for those that 
have different abilities. The jury finds this an 
excellent example of using the landscape as 

a tool to help people that may need a lift up 
or a special circumstance for daily life. Care 
and attention to details is clearly evident and 
the jury endorses the description of Healing 
Engaging Empowering. Love the pump!  

1 “THE FARM” PROVIDES A SPECIALIZED AND SAFELY 
SECURED SPACE(S) FOR SUPERVISED SENSORY INTEGRATION 
ACTIVITIES, FINE AND GROSS MOTOR SKILL DEVELOPMENT, 
AND THE TEACHING OF SELF-HELP AND VOCATIONAL 
SKILLS; PRODUCE GROWN SUPPLEMENTS THE SCHOOL’S 
SOAP MAKING ACTIVITIES, AND EMPOWERS INDIVIDUALS 
WITH ESSENTIAL LIFE LESSONS IN AGRICULTURE AND 
SUSTAINABILITY.  2 “THE TERRACE” INVITES INDIVIDUALS 
TO SELF-DIRECTED ACTIVITIES BY PROVIDING LOOSE 
PARTS FOR MANIPULATION, SUCH AS VARIOUS TOOLS, 
WATER PUMP, AND INCLUDES APPROPRIATE FURNITURE 
FOR SPATIAL FLEXIBILITY.  3 THE CONCEPTUAL MASTER 
PLAN IS GOVERNED BY EXTENSIVE RESEARCH ON DESIGN 
FOR INDIVIDUALS WITH ASD; A SERIES OF GARDEN ROOMS 
INCORPORATE FIFTEEN SPECIFIC DESIGN GUIDELINES, 
WHICH ARE PARAPHRASED THROUGHOUT THE IMAGE 
DESCRIPTIONS.  4 SWINGING FURNITURE AND MOVEMENT 
ENGAGES GROSS MOTOR SKILLS AND EXPENDS PENT UP 
ENERGY OFTEN MANIFEST IN HYPO-SENSITIVE STIMULATION 
SEEKERS – CHOSEN SPECIFICALLY FOR DURABILITY, 
LONGEVITY, AND EASE OF MAINTENANCE.  5 INTERACTION 
PROMOTION AND ACCOMMODATION OF ALL USERS IS 
FACILITATED BY THE HIERARCHY IN ACCESSIBLE PAVING; 
LEADING AWAY FROM THE TERRACE, LARGER GROUPS 
DISPERSE AND INDIVIDUALS FOLLOW THEIR OWN PATH. 
PHOTOS RICHARD MANDELKORN 

1 2
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PREMIER JARDIN URBAIN thérapeutique 
destiné aux adultes atteints de troubles du 
spectre autistique (TSA) en Amérique du 
Nord, le Morgan’s Garden de la Monarch 
Lifeworks School favorise la formation 
préprofessionnelle par l’agriculture 
urbaine, l’interaction sociale et l’intégration 
sensorielle grâce à une nouvelle salle 
d’horticulture thérapeutique, la stimulation 
cognitive et le développement physique 
(motricité globale et fine). Conçu à l’aide de 
techniques de restauration attentionnelle 
et de conception cohésive, un lieu sûr, 
sécurisé et régénérateur – le jardin de 
Morgan – offre une stimulation naturelle 
aux adultes, peu importe leurs capacités 
mentales ou physiques, pour qu’ils puissent 
grandir et s’épanouir. En élargissant le rôle 
de l’architecture de paysage, la conception 
d’un jardin adapté à la diversité physique 
et neurologique a nécessité une étroite 
collaboration avec des comportementalistes, 
du personnel médical, des éducateurs et des 
travailleurs sociaux. Le jardin thérapeutique, 
tout en contribuant à l’inclusion socio-
économique des adultes atteints de TSA, 
améliore grandement les normes de soins 
pour cette population marginalisée. Le jardin 
a grandement contribué à l’engagement de 
l’école au sein de la communauté.
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Commentaires du jury
Résultat d’une étroite collaboration avec 
les utilisateurs pour tenir compte de leurs 
besoins : des sièges de salon personnalisés 
pour ceux qui en ont besoin, au chemin 
circulaire, aux espaces intimes et au 
paysage luxuriant et réparateur. À l’échelle 
d’une arrière-cour pour l’intimité et le 
confort, mais conforme à la qualité d’un lieu 
public, le mariage est parfaitement réalisé. 
Les architectes paysagistes ont réussi à 
créer un aménagement répondant aux 
besoins spécifiques à une communauté. Un 
professionnel canadien reconnu a repris et 
adapté le paysage pour les soins, la santé 
mentale, les personnes ayant des besoins 
spéciaux, les lieux paysagers restaurateurs, 
et le paysage comme outil de qualité de vie 
et de santé. Il y a une psychologie derrière 
cette conception qui crée un espace sûr et 
stimulant pour ceux qui ont des capacités 
différentes. Le jury estime qu’il s’agit là d’un 
excellent exemple d’utilisation du paysage 
comme outil pour aider les personnes en 
état de détresse ou qui ont besoin d’une 
pause santé dans la vie quotidienne. Le 
soin et l’attention portés aux détails sont 
évidents et le jury approuve la description 
de « S’approprier sa santé ».  

LE JARDIN DE MORGAN : 
GUÉRISON, ENGAGEMENT, 
AUTONOMISATION

1 « LA FERME » FOURNIT DES ESPACES SPÉCIALISÉS 
DESTINÉS AUX ACTIVITÉS D’INTÉGRATION 
SENSORIELLE, DE DÉVELOPPEMENT DE LA 
MOTRICITÉ FINE ET GLOBALE, ET D’ACQUISITION 
DE COMPÉTENCES; LES PRODUITS CULTIVÉS 
COMPLÈTENT LES ACTIVITÉS DE FABRICATION DE 
SAVON DE L’ÉCOLE, ET PERMETTENT AUX INDIVIDUS 
D’ACQUÉRIR DES CONNAISSANCES ESSENTIELLES 
EN AGRICULTURE ET EN MATIÈRE DE DURABILITÉ.  
2 « LA TERRASSE » INVITE LES INDIVIDUS À 
MANIPULER DES PIÈCES DÉTACHÉES TELLES QUE 
DES OUTILS ET UNE POMPE À EAU, ET COMPREND 
UN MOBILIER ADAPTÉ À LA MOBILITÉ SPATIALE.  
3 LE PLAN DIRECTEUR CONCEPTUEL REPOSE SUR 
UNE ÉTUDE APPROFONDIE DU DESIGN ADAPTÉ AUX 
PERSONNES ATTEINTES DE TSA; DES SALLES VERTES 
INCORPORENT QUINZE DIRECTIVES DE CONCEPTION 
QUI SONT PARAPHRASÉES DANS LES DESCRIPTIONS 
DES IMAGES.  4 LE MOBILIER ET LES MOUVEMENTS 
OSCILLANTS SOLLICITENT LA MOTRICITÉ GLOBALE 
ET PERMETTENT AUX PERSONNES HYPO-SENSIBLES 
EN QUÊTE DE STIMULATION D’EXPRIMER LEUR 
ÉNERGIE REFOULÉE – SÉLECTIONNÉS POUR 
LEUR DURABILITÉ, LEUR LONGÉVITÉ ET LEUR 
FACILITÉ D’ENTRETIEN.  5 L’AMÉNAGEMENT 
FAVORISE LES INTERACTIONS ET TIENT COMPTE 
DE TOUS LES UTILISATEURS; EN S’ÉLOIGNANT DE 
LA TERRASSE, LE GROUPE SE DISPERSE ET LES 
INDIVIDUS SUIVENT LEUR PROPRE CHEMIN.
PHOTOS RICHARD MANDELKORN 
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DTAH

BLOOR-ANNEX  
BIA PARKETTES
TORONTO, ON 

EN_  
TORONTO’S BLOOR-ANNEX is a dynamic, 
thriving neighbourhood that is constantly 
changing and evolving. The vibrant 
thoroughfare is a mix of residential, retail and 
commercial activity welcoming both the local 
and larger community. The series of four 
parkettes re-imagines formerly underutilized 
asphalt surfaces in the neighbourhood, 
transforming these areas into sustainable and 
dynamic public amenity spaces. The design 
highlights what makes the Bloor-Annex such 
a unique space in the city. Custom benches 
were created for the parkettes using wooden 
beams salvaged from the demolition of a 
nearby Toronto landmark, Honest Ed’s. Granite 
benches were designed by local artist, Robert 
Cram, utilizing quarry cut-offs and innovative 
stone installation techniques. The parkettes 
feature new surfacing, pollinator planting, 
large canopy trees, integrated public art and 
new bicycle parking, offering a space for quiet 
contemplation, a meeting place or a rest-stop 
in Toronto’s bustling downtown.

Jury’s Comments 
This is a Pilot project that is so successful it 
should be replicated across the city on the 
thousands of such spaces, as it captures under-
utilized and leftover street spaces to make 
welcoming and livable people spaces in this 
mixed-use corridor in Toronto. Design details 
and features are custom, include salvaged 
and natural materials that are reflective of the 
region and neighbourhood history. This is a 
place where the two worlds meet – main street 
and residential neighbourhood. The jury can 
imagine the transformational nature seeing 
these interventions across this city. While the 
interventions are small they are developed with 
wonderful detailing and materials and planting 
intended to be long lasting. A true example of 
skillfully created small urban spaces.   

“This is a Pilot project that is so successful it should 
be replicated across the city on the thousands of such 
spaces, as it captures under-utilized and leftover street 
spaces to make welcoming and livable people spaces in 
this mixed-use corridor in Toronto.”

1  MURAL BY ARTIST DANIELA ROCHA PROVIDES 
A VIBRANT BACKDROP FOR PLANTING AND 
SEATING AT THE MAJOR STREET PARKETTE.  
2 A DIVERSITY OF SEATING OPTIONS AND 
POLLINATOR PLANTS ALONG BRUNSWICK 
AVENUE.  3 ARTIST ROBERT CRAM ON SITE 
AT QUEBEC QUARRY SELECTING STONE CUT-
OFFS FOR PROPOSED SEATING ELEMENTS.  
4 AERIAL DETAIL OF SEATING ELEMENTS AT 
THE MAJOR STREET PARKETTE.  5 STREET 
FURNITURE ENJOYED BY PEOPLE OF ALL AGES. | 
1 LA PEINTURE MURALE DE L’ARTISTE DANIELA 
ROCHA CONSTITUE UNE TOILE DE FOND VIVANTE 
AUX AMÉNAGEMENTS DU MINIPARC DE MAJOR 
STREET.  2 DE MULTIPLES PLACES ASSISSES 
ET PLANTES POLLINISATRICES INSTALLÉES LE 
LONG DE L’AVENUE BRUNSWICK.  3 L’ARTISTE 
ROBERT CRAM SUR LE SITE DE LA CARRIÈRE 
DE QUÉBEC, SÉLECTIONNANT DES PIERRES 
POUR LES SIÈGES PROPOSÉS.  4 VUE AÉRIENNE 
DES PLACES ASSISES DU MINIPARC DE MAJOR 
STREET.  5 MOBILIER URBAIN APPRÉCIÉ DE TOUS.
PHOTOS 1,2,4 SCOTT NORSWORTHY 3, 5 DTAH
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LE QUARTIER BLOOR-ANNEX de 
Toronto est un quartier dynamique et 
prospère en perpétuelle mutation. Cette 
artère animée combine les activités 
résidentielles et commerciales, et accueille 
des citoyens de la région et d’ailleurs. 
Les quatre miniparcs transforment des 
surfaces asphaltées sous-utilisées du 
quartier en places publiques durables 
et dynamiques. Le design souligne les 
éléments qui font de Bloor-Annex un 
endroit si unique dans la ville. Les miniparcs 
sont munis de bancs fabriqués avec des 

EXCELLENCE 2022 
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poutres récupérées lors de la démolition 
de Honest Ed’s, un lieu d’intérêt de 
Toronto situé à proximité. Les bancs en 
granit ont été conçus par l’artiste local 
Robert Cram, qui a utilisé des chutes 
de carrière et des techniques de pose 
novatrices. Les miniparcs sont dotés d’un 
nouveau revêtement, de plantations pour 
pollinisateurs, de grands arbres, d’œuvres 
d’art public et d’un nouveau stationnement 
à vélo. Il s’agit de lieux de contemplation, de 
rencontre et de repos au cœur du centre-
ville animé de Toronto.

Commentaires du jury
Il s’agit d’un projet pilote dont le succès 
est tel qu’il devrait être reproduit partout 
dans la ville, car il permet de récupérer les 
espaces de rue sous-utilisés pour en faire 
des lieux accueillants et agréables à vivre 
dans ce corridor à usage mixte de Toronto. 
Les détails et les caractéristiques de 
conception sont adaptés et comprennent 
des matériaux récupérés et naturels 
qui reflètent l’histoire de la région et du 
quartier. Il s’agit d’un endroit où deux 
mondes se rencontrent – la rue principale 
et le quartier résidentiel. Le jury imagine 
aisément la nature transformationnelle de 
ces interventions dans toute la ville. Ce sont 
de petites interventions, mais elles sont 
exécutées avec minutie et les matériaux sont 
magnifiques. Les plantations sont conçues 
pour durer. Un véritable exemple de petites 
places urbaines habilement conçues.  

« Il s’agit d’un projet pilote 
dont le succès est tel qu’il 
devrait être reproduit 
partout dans la ville, car il 
permet de récupérer les 
espaces de rue sous-utilisés 
pour en faire des lieux 
accueillants et agréables 
à vivre dans ce corridor à 
usage mixte de Toronto. »

4
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A DESIGN-RESEARCH project initiated by 
UBC and the principals of four Vancouver 
landscape architecture firms co-develops 
innovative landscape-based adaptation 
strategies for sea level rise (SLR) across 
multiple scales and jurisdictions in the 
Fraser River Delta. Funded with a Mitacs 
Grant from 2018-2021, four summer 
research internships were offered at firms 
for students to gain professional skills, while 
also co-developing methods and projects 
related to coastal adaptation for outreach 
to governmental agencies and the public. 
The project stresses the multi-functional 
potentials of landscape-based approaches 
to SLR while working to advance 
collaborative, cross-jurisdictional planning 
and design approaches in a context where 
federal and provincial governments have 
downloaded responsibility for flood-risk 
management to individual municipalities 
with no mediating body. 
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UBC SCHOOL OF ARCHITECTURE AND LANDSCAPE ARCHITECTURE (SALA),  
HAPA COLLABORATIVE, PFS STUDIO, PWL PARTNERSHIP, SPACE2PLACE

THE FRASER RIVER DELTA 
COLLABORATIVE: ADVANCING 
DESIGN FOR SEA LEVEL RISE IN 
THE FRASER RIVER DELTA
FRASER RIVER DELTA, BC

Jury’s Comments 
The jury applauds the collective work of four 
landscape architecture firms and academia 
that undertook this very serious body of work. 
This research conveys multiple landscape-
based design strategies, solutions and ideas to 
promote natural restoration initiatives and to 
challenge every aspect of how climate change 
will affect the sea level rise in the Fraser River 
Delta. Covering a very large territory, this 
subject has been treated in a very invested 
manner by the whole team. This research is 
truly connected to the people and vulnerable 
coastal communities by exploring different 
scenarios and offering various solutions at 
a variety of scales. The urgency of climate 
changes needs this true collaboration and 
cross-jurisdictional planning and design 
approaches that elevate the discourse and 
make a strong leverage to break the silos we 
are all generally trapped in. This research 
achieves with great success one of their 
multiple goals, it’s a striking, creative and 
comprehensive communication tool.  

1 REACTIVE FORTIFICATION EXAMPLE: 
SUBURBAN NEIGHBOURHOOD, SURREY.  2 SITE 
STUDIES: CHINATOWN CONNECTOR.  3 SITE 
STUDIES: SEYMOUR ESTUARY PERSPECTIVE. 
4 PROACTIVE ADAPTATION EXAMPLE: CULTURAL 
AND PARK, FALSE CREEK.  5 VULNERABILITY 
ANALYSIS EXAMPLE: ECOLOGY - SENSITIVE 
SYSTEMS AND ECOSYSTEMS.
PHOTOS 1 SAM MCFAUL 2 KATRINA ROSS-GHALI 
3 KELLY KANG  4 LEE PATOLA 5 GRACE MORAZZANI

1

2

58   LANDSCAPES | PAYSAGES



EXCELLENCE 2022 
RECHERCHE

de ses multiples objectifs : il s’agit d’un 
outil de communication saisissant, créatif 
et complet.

Commentaires du jury
Le jury salue la collaboration de quatre 
cabinets d’architecture de paysage et 
du milieu universitaire qui ont entrepris 
ces travaux très importants. Cette 
recherche présente de multiples stratégies 
et solutions de restauration naturelle 
et remets en question les effets des 
changements climatiques sur l’élévation 
du niveau de la mer dans le delta du fleuve 
Fraser. Couvrant un vaste territoire, cet 
aspect a été sérieusement traité par 
l’ensemble de l’équipe. Cette recherche 
concerne directement les populations 
et collectivités côtières vulnérables 

en explorant différents scénarios et 
en proposant différentes solutions à 
différentes échelles. L’urgence climatique 
nécessite une véritable collaboration 
et des approches de planification et de 
conception paragouvernementales qui 
élèvent la discussion et brisent l’effet silo 
dans lequel nous sommes tous piégés. 
Cette recherche atteint avec succès l’un 
de ses multiples objectifs : il s’agit d’un 
outil de communication saisissant, créatif 
et complet.  

LA COLLABORATION DU DELTA DU 
FLEUVE FRASER : AVANCEMENT DE 
LA CONCEPTION POUR L’ÉLÉVATION 
DU NIVEAU DE LA MER DANS LE 
DELTA DU FLEUVE FRASER

FR_
LE JURY SALUE la collaboration de 
quatre cabinets d’architecture de 
paysage et du milieu universitaire qui ont 
entrepris ces travaux très importants. 
Cette recherche présente de multiples 
stratégies et solutions de restauration 
naturelle et remets en question les 
effets des changements climatiques sur 
l’élévation du niveau de la mer dans le 
delta du fleuve Fraser. Couvrant un vaste 
territoire, cet aspect a été sérieusement 
traité par l’ensemble de l’équipe. Cette 
recherche concerne directement les 
populations et collectivités côtières 
vulnérables en explorant différents 
scénarios et différentes solutions à 
différentes échelles. L’urgence climatique 
nécessite une véritable collaboration 
et des approches de planification et de 
conception paragouvernementales qui 
élèvent la discussion et brisent l’effet silo 
dans lequel nous sommes tous piégés. 
Cette recherche atteint avec succès l’un 

3

4 5

1 EXEMPLE DE FORTIFICATION RÉACTIVE : QUARTIER 
DE BANLIEUE, SURREY.  2 ÉTUDES DU SITE : LIENS AVEC 
CHINATOWN.  3 ÉTUDES DU SITE : PERSPECTIVE DE 
L’ESTUAIRE SEYMOUR.  4 EXEMPLE D’ADAPTATION 
PROACTIVE : CULTURE ET PARC, FALSE CREEK.  
5 EXEMPLE D’ANALYSE DE VULNÉRABILITÉ : 
ÉCOLOGIE – SYSTÈMES ET ÉCOSYSTÈMES SENSIBLES.
PHOTOS 1 SAM MCFAUL 2 KATRINA ROSS-GHALI  
3 KELLY KANG 4 LEE PATOLA 5 GRACE MORAZZANI
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GEORGE HARRIS COLLABORATIVE INC.

THE 2020-2030  
IQALUIT 
RECREATION 
MASTER PLAN |  
LE PLAN 
DIRECTEUR DES 
LOISIRS D’IQALUIT 
2020-2030
IQALUIT, NU 

EN_  
WHEN THE CITY of Iqaluit invested in an 
approach led by a landscape architect, 
the result was an innovative decisional 
blueprint, not only for what recreation 
services in Iqaluit should look like, but also 
how to assess options when decisions 
need to be made. Critical issues about 
access, inclusivity and belonging were 
directly addressed. Based on Inuit 
Qaujimajatuqangit (“Inuit traditional 
knowledge”), the research applied 
the LocalsKnow approach to learn 
about vernacular recreation practices, 
acknowledging that facilities are not only 
physical places, but also have cultural and 
spiritual dimensions. Investigating the 
underlying causes of low Inuit participation 
to programs and seasonal disparities in 

facility utilization, a unique, place-based 
analysis identified key ‘Determinants’, 
as factors with decisive outcomes on the 
performance of recreation programs and 
facilities in Iqaluit. 

Jury’s Comments 
At the first glimpse the jury can see that 
this body of research and the proposed 
solutions are not based on past precedents 
or artificial standards but on real 
community needs. The project achieved 
its appointed goals in a very sensitive way 
focusing on social equity – “Rather than 
applying generic planning models, we’ve 
turned instead to the locals to learn about 
their recreation traditions, inspired and 
adapted by local realities. This research 

was applied on day one to focus is on the 
particular local way of playing, moving and 
meeting outside, not only though physical 
facilities and places, but with a cultural and 
spiritual dimension.” The Jury celebrates 
the importance of the role of the landscape 
architect to lead that process regrouping 
multi-generational, multi-cultural and 
multi-lingual groups and putting the people, 
community connections and sustainability 
in the center of this research. It’s an 
impressive amount of work. It’s a very 
sensitive, well-thought-out sophisticates 
tools, and so great to see. The high quality of 
the infographic is quite impressive!  

“Rather than applying 
generic planning models, 
we’ve turned instead to 
the locals to learn about 
their recreation traditions, 
inspired and adapted by 
local realities.”

1 SPONTANEOUS TRAIL ON THE HOSPITAL HILL. TO 
SUPPORT THIS TREND, THE CITY HAS INSTALLED A BENCH 
ON THE TOP OF THE HILL FOR PEOPLE TO ENJOY THE VIEW 
OVER THE BAY.  2 THE 2020-2030 IQALUIT RECREATION 
MASTER PLAN – COVER PAGE.  3 WINTER MAP USED 
DURING THE LOCALSKNOW ENGAGEMENT CAMPAIGN.  
4 THE BEAUTIFUL IQALUIT. WE LOVED BEING THERE.  
5 THE PLAN PUT INUIT KNOWLEDGE AND TRADITIONAL 
PRACTICES AT THE FOREFRONT OF ITS APPROACH. 
PHOTOS  1,4 IULIANA MORAR 2,3,5 PROJET REPORT
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LA VILLE D’IQALUIT a retenu les 
services d’un architecte paysagiste en vue 
d’élaborer un plan décisionnel novateur 
pour l’organisation des loisirs et l’évaluation 
des options. Les enjeux urgents d’accès, 
d’inclusion et d’appartenance ont été 
directement abordés. Fondée sur le 
Qaujimajatuqangit (savoir traditionnel 
inuit), la recherche s’est intéressée aux 
pratiques récréatives vernaculaires, en 
reconnaissant que les installations ne sont 
pas seulement des lieux physiques, mais 
également des lieux culturels et spirituels. 
En examinant les causes de la faible 
participation des Inuits aux programmes, 
et des disparités saisonnières dans 
l’utilisation des installations, une analyse 
a permis de déterminer les principaux 
facteurs ayant des effets décisifs sur 
le rendement des programmes et des 
installations de loisirs à Iqaluit. 

EXCELLENCE 2022 
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Commentaires du jury
Le jury a constaté dès le début qu’il ne 
s’agissait pas de recherches et de solutions 
qui s’appuyaient sur des précédents ou des 
normes désuètes, mais sur les besoins réels 
de la communauté. Le projet a clairement 
atteint ses objectifs, en misant sur l’équité 
sociale : « Plutôt que d’appliquer des 
modèles de planification génériques, nous 
sommes allés à la rencontre des citoyens 
pour connaître leurs traditions ludiques 
et nous inspirer des réalités locales. Dès le 
premier jour, on s’est penché sur la façon 
singulière de la population locale de jouer, 
de bouger et de se rencontrer à l’extérieur, 
non seulement sur le plan des installations 
et des lieux, mais aussi sur le plan culturel 
et spirituel ». Le jury souligne l’importance 
de l’architecte paysagiste qui a dirigé ce 
processus en réunissant des groupes 
multigénérationnels, multiculturels et 

« Plutôt que d’appliquer 
des modèles de 
planification génériques, 
nous sommes allés à la 
rencontre des citoyens 
pour connaître leurs 
traditions ludiques et 
nous inspirer des réalités 
locales. »

multilingues, et en plaçant les citoyens, 
les liens communautaires et la durabilité 
au centre de cette recherche. C’est une 
somme impressionnante de travail. Il 
s’agit d’outils sophistiqués, très sensibles 
et bien pensés, ce qui fait plaisir à voir. 
La qualité de l’infographie est tout à fait 
impressionnante!  

1 SENTIER SPONTANÉ SUR LA COLLINE DE L’HÔPITAL. LA 
VILLE A INSTALLÉ UN BANC AU SOMMET DE LA COLLINE AFIN 
D’INCITER LES CITOYENS À PROFITER DE LA VUE SUR LA BAIE.  
2 LE PLAN DIRECTEUR DES LOISIRS D’IQALUIT 2020-2030 – PAGE 
COUVERTURE.  3 CARTE HIVERNALE UTILISÉE PENDANT LA 
CAMPAGNE DE MOBILISATION LOCALE.  4 LA BELLE IQALUIT. 
QUELLE BELLE AVENTURE!  5 LE PLAN REPOSE SUR LES 
CONNAISSANCES ET LES PRATIQUES TRADITIONNELLES INUITES.
PHOTOS 1,4 IULIANA MORAR 2,3,5 RAPPORT DE PROJET

3
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OUTSIDE! LANDSCAPE ARCHITECTS INC. 

RETRAITE CABOT TRAIL RETREAT
CAPE BRETON ISLAND

EN_  
OUTSIDE! LANDSCAPE ARCHITECTS 
brought nature to the thresholds of this 
beautifully designed private retreat, 
re-establishing native plants, wildflowers 
and Acadian forest. Working collaboratively 
with the owners and the team, Outside! 
quickly established a finished look for 
the site after extensive disruption during 
construction. Custom benches, trails, 
seating areas, waterfall and sunken 
garden add ambiance for the owners and 
encourages friends and family to explore 
the property to learn about the native flora 
and fauna.

Jury’s Comments 
Here we see the obvious: buildings that are 
beautiful. Yet this award is not about the 
buildings, it is about the site. How this new 
landscape occupies the site is intriguing, 
in the way the designers clearly thought 
about the entire property and its context 
when they carefully located the pathways, 
driveways, plantings, overlooks, features and 

“The plan is careful as to 
what was removed and what 
was put back resulting in 
blurred lines between what 
is changed and what is new.”

buildings. The plan is careful as to what was 
removed and what was put back resulting in 
blurred lines between what is changed and 
what is new. They worked with indigenous 
flora that are local to this land and this 
source. There is not much horticulture; 
instead there is the integration of indigenous 
planting that is regionally appropriate with, 
Acadian and Mi’kma species. This is a great 
merit of the plan. There is attention paid 
to detail and the construction is of very 
high quality. This is unquestionable when 
you see the view of the terrace in the birch 
trees that is surrounded by a planter and 
wood with a wall connecting to a table. The 
terrace looks like it is in the wild, it is another 
room in the ensemble and is an extension of 
the house.   

1 BEACH HOUSE NATIVE SEA GRASS PLANTING.  2 CUSTOM 
FOUNTAIN & CRITTER LADDER DETAILS.  3 OFFICE & 
NATIVE PLANTS.  4 LODGE & PATH OVER BRIDGE TO OFFICE.  
5 BARN PATIO WITH CUSTOM PAVERS AND PLANTERS.
PHOTOS SUE SIRRS

1
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OUTSIDE! LANDSCAPE ARCHITECTS 
a ramené la nature au seuil de cette 
magnifique résidence privée en rétablissant 
les plantes indigènes, les fleurs sauvages 
et la forêt acadienne. En collaboration 
avec les propriétaires et l’équipe, Outside! 
a rapidement exécuté la finition du site 
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après les perturbations survenues pendant 
la construction. Les bancs, les sentiers, 
les sièges, la chute d’eau et le jardin 
en contrebas ajoutent à l’ambiance et 
encouragent les amis et la famille à explorer 
la propriété pour découvrir la flore et la 
faune indigènes.

Commentaires du jury
 L’évidence saute aux yeux : ce sont de beaux 
bâtiments. Toutefois, le prix ne concerne 
pas les bâtiments, mais le site. La façon 
dont le nouveau paysage occupe le site est 
intrigante. Les concepteurs ont tenu compte 
de l’ensemble de la propriété et de son 
contexte en positionnant les sentiers, allées, 
plantations, points de vue, aménagements 
et bâtiments. Le plan a finement retiré ou 

« Le plan a finement retiré ou 
laissé ce qui était en place de 
telle façon qu’il est difficile 
de distinguer l’ancien du 
nouveau. »

laissé ce qui était en place de telle façon qu’il 
est difficile de distinguer l’ancien du nouveau. 
Ils ont travaillé avec la flore indigène à cette 
région et à cette terre. L’horticulture n’est 
pas très présente. Ils ont plutôt opté pour des 
végétaux indigènes, des espèces acadiennes 
et mi’kma. C’est l’un des grands mérites 
du plan. L’attention portée aux détails est 
manifeste et la construction est de très haute 
qualité. C’est incontestable quand on voit 
la vue de la terrasse entourée de bouleaux, 
d’une jardinière et de bois avec un mur relié 
à une table. La terrasse donne l’impression 
d’être dans la nature, c’est une autre pièce de 
la résidence, une extension de la maison.  

1 MAISON DE PLAGE : PLANTES HERBACÉES MARINES 
INDIGÈNES.  2 FONTAINE PERSONNALISÉE ET DÉTAILS 
DE L’ÉCHELLE À FIGURATION ANIMALE.  3 BUREAUX ET 
PLANTES INDIGÈNES.  4 PAVILLON ET CHEMIN MENANT 
DU PONT AUX BUREAUX.  5 PATIO DE LA GRANGE MUNI 
DE PAVÉS ET DE JARDINIÈRES PERSONNALISÉS.
PHOTOS 1-5 SUE SIRRS
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VLAN PAYSAGE

LES 
HABITATIONS 
DE SAINT-
MICHEL NORD 
MONTRÉAL, QC 

EN_  
BUILT IN 1972, the Habitations Saint-
Michel Nord social housing project has 182 
dwelling units and offices for community 
organizations in 21 buildings on a 2.25-
hectare site. Because the renovation of the 
complex had become necessary to update 
the housing units and improve safety, 
a renewal project was launched in 2015 
through a consultative, multidisciplinary 
process. The renovation of the complex 
reconnected the parcel, which had 
been turned in on itself, to its immediate 
surroundings by the creation of a new 
“woonerf-type” shared street in the heart 
of the complex. The new street is lined with 
mini-plazas sited on the footprints of six 
buildings that were demolished as part of 
the site reorganization. The housing units 
in those buildings were relocated to new 
top floors added to the remaining buildings. 
The boldly coloured buildings and 
landscape create a joyful setting featuring 
native plant species, edible plants and a 
vegetable garden.

Jury’s Comments 
This project is an exemplary publicly created 
new community that was clearly formed 
through a collaborative and community-
based design process and raises the bar 
for future public housing projects. The 
landscape is transformational for residents 

that are often at a transitional place in their 
lives. This merit relates to the livability of this 
place achieved within a reasonable financial 
investment but creating a wonderfully 
coherent and attractive new community. 
The collaboration has resulted in a place 
where everyone would clearly want to live. 
The site plan organizes the planned the use 
of streets, lanes and walkways to connect 
residents, and uses colour and substantial 
materials that will stand the test of time on 
horizontal and vertical planes. Here we see 
the landscape touching the architecture and 
the architecture touching the landscape. 
The jury lauds the decision makers who 
orchestrated this project and are very 
impressed in the funder/owner cross-
jurisdiction coordination. It is welcoming, 
generous, well thought out, well-executed 
and built with substance, without costly 
materials, but the choice and material 
palette is totally appropriate. It ticks all the 
boxes on the creative side and is noted for its 
success as a complete place.   

“The jury lauds the decision 
makers who orchestrated 
this project and are very 
impressed in the funder/
owner cross-jurisdiction 
coordination. It is welcoming, 
generous, well thought out, 
well-executed and built with 
substance, without costly 
materials, but the choice and 
material palette is totally 
appropriate.”

1 THE CENTRAL PLAZA, WITH OVERSIZE PREFABRICATED 
CONCRETE PICNIC TABLE AND CONCRETE STOOLS.  
2 GENERAL VIEW OF THE SHARED STREET.  3 AERIAL 
VIEW FROM JEAN-RIVARD STREET, FACING NORTH.  
4 GENERAL VIEW OF THE SHARED STREET, FACING 
THE COMMUNITY HUB.  5 PRESERVED EXISTING 
TREES AND BUILDING FAÇADES ON 25TH AVENUE.
PHOTOS 1,2,4,5 JAMES BRITTAIN 3 OMHM 
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CONSTRUIT EN 1972, l’ensemble 
immobilier des Habitations Saint-Michel 
Nord abrite 182 logements et deux 
organismes communautaires dans 21 
bâtiments sur un site de 2,25 ha. La 
rénovation du complexe étant rendue 
nécessaire pour mettre à jour les logements 
et sécuriser le lieu, un projet a été amorcé 
en 2015 dans le cadre d’une consultation et 
d’un travail multidisciplinaire. La rénovation 
du complexe a permis de reconnecter l’îlot, 
retourné sur lui-même, à son contexte 
immédiat par la création d’une nouvelle 
rue partagée de type woonerf au cœur 
de la propriété. Celle-ci est bordée de 
placettes implantées sur l’empreinte de 
six bâtiments démolis pour permettre la 
réorganisation du lieu. Les logements situés 
dans ces constructions sont relocalisés 
dans un étage additionnel construit sur les 
immeubles existants. De couleurs vives, 
l’architecture et le paysage créent un 
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milieu de vie joyeux parsemé de végétaux 
indigènes et comestibles ainsi qu’un 
potager.

Commentaires du jury
Ce projet est une nouvelle communauté 
exemplaire formée grâce à un processus de 
conception collaboratif et communautaire 
qui place très haut la barre pour les 
prochains projets de logements sociaux. 
Le paysage est transformateur pour les 
résidents qui sont souvent à un point de 
transition dans leur vie. Le succès repose 
sur l’habitabilité des lieux, obtenue dans 
le cadre d’un investissement financier 
raisonnable qui a créé une nouvelle 
communauté merveilleusement cohérente 
et attrayante. La collaboration a créé un 
endroit où tout le monde aimerait vivre. 
Le plan présente l’organisation des rues, 
des voies et des allées, et l’utilisation des 
couleurs et des matériaux substantiels qui 
résisteront à l’épreuve du temps sur les plans 
horizontaux et verticaux. Ici, le paysage 
s’entremêle à l’architecture. Le jury félicite 
les responsables qui ont orchestré ce projet. 
La coordination entre les bailleurs de fonds 
et les propriétaires est très impressionnante. 
Il est accueillant, généreux, bien pensé, bien 
exécuté et construit avec substance, sans 
matériaux coûteux, mais le choix et la palette 

« Il est accueillant, généreux, bien pensé, bien exécuté et 
construit avec substance, sans matériaux coûteux, mais le 
choix et la palette des matériaux sont tout à fait appropriés. »

des matériaux sont tout à fait appropriés. 
Il répond à tous les critères du point de vue 
créatif et il se distingue en tant que lieu 
intégré.  

1 VUE DE LA PLACETTE PUBLIQUE CENTRALE AVEC 
TABLE DE PIQUE-NIQUE SURDIMENSIONNÉE ET POUFS 
DE BÉTON.  2 VUE GÉNÉRALE DE LA RUE PARTAGÉ.  3 VUE 
AÉRIENNE DU PROJET DEPUIS LA RUE JEAN-RIVARD, 
VERS LE NORD.  4 VUE DE LA RUE PARTAGÉE VIS-À-
VIS DU PÔLE CIVIQUE.  5 VUE DES ARBRES EXISTANTS 
PRÉSERVÉS ET DES FAÇADES SUR LA 25E AVENUE. 
PHOTOS 1, 2, 4, 5 JAMES BRITTAIN 3 OMHM
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1 THE FINAL PLAN WAS BROUGHT BACK TO THE PUBLIC IN A VARIETY OF WAYS, INCLUDING A PHYSICAL MODEL.  
2 A LOCAL BREWERY DEVELOPED A SPECIAL FIND YOUR CENTRE BEER AND HELD A PUBLIC LAUNCH EVENT.  
3 RENDERINGS WERE DEVELOPED TO SHOWCASE KEY RECOMMENDATIONS (SUCH AS A PEDESTRIAN BRIDGE).  
4 RENDERINGS WERE DEVELOPED TO SHOWCASE KEY RECOMMENDATIONS (SUCH AS A GATEWAY AREA).  
5 FEEDBACK FOR THE PLAN WAS OVERWHELMINGLY POSITIVE AND GAINED LOTS OF ATTENTION ON SOCIAL MEDIA. 
PHOTOS 1,3,4,5 MILLS & WRIGHT LANDSCAPE ARCHITECTURE 2 LANDWASH BREWERY
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MILLS & WRIGHT LANDSCAPE ARCHITECTURE

FIND YOUR CENTRE: MOUNT PEARL 
CITY CENTRE RENEWAL PLAN 
MOUNT PEARL, NL 

EN_  
THIS PROJECT EXEMPLIFIES 
landscape architects’ ability to effectively 
communicate and engage with 
stakeholders. The City Centre “Renewal 
Plan” is a future vision for Mount Pearl 
that was strongly informed and guided 
by its residents. The project team needed 
to engage with the community regularly, 
despite the onset of the global pandemic. 
The landscape architects illustrated 
excellence in communications – blending 
traditional engagement techniques with 
new – to continue engaging with the 
community; to help residents navigate this 
new virtual world; to generate productive 
discussion on Mount Pearl’s future; to 
clarify the project’s complexities; to build 
support for the project; and to create 
an awareness of the value of landscape 
architecture. In the end, the landscape 
architect’s ability to communicate resulted 
in a project that was understandable, 
approachable and enthusiastically backed 
by the community.

Jury’s Comments 
Mount Pearl City Centre Renewal 
Plan tackled the challenge of effective 
community engagement using a variety of 
tools that made it stand out in its category. 
The project demonstrates how it is possible 
to reach out in unique ways to encourage 
thoughtful and intentional engagement. The 
project team needed to be highly invested 
in the context and history of the place to 
be able to get the feedback and input from 
the community to complete their renewal 
plan. It is very apparent that they were 
successful at doing this. The process was 
very hands on and clearly shows the passion 
applied to the work. It can be challenging to 
get participants to involve themselves in a 
meaningful way, but this process managed 

to find creative, informative and enjoyable 
ways to bring the community together 
and provide valuable feedback. The tools 
used for outreach and communication 
were high quality and included everything 
from physical models, sketches, interactive 
sessions, free swag and even local craft 
beer! This project shows us how important 
it is to take the time to listen to what people 
want and allow the community to make 
some of those big decisions. The jury feels 
the process might have even discovered 
unexpected solutions and suggestions to 
help build and renew their community.   2

1

“The project demonstrates how it is possible to reach 
out in unique ways to encourage thoughtful and 
intentional engagement.”
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CE PROJET DÉMONTRE la capacité des 
architectes paysagistes à communiquer 
efficacement et à mobiliser les citoyens. 
Le plan de revitalisation du centre-
ville de Mount Pearl est une vision 
d’avenir fortement façonnée par les 
consultations publiques. L’équipe de 
projet devait interagir régulièrement 
avec la communauté, malgré le début de 
la pandémie mondiale. Les architectes 
paysagistes ont fait preuve d’excellence 
en matière de communication – en 
associant les techniques de mobilisation 

EXCELLENCE 2022 
COMMUNICATION

traditionnelle aux nouvelles – afin de 
poursuivre le dialogue avec les citoyens, 
d’aider les résidents à naviguer dans ce 
nouveau monde virtuel, de favoriser le 
débat sur l’avenir de Mount Pearl, de 
clarifier la complexité du projet, d’obtenir 
un soutien pour le projet et de promouvoir 
l’importance de l’architecture de paysage. 
En dernière analyse, la capacité de 
communiquer des architectes paysagistes 
a donné lieu à un projet compréhensible, 
accessible et soutenu avec enthousiasme 
par la communauté. 

Commentaires du jury
Le plan de revitalisation du centre-
ville de Mount Pearl a relevé le défi de 
la mobilisation citoyenne grâce à une 
variété d’outils qui le distinguaient dans 
sa catégorie. Le projet démontre qu’il 
est possible de créer une mobilisation 
citoyenne réfléchie et intentionnelle. 
L’équipe a dû s’enquérir pleinement du 
contexte et de l’histoire du lieu en étant à 
l’écoute des commentaires et réactions 
des citoyens avant d’achever son plan 
de revitalisation. Ce fut apparemment 
un succès. Le processus était pratique et 
démontrait un vif intérêt. La mobilisation 
peut s’avérer difficile, mais ce processus 
propose des moyens créatifs, informatifs 
et agréables de mobiliser la communauté 
pour une rétroaction citoyenne. Les outils 
de sensibilisation et de communication 
étaient de haute qualité et comprenaient 
des modèles, des croquis, des séances 
interactives, des cadeaux et même de la 
bière artisanale locale! Ce projet nous 
montre à quel point il est important de 
prendre le temps d’écouter ce que les 
citoyens souhaitent et de permettre à 
la communauté de prendre certaines 
des grandes décisions. Selon le jury, 
le processus aurait même apporté 
des solutions et des suggestions 
inattendues pour la revitalisation de leur 
collectivité.  

TROUVEZ VOTRE CENTRE :  
PLAN DE RÉNOVATION DU 
CENTRE-VILLE DE MOUNT PEARL

« Le projet démontre qu’il 
est possible de créer une 
mobilisation citoyenne 
réfléchie et intentionnelle. »

3 4

5

1 LE PLAN DÉFINITIF A ÉTÉ PRÉSENTÉ AU PUBLIC DE 
MULTIPLES FAÇONS, NOTAMMENT SOUS FORME DE 
MAQUETTE.  2 UNE BRASSERIE LOCALE A ÉLABORÉ 
UNE BIÈRE SPÉCIALE « FIND YOUR CENTRE » ET A 
ORGANISÉ UN LANCEMENT PUBLIC.  3 DES RENDUS ONT 
ÉTÉ PRÉPARÉS POUR PRÉSENTER LES PRINCIPALES 
RECOMMANDATIONS (À LA MANIÈRE D’UNE 
PASSERELLE).  4 DES RENDUS ONT ÉTÉ ÉLABORÉS 
POUR METTRE EN VALEUR LES PRINCIPALES 
RECOMMANDATIONS (COMME UN PASSAGE).  5 LE PLAN 
A SUSCITÉ DES RÉACTIONS EXTRÊMEMENT POSITIVES 
ET UNE ATTENTION SOUTENUE DES MÉDIAS SOCIAUX.
PHOTOS 1,3,4,5 MILLS & WRIGHT LANDSCAPE 
ARCHITECTURE 2 LANDWASH BREWERY
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STEVE MILLER, Arborist and Bartlett Champion 

My favorite thing about trees? 
How much time have you got?   
Steve Miller is a Bartlett Tree Experts champion. He, like            

all on his team, is the best in the business. An expert who 

champions the trees, landscapes and property investments           

of the customers in his care. He leaves no detail unexplored 

and no question unanswered. 
E V E RY T R E E  N E E D S  A C H A M P I O N.  

The F.A. Bartlett Tree Expert CompanyContact us today at 877-227-8538  |  bartlett.com  
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Hand Wash Stations
brought to you by Most Dependable Fountains, Inc.

• Free Standing & Wall Mount
• Custom Built to Order

• Available in 16 different colors

Most Dependable Fountains, Inc.™
Crozier Enterprises, Ltd. Landmark by Crozier • sales@crozier.ca 866-624-9722

Tessier Recreo Parc (Quebec) • recreo-parc@tessier-rp.com 800-838-8591
WWW.MOSTDEPENDABLE.COM
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2022 
NATIONAL 
URBAN 
DESIGN 
AWARDS 
THIRTEEN PROJECTS ACROSS 
Canada – each with a tremendous 
impact on the surrounding built 
environment – have been selected 
for the 2022 National Urban Design 
Awards.  

The Royal Architectural Institute of 
Canada (RAIC), the Canadian Institute 
of Planners (CIP) and the Canadian 
Society of Landscape Architects 
(CSLA) established the National Urban 
Design Awards (NUDA) in 2006 to 
promote awareness of the important 
role of urban design in maintaining 
and enhancing the quality of life in 
Canadian cities. The awards recognize 
the contributions of individuals, 
organizations, firms and projects. 
NUDA is a biennial program and the 
only national awards program that 
exclusively recognizes urban design 
achievement. The awards are a part of 
a two-tier program held in cooperation 
with Canadian municipalities. 

The National Urban Design Awards 
program judged winners of the 
2022 municipal awards and entries 
submitted at large. Jury members 
for the 2022 National Urban Design 
Awards  were: Marc Boutin, AAA, 
FRAIC, RCA; Audrey Farias, RPP, 
MCIP, PMP, MUDS, BARCH, 
LEED AP; Emeka Nnadi, MALA, 
SALA, CSLA, ASLA, LEED AP; 
Karen Russell, MEDes, RPP, FCIP, 
Professional Advisor   

NUDA AWARD WINNERS
The winning projects range from 
public spaces, social housing research, 
community plans and more. The 2022 
National Urban Design Award winners 
in the following categories are: 

Civic Design  
Award of Excellence 
University of Toronto Scarborough 
Valley Land Accessible Trail  
(Toronto, ON)

Schollen & Company Inc., Brown & 
Company Engineering, Moon-Matz 
Ltd., GeoTerre Limited

Community Initiatives  
Award of Excellence
Corner Commons (Toronto, ON) 

Perkins&Will; Jane/Finch Community  
and Family Centre

Student Projects   
Certificate of Merit
Mobile Support as Shelter Support 
Infrastructure (Toronto, ON)

Yongmin Ye, Michelle Li and  
Edward Minar Widjaja  
Integrated Urbanism Studio  
Professor: Drew Adam

Urban Architecture  
Award of Excellence 
True North Square  
(Winnipeg, MB)

Perkins&Will  
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Student Projects  
Award of Excellence 
Filling Pieces - Hall’s Lane Creative 
Studios (Kitchener, ON)

Vincent Chuang and Zihao Wei 
Design Studio 
Professor: Rick Haldenby
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Urban Fragments  
Award of Excellence 
Park Park (Calgary, AB) 

Public City Architecture

For more  
information, visit 
https://raic.org/
raic/national-urban-
design-awards--- 
2022-recipients

FORUM

Urban Architecture 
Certificate of Merit 
Montauk Montréal (Montreal, QC)

Cohlmeyer Architecture  

Small or Medium Community Urban 
Design Award Award of Excellence 
Yarmouth Main Street Redevelopment 
Phase 2  
(Yarmouth, NS) 

Fathom Studio 

Urban Design Plans  
Certificate of Merit 
Plaza of Nations  
(Vancouver, BC)

James KM Cheng Architects Inc.
Canadian Metropolitan Properties Corp. 

Urban Fragments  
Certificate of Merit 
Place Monique-Mercure  
(Montreal, QC)

Civiliti  

Urban Design Fragments - Certificate of Merit 
CF Toronto Eaton Centre Bridge  
(Toronto, ON)

WilkinsonEyre, Design Architect 
Zeidler Architecture, Executive Architect

SPECIAL  
JURY AWARDS  

Sustainable Development 
Award of Excellence 
Lakeview Village  
(Mississauga, ON) 

Lakeview Community Partners Limited

Urban Design Plans  
Award of Excellence 
Saugeen First Nation GZHE-MNIDOO 
GI-TA-GAAN (Creator’s Garden 
and Amphitheatre) Master Plan 
(Southampton, ON)  

Indigenous Design Studio/Brook 
McIlroy Inc. and Saugeen First Nation BR
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1-877-255-3146
solusdecor.com

info@solusdecor.com

Made in Vancouver, Canada

@solusdecor

@solusdecor

@SolusFireandWater

The New Tavolo

1062576_SOLUS.indd   1 19/01/22   1:58 PM

Cadron Creek

By Bison Pumps
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bisonip.com  |  800.333.4234 

Reimagine the Outdoor Experience
DECK SUPPORTS      WOOD TILES      2CM PAVERS      PAVER TRAYS      SITE FURNISHINGS 
 
ROOFTOP DECKS      PLAZAS      GREEN ROOFS      POP-UP PARKS      POOL SURROUNDS      WATER FEATURES  

Interface Inc. Headquarters, Atlanta GA  |  architect: Perkins & Will  |  photographer: ©Nick Merrick 
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PROVIDING A CLEAN ENVIRONMENT 
SHOULD BE A WALK IN THE PARK

DOGIPOT.com  800.364.7681  DOGIPARK.com

Junior Bag Dispenser
1002-2

Header Pak Dispenser
1002HP-4

Poly Junior Bag Dispenser
1007-2

Header Pak
1402HP

Trash Liner Bag
1404

Roll Bag
1402

980153_DOGIPOT.indd   1 1/7/20   5:28 PM1073382_Invisible.indd   1 21/04/22   1:43 AM

The Cover for Covers

www.wundercovers.com

WunderCovers™ seamlessly blend manhole, drain, or utility access covers and vaults 

Before After

1061985_Wunder.indd   1 24/01/22   10:20 AM
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Beautifully crafted iron or steel
grates
Simplifies accessibility grading
Heelproof and ADA compliant
options
Channels made in the Great Lakes
area
Easily integrates with soil cells and
LID measures

Efficient drainage

ACO Drain linear drainage

www.acocan.ca
Tel: (877) 226-4255

for sustainable urban design

1060498_Aco.indd   1 17/01/22   8:34 PM
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SOLD IN CANADA
EXCLUSIVELY BY

centralprecast.com

CONTACT US TO 
LEARN MORE

613.225.9510
or 

sales@centralprecast.com
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PRODUCT SHOWCASE
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HUB International
Landscape Architects

PROFESSIONAL LIABILITY 
INSURANCE PROGRAM
We Offer:

• Contract Review Services
• Loss Prevention Assistance
• Seminars
•  Complete Commercial 

Insurance Programs

HUB

Christopher D. Greer, BA, CAIB, CRM 
Commercial Lines Account Manager, 

Professional Lines

O: 416-597-4650 • M: 416-569-4417

proform@hubinternational.com 
christopher.greer@hubinternational.com

HUB International Ontario Limited/
Pro-Form Sinclair Professional

595 Bay Street, Suite 900
Toronto,ON M5G 2E3

hubinternational.com
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It’s hardest at work when 
you’re most at rest.

Fort à l’œuvre pour vous  
offrir une détente paisible.

US Patent D904,712 S.

Brevet É.-U. D899,802 S.
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www.beavervalleystone.com 
t: 905-886-5787   or  t: 416-222-2424

• Flagstone • Masonry products 
• Interlocking • Cultured stone  
• In-Lite LED Lights • Aggregates 
• Bulk/bag road Salt • Retaining walls 
• Accessories • Kichler LED Lights

A WIDE SELECTION OF  
NATURAL STONE  

AND PRECAST CONCRETE PRODUCTS

Main Office & Yard: 8081 Woodbine Ave. SE Corner Woodbine/407 
Office & Yard: 125 Langstaff Rd E., SE Corner Yonge/Hwy 7-407  

Manufacturing Plant: 12350 Keele St., Maple

We 
Deliver!

Follow us on

@BVSLimited

Follow us on

beavervalleystone
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CRITIQUE

IN OUR LANDSCAPE architecture education, if we do learn about 
Indigenous landscape design, it’s often in the context of land 
management. We learn about historic practices – the Blackfeet 
peoples conducting controlled burns on the prairies – or compare 
traditional knowledge with western perspectives on the relationship 
between humanity and the landscape. It’s less often, however, that 
our industry talks about Indigenous landscape design as a living, 
advancing part of our field. Voices of the Land: Indigenous Design and 
Planning from the Prairies has been published to remind us, and any 
Indigenous youth with an interest in landscape architecture, that it is. 

Published by the University of Manitoba’s Faculty of Architecture 
in 2021, the book is a concise and well-designed catalogue of 
student work created by a new generation of Indigenous landscape 
architects, architects and planners. While centred largely on the 
prairies, the students and projects represent First Nations, Métis and 
Inuit communities across the country.

The selection of projects is followed by interviews with Indigenous 
design practitioners, as well as educators in the design fields. The 
perspectives take the pulse of where Indigenous design sits today, 
how it can be defined, its pitfalls and challenges, and its opportunities. 

“I think … our role as Indigenous designers and architects [is] to push 
those boundaries in a healthy way and to ensure we are not relegated 
to the past in terms of our typologies,” says architect Ryan Gorrie in 
an interview. 

Another architect, Eladia Smoke, speaks to the importance of 
Indigenous perspectives in the design fields: “Our elders have 
maintained the integrity of our teachings and passed them on. It is our 
responsibility as designers to continue to tell these stories in spaces 
and the built environment … as we are telling those stories, Canada 
will realize that this is what is missing in our built environment and in 
the understanding of ourselves.”

Design in Canada, like many of our other institutions, has a legacy 
of being exclusionary, uninformed and uncollaborative in relation to 
the land’s Indigenous peoples. The CSLA has been rightfully putting 
more of a focus on, and conducting more exploration into, how 
reconciliation can be expressed in our field. This book is a candid, 
inspiring and beautiful exploration of some of these incredibly 
relevant ideas, well-articulated by Indigenous leaders in the design 
fields. It certainly has a place on the shelves of landscape architecture 
firms across the country. Better yet, it will hopefully make its way to 
the shelves of high schools across Canada, whether urban or remote.

To purchase a copy, contact faum.idpsa@gmail.com.  

VOICES OF THE LAND
Indigenous Design and Planning 

from the Prairies

VOICES OF 
THE LAND
Indigenous Design and Planning from the Prairies 
University of Manitoba, Faculty of Architecture, 2021

REVIEWED BY TIMOTHY EDWARDS
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