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Spending lunch in Gamelot since 1962.
Nous profitons de ['atmosphére accueillante de Camelot depuis 1962.

For over 50 years, Victor Stanley has designed, engineered, and manufactured timeless site furnishings
50 you can bring communities to life. Using genuine IPE wood slats and solid steel with exceptionally high recycled content,
our new Reverie collection is the perfect marriage of sleek design, longevity, and comfort.

Depuis plus de 50 années, Victor Stanley congoit et fabrique du mobilier urbain résistant au passage du temps et participant
a la vie des communautés qui en profitent. Par l'utilisation d’authentiques lamelles de bois d'ipé fixées a de I'acier recyclé de tres
haute qualité, notre nouvelle collection Réverie représente le parfait mariage entre design classique, durabilité et confort.

VICTOR m STANLEY"®

Create a timeless moment.®
Créateur de moments inoubliables.®

VICTORSTANLEY.COM
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SUPERthrive® ~ Maximize potential by quickly :
building a strong root basc. Perfect [or cdibles, .. B\ ,S' UP £ R r ﬁ, l V e
landscaping, and transplanting trees of all sizes. \ The Onégénal Solution with Kelp

Our timeless formula 1s enhanced with kelp to integrate
conlemporary research with the exisling nutrition that

SUPERthrive ® has provided since 1940,

SUPERthiive® is

153 highly concentrated, making it economical and

easy (0 use. Only 1/4 usp. per one gallon or 3 oz. per 100 gallons
of'watcr for most uscs.

Enter our Sept./Oct. photo contest. ¥ B @ O
For a free sample visit SUPER!htive.com




@ VORTEX

A CLEAR
SOURCE

OF
POSSIBILITIES |

MAKE ANY SPACE
INSPIRING

Contemporary, eco-friendly solutions integrate
with any landscape so you can introduce
water fun anywhere.

World leader in aquatic play solutions with over 6,000
installations worldwide

.‘ VORTEX 1.877.586.7839 (free USA/CND) | info@vortex-intl.com
* VORTEX-INTL.COM 0 Q @ Q @



WE'VE ROCKED THE
PLAYGROUND, AGAIN.

NEW The Canyon Collection™

With The Canyon Collection™, rocks are no longer isolated events set apart from the rest of
the playground. This integrated rock-climbing experience kindles the spirit of adventure
with realistic rock panels that attach directly to a PlayBooster® playstructure, creating i

new heights in continuous play.

This configurable collection of rocks,
decks and nets can be combined
in a variety of ways. Choose from

four unique formations!

Watch The Canyon Collection in action
at playlsi.com/canyon-collection.

landscape
structures’

763.972.5200
888.438.6574

playlsi.com

GURNBNH*M@



landscape

True Global Design

Singular attention to form and detail
in site elements for high-performance
placemaking. The benefits of mass
production + the richness of regionally
sourced materials.

Designed by Francisco Gomez Paz.

Find us at landscapeforms.com or
contact us toll free at 800.521.2546.

DESIGN. CULTURE. CRAFT




Introducing

FORO

The Foro Table and Chair series presents a clean,
contemporary style developed to stand alone

or combine with other Maglin furnishings within
interior and exterior spaces. Foro is constructed of
cast aluminum and steel to deliver durability

to stand the test of time.

3 MAGLIN

1800 716 5506 | maglin.com Site Furniture
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Create a play space that will marvel, delight, and surprise!

Waterplay presents Cirque—a curious troupe of play features designed
to PUSH, SPIN, and TWIST water to acrobatic heights. Contact us today
to discover how this fun-filled collection will ensure your next aquatic
play project steals the show.

Waterplay® is committed to making the world a better place by offering

: Wate r p I ayR innovative aquatic play solutions to the global community. Contact us today to

,(.7\ | . experience #TheWaterplayDifference and join our movement to connect the
7 Solutions COFp. world through play.

www.waterplay.com o°®



STREETLIFE®

-Extraordmary
for Landscape Architects

The STREETLIFE Collection is a design driven label for the outdoor concept. The Collection consists of the following categories:
Street Furniture | Benches | Tables | Tree Planters| Tree Gndsl Bicycle Parking | Bollards| Bridges and Deckings | www. streetllfe nl

—rw v

STREETLIFE BV | Oude Singel 144, 2312RG Leiden, Netherlands | streetlife@streetlife.nl www.streetlife.nl | t.+31 (0) 71 524 68 46 - f. +31 (0) 71 524 68 49



TO BEGIN WITH

UPCOMING ISSUES:
summer 16 | education + learning
landscapes

fall 16 | awards of excellence

LANDSCAPES | PAYSAGES is published
by the Canadian Society of Landscape
Architects to provide a national platform
for the exchange of ideas related to

the profession. The views expressed

in Landscapes | Paysages are those of

the authors and do not necessarily
reflect those of CSLA. Guest editors and
contributors are volunteers, and article
proposals are encouraged. Articles may be
submitted in either English or French. For
submission guidelines, contact editor
Judy Lord.

judylord12@gmail.com

FR_

PROCHAINS NUMEROS :

été 16 | éducation + apprentissage
du paysage

date de tombée : 1* février
automne 16 | prix d’excellence
date de tombée : 1 avril

LANDSCAPES | PAYSAGES est publiée par
I’Association des architectes paysagistes
du Canada pour servir de plate-forme
nationale destinée a I'échange d’idées

sur la profession. Les opinions exprimées
dans Landscape | Paysage appartiennent
aux auteurs et ne refletent pas forcément
celles de 'AAPC. Nos rédacteurs invités
contribuent bénévolement. Nous
attendons, en francais ou en anglais, vos
propositions d’'articles. Pour connaitre

les normes rédactionnelles, écrivez a la
rédactrice en chef Judy Lord.

judylord12@gmail.com

ACADIA POINT, NOVA SCOTIA, VIRGINIA BURT DESIGN
CANADAINC., NATIONAL MERIT AWARD 2015
ACADIAPOINT EN NOUVELLE-ECOSSE,
MERITE NATIONAL 2015.

PHOTO RICHARD MANDELKORN
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“In a life span, a man now —
as in the past — can establish
profound roots only in a
small corner of the world.”

.. YI-FU TUAN

EN

YI-FU TUAN’S INFLUENTIAL work, Topophilia, has resonated
with me since it was published over forty years ago. As a human
geographer, Tuan recognized the importance of the affective
bond between people and place, and argued that people, by
nature, have intense sensual, emotional and experiential
relationships with landscapes and place.

This issue explores that powerful connection, and the wide
range of feelings and values that landscapes inspire in us. Our
authors present a rich tapestry of the Canadian environmental
and cultural experience, masterfully exploring how particular
landscapes shape our perceptions and beliefs. Tuan argues
that what begins as ‘undifferentiated space’ can only become
‘meaningful place’ once we know it and experience it totally,
endowing it with value and meaning. As professional landscape
architects, we are keenly interested in the ways in which our
common “love of place” profoundly affects how individuals and
communities engage with landscapes, and how we design them
and care for them.

Our inspiration for this issue is the CSLA's seminal “Canadian
Landscape Charter.” (We've enclosed a newly printed copy.)
The Charter articulates our core principles, providing landscape
architects with a common ground and a shared language that
enunciates our passion for the diverse Canadian landscape.
Enjoy!

lirvine@markham.ca

POUR COMMENCER

LINDA IRVINE, GUEST EDITOR |
REDACTRICE INVITEE

FOR THE LOVE OF PLACE
POUR LAMOUR DU LIEU

« Au cours d'une vie, 'homme
d'aujourd’hui - tout comme celui
d'hier - ne peut vraiment s'enraciner
gue dans un petit coin du globe. »

... YI-FU TUAN

FR

TOPOPHILIA, EUVRE INFLUENTE de Yi-Fu Tuan, résonne en moi
depuis sa publication il y a plus de 40 ans. En tant que géographe,
Tuan reconnait I'importance des liens affectifs entre les gens et les
lieux. Il estime que c’est dans la nature méme des étres humains
d’avoir des relations émotionnelles et sensuelles intenses avec les
espaces et les paysages.

Ce numéro explore ce lien puissant, de méme que la vaste
gamme de valeurs et d’émotions que les paysages nous inspirent.
Nos auteurs explorent I'immensité de I'expérience culturelle
et environnementale canadienne, et se demandant comment
certains lieux faconnent nos croyances et nos perceptions. Tuan
soutient qu'un « espace indifférencié » ne peut devenir un « lieu
significatif » que lorsqu’on en fait totalement I'expérience et
gu’on est en mesure de le doter de sens. En tant qu’architectes
de paysage, nous sommes fascinés par lI'influence profonde qu’'a
notre « amour des lieux » sur les facons dont les individus et
les communautés interagissent avec les paysages; concevoir et
prendre soin de ces derniers est de notre ressort.

Nous nous sommes laissés inspirés par la Charte canadienne
du paysage, initiative majeure de 'AAPC. (Ci-joint, un exemplaire
fraichement imprimé.) La Charte exprime clairement nos principes.
Elle rapproche les architectes de paysage et leur fournit un langage
commun. De quoi témoigner notre passion pour toute la diversité
des paysages canadiens!

lirvine@markham.ca

2015vol.17_no.4 13



TO BEGIN WITH | POUR COMMENCER

OUR WRITERS | NOS REDACTEURS

1_LINDA IRVINE, OALA, FCSLA, is Manager, Parks and Open
Space Development for the City of Markham. For more than
16 years, she has managed an expanding department of
professional staff who have delivered more than $90 million
of new parks - an essential component of the “complete
communities” for which Markham is well-known. Linda is a
former president of the CSLA, and continues to volunteer
on professional committees and task forces, and promote
the important role of landscape architects in creating
meaningful and sustainable public spaces.
lirvine@markham.ca | www.markham.ca

2_JEAN LANDRY, AAPQ, FCSLA, est architecte paysagiste
depuis plus de 30 ans. Il a récemment piloté toute
I'élaboration de la Charte du paysage du Canada jusqu’a sa
ratification en mai 2015. Il se consacre a la gestion de projets
intégrant une participation active de parties prenantes.

Cet intérét pour une offre de services en espaces libres

et verts adaptée aux besoins de clientéles diversifiées

est complété par une passion pour la photographie
documentaire et artistique. Il était le photographe officiel du
dernier congrés de '’AAPC.

jean.landry.ap.la@gmail.com

3_DAN NUTTALL, BSc, MSc, MLA, PhD, MALA, CSLA, is an
artist, landscape architect and curriculum consultant who
considers the act of “bringing into being” as central to his
practice. Dan has recently designed a new park in Richmond
Hill, developed curriculum in landscape design for the
University of Guelph, and exhibited paintings in juried shows
in New York and Toronto, and in this fall's Carmichael Canadian
Landscape Exhibition at the Orillia Museum of Art and History.
www.dandoesdesign.com | dandoesdesign on Facebook

4_)JAMES TAYLOR, OALA, FCSLA, is also a fellow of the
ASLA and CELA. He is Professor Emeritus in Landscape
Architecture at the University of Guelph, and his book,” The
Practice of Landscape Architecture in Canada”, is widely
used as a text for students and practitioners.
iflajt@msn.com

14 LANDSCAPES PAYSAGES

5_MARTHA CECILIA FAJARDO is a Colombian landscape architect
and CEOQ of Grupo Verde, a firm dedicated to the professional
practice of landscape architecture, urbanism and urban design.
She has a MLA from Sheffield University, England and a degree
in architecture. Martha and was a driver for the organization

and recognition of the profession in Africa, India and China.
mfajardo@grupoverdeltda.com

6_CORINNE MEADOWS, BLA, OALA, went back to school to avoid
spending 40 hours a week in AutoCAD. Now that she’s completed
her certificate in Professional Communication from U of T, she
spends over 80 hours a week launching her writing business.
corinne@thewordbistro.com | www.thewordbistro.com

7_GLEN MANNING is a principal with HTFC Planning & Design

in Winnipeg. He was the lead designer for the Winnipeg Folk
Festival site redevelopment project and the Festival Tower. Glen
owes thanks to his son Adam, who was sketching tower ideas
with him when the idea of the hyperboloid was born.
gmanning@htfc.mb.ca | www.htfc.mb.ca

8_MARC RYAN is principal and co-founder of PUBLIC WORK.
Established in Toronto in 2012, the office focuses on the
intelligent evolution of the contemporary city. Marc's experience
includes 15 years of practice in Canada, the United States and
Europe. Formerly, Marc was studio director of West 8 Toronto,
where he provided design leadership on some of West 8's most
significant commissions in North America, including Toronto'’s
Central Waterfront and Governors Island in NYC.
mryan@publicwork.ca

9_BRENDA ). BROWN describes her work as landscape design
art research and an ongoing grapple to reveal and interpret
landscape ecosystem phenomena, processes and relationships.
She is particularly concerned with landscape sounds, how they
can be revealed and what they reveal about landscapes. Often
collaborating with ecologists and composers as well as other
designers, her “cluster projects” culminate in site-specific
exhibitions, music premieres and other presentations.
brenda.brown@umanitoba.ca | brenda@bbldar.com



10_ELLY BONNY, BSc, MNRM, is a Principal with HTFC Planning

& Design in Winnipeg, Manitoba. Her work focuses on Indigenous
communities and natural resource management. She has been working
with communities in Manitoba, Ontario and Nunavut since 2005.
ebonny@htfc.mb.ca

11_TASHA SANGHA is a Masters of Landscape Architecture student

at the University of British Columbia, and holds a degree in Honours
Business Administration from the Richard Ivey School of Business at
Western University. She currently works as a summer landscape design

intern at Paul Sangha Landscape Architecture. tasha@paulsangha.com

12_NEAL UNSWORTH, BArch, BSc, is Manager, Parks Development,
Recreation and Leisure for the City of Kingston. In over 15 years in

the industry, he has worked with the planning and implementation

of public art, public buildings, shoreline infrastructure, active park
facilities, green infrastructure innovation and park development
related to infill and urban intensification. His focus: place making and
the creation of cultural landscapes and modernism in the public realm.
nunsworth@cityofkingston.ca

13_MARILOU CHAMPAGNE, B.A. (Design de I'environnement), M.A.P
(candidate), AAPQ, a travaillé comme assistante-professeur d'atelier
de design (UdeM) et travaille actuellement comme consultante en
architecture de paysage. Son parcours atypique - histoire, sociologie,
science politique, études urbaines, métiers d'arts, horticulture,
apiculture - lui vaut une perspective large dans I'approche de

ses projets. Elle se spécialise dans la gestion et |a pérennisation

des pollinisateurs par le biais de I'architecture de paysage. Sa
démarche cherche a instaurer un langage paysager permettant leur
caractérisation et leur intégration. marilou.champagne@yahoo.ca

14_REAL EGUCHI is a Principal of Eguchi Associates Landscape
Architects/bREAL art + design. His key interest is ‘sustainable beauty’,
an aesthetic that derives from the traditional Japanese sensibility

of wabi-sabi and the authentic experience of awe with respect to
nature. Principles such as imperfection and impermanence have

led him to a creative practice that combines body-centered healing,
“urban mindfulness dance,” earth-based spiritualities and landscape
architecture and art. real@breal.ca

CALL FOR SUBMISSIONS
APPEL DE CANDIDATURES

Urban Design

NATIONAL AWARDS PROGRAM
PROGRAMME DE PRIX NATIONAL

The National Urban Design Awards
of RAIC | Architecture Canada, the
Canadian Institute of Planners and the
Canadian Society of Landscape Archi-
tects recognizes excellence in urban
design and its importance to Canadian
communities.

Le programme de prix nationaux de
design urbain de I'lRAC | Architecture
Canada, I'lnstitut canadien des urba-
nistes et I’Association des architectes
paysagistes du Canada vise a recon-
naitre I'excellence en design urbain et a
en démontrer I'importance auprés des
collectivités canadiennes.

PRESENTED BY / PRESENTE PAR

RAIC | IRAC

Architecture Canada

CANADIAN INSTITUTE INSTITUT CANADIEN
OF PLANNERS DES URBANISTES

@ CSLA |AAPC
A

Canadian Society of Landscape Architects
Association des architectes paysagistes du Canada

Awards

Prix ¢ Design

Urbain

Award Categories:
¢ Urban Design Plans
 Urban Architecture
 Civic Design Projects
¢ Urban Fragments
e Community Initiatives
¢ Student Projects

Les prix peuvent étre décernés
dans les catégories suivantes :
¢ Plans de design urbain

* Architecture urbaine

* Projets d’aménagements
municipaux

Fragments urbains

Initiatives
communautaires

Projets étudiants

Submission Deadline:

For complete details
visit

Date limite du dépot
des candidatures :

Pour tous les détails,
visitez

2015vol.17_no.4 15
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'ACADEMIE ACCUEIL...

PETER + CLAUDE

FR

PETER JACOBS ET CLAUDE CORMIER

ont été recus comme nouveaux membres
de I’Académie royale des arts du Canada.
Fondée en 1880, I’Académie royale des arts
du Canada est une organisation honorifique
qui regroupe pres de 800 artistes et
designers professionnels établis dans
toutes les régions du Canada. Ses membres
sont nommeés et élus par un jury composé
de pairs, oeuvrant dans plus d’une trentaine
de disciplines.

EN

PETER JACOBS AND CLAUDE CORMIER were
admitted as new members of the Royal
Canadian Academy of Arts. Founded

in 1880, the Academy is an honorary
organization comprised of nearly 800 artists
and professional designers established

in all regions of Canada. Its members are
nominated and elected by a jury of peers
working in over thirty disciplines.

1PETERJACOBS 2 CLAUDE CORMIER

PHOTOS 1JEAN LANDRY 2 PHOTO COURTESY
CLAUDE CORMIER ET ASSOCIES
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BOWNESS PARK RE-OPENS- A SKATING CELEBRATION
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CALGARY’'S MATRIARCH,
RENEWED

MICHELLE REID

EN

WHEN HISTORIC BOWNESS PARK officially reopened in
February 2015, almost two years after the 2013 flood, the City
hosted a party and all Calgarians were invited. Thousands showed
up to skate on the lagoon, just as people did 100 years ago. The
1912 park is one of the oldest in Calgary and is known by some

as the Matriarch of Calgary's parks system. Although the park is
just one of aver 90 historic resources/cultural landscapes within
Calgary’s Parks system, it is a much-loved part of the City’s
heritage. Bowness had been in the early stages of restoration
when the flood ravaged the landscape. Luckily the river bank
stabilization had been completed, but flood damage meant the
park had to be closed for almost 18 months. So many people
called. “Is the train ok? | rode that train as a child and now | take
my grandson; can | still take him?”

As the seasons passed, skating was replaced with boating

and the pathways filled up. The public response has been an
excellent measure of the value of Bowness and other such cultural
resources - a lesson Calgary has already taken to heart. Bowness
is managed via the policies outlined in the Cultural Landscape
Strategic Plan. The award-winning plan celebrates the diversity
and uniqueness of Calgary’s heritage and makes the City a
Canadian leaders in cultural landscape conservation.

Oh, and the train isn't running yet - we are still warking on the
tracks - but that gives everyone something to look forward to

in 2016.

Calgary’s Cultural Landscape Strategic Plan:
> http://bit.ly/1EZviup

MICHELLE REID is the cultural Landscape Conservation Lead with
the City of Calgary Parks. Her work includes sites as varied as

a 3000-year-old buffalo kill site (Paskapoo Slopes) to a 1975
brutalist fountain (Century Gardens). Michelle.Reid@calgary.ca




ALL FEATURES GREAT AND SMALL

DAN NUTTALL

EN_AS BAUDELAIRE ONCE SAID, “The
whole visible universe is but a storehouse
of images and signs...a sort of pasture
which the imagination must digest and
transform.”

Nobel Prize winners (1973) for their work
in animal behaviour, Konrad Lorenz

and Nikolaas Tinbergen worked with
“supernormal stimuli”. A supernormal
stimulus refers to an exaggerated version
of a stimulus. Lorenz, for example,
discovered that birds would prefer to
incubate artificial eggs to their own - if
the artificial eggs were identical but larger.
More recently (2011) similar Nobel prize-
winning research has demonstrated that
beetles will copulate with the supernormal
stimulus of discarded beer bottles. In an
evolutionary and adaptive sense, animals
seem hard-wired to go big or go home.
Human animals are no different; we also
tend to move toward supernormal stimuli
whether one is considering a cheeseburger
or aspects of human anatomy. Think of
Anish Kapoor's “Cloud Gate” which, despite
its source of inspiration being liquid
mercury, is most often referred to as “the
bean.” Or Hapa Collaborative’s gigantic
bright red “bendy straw” in Vancover’s
Mid-Main Park, that references the
history of the site. Given the grounding

of landscape architecture in the natural
sciences, our professional mandate for
stewardship and the current state of
ecological crisis, how might such scaled-up
truths serve clients and users and the
environment? And is going “big” the

only approach?

In my recent work with Schollen &
Company Inc. Landscape Architects

and the Town of Richmond Hill, our
discussion centered on bi-directional
scaling of stimuli - taking big things and
making them small and small things

and making them big - all with the

goal of providing landscape users the
opportunity to “notice” and connect with
ecology. In the newly designed Rouge
Crest Park, opened this summer, the sun
and its rays manifest as elliptical tree

pit grates, shrinking both light and the
cosmos under the shade of a tree while
eschewing the traditional forms of round
or square. Where a significant boundary
is required, the innate attraction of
humans to maintained grass is scaled

up in a weathering steel fence, its rust
colours punctuated by vibrant green, its
upper limits shorn as if mown. Pathways
have transformed into giant birch trunks;
movement along the path is akin to
scaling the tree’s bark. Tiny snowflakes
have grown into giant benches in the
shade of trees. Those enjoying the
experiments in scale will discover a

spiral hill where an elliptical stone bench
is inscribed with words of American
naturalist John Burroughs: “I go to nature
to be soothed and healed and have my
senses put in order.” In the world of
landscape architecture both big and small
can provoke the imagination, awakening
the senses, and perhaps this is central to
putting our world back in order.

www.dandoesdesign.com

PROLOGUE

ROUGE CREST PARK, RICHMOND HILL: SPLASH

PAD, BIRCH WALK TREE GRATE + ENTRY GRATE,

SHADE STRUCTURE BENCHES | PARC ROUGE CREST,
RICHMOND HILL : FONTAINE A JETS DOUCHANTS, GRILLE
D’ARBRE + GRILLE D’ENTREE, BANCS OMBRAGEES

RENDERINGS COURTESY SCHOLLEN & COMPANY; PHOTOS DAN
NUTTALL.
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UPFRONT | PROLOGUE

“WISDOM”, WRIT LARGE

WITH BRIAN PARKER + RYAN JAMES

EN_THE TECUMSEH MEMORIAL
sculpture is not a bronze bust of the
Shawnee leader. “That is the worst thing

| could have done,” said sculptor Gordon
Reeve, who created the memaorial for

a site near Chatham-Kent, Ontario.

“That would be just one more case of

the white man telling the First Nations
their story.” He first consulted widely
with people who shared a profound
empathy for the history and traditions

of Indigenous people, including two
landscape architects, computer designers,
fabricators and primarily, a great many
First Nations people.

As a white man, Gord Reeve listened to
the First Nations with a keen sensitivity.
In turn, the First Nations saw him as an
artist, and they have the utmost respect
for artistic people. Then, he contacted

his “go-to” landscape architect, former
student Brian Parker. Parker was honoured
to “jump in with both feet...envisioning
how Reeve's evolving sculptural idea would
fitinto the existing landscape and what
could be done to that landscape to make it
a real extension of the sculpture.” Shortly
thereafter, the two contacted Ryan James
to work on conceptual renderings to
capture the spirit of the piece.

As they collaborated, the original concept
for the site, called “The Place of Many

18 LANDSCAPES PAYSAGES

Crasses,” evolved and grew. The grasses
and landscape materials were chosen, the
pathway modified, the details refined.

“If any one of those people had been
removed from the sequence of events,
then we never would have succeeded,”
said Reeve. And yet, he admits that

he may pretend to collaborate, but he
certainly does not.

“It's not about authorship...it's about the
process that | work through,” he said.
“Once | have a clear intuition on what to
do, then I don't question that idea. ... We
just have to go... and all the other pieces
will fall into place.”

And so they did. The proof is in the results
that Reeve has orchestrated. The piece
itself, named “Wisdom,” is very large,
captivating... even ethereal... and it is

a good fit for the site and its cultural
context. The collaboration is what Brian
Parker calls a “small” collaboration. “Ryan
and | tuned our design aesthetics to those
of the artist. Our role was to support his
vision...so that, as the site matures and
the plant material grows, it will remain
true to the artistic vision."

That vision is endorsed by the community.
Chief Greg Peters, Chief of the Delaware
Nation - Moravian of the Thames, asked
Reeve to join him during the opening
ceremony, leading the procession.

THE VISION,
HONOURED

Five months before the dedication of “Wisdom”
this spring, Reeve happened upon a recording
by renowned Navaho-Ute flautist R. Carlos
Nakai. While listening to the music, Reeve's
imagination stirred with a vision of a ceremonial
procession. This was an idea that literally
brought him to tears - even though, as Reeve
says with a dry smile, “I am not a man who

is prone to spiritual visions.” Reeve made
contact with Nakai, explained his project, and
mentioned the idea that had come to him. In
return, Nakai explained that a very similar and
powerful idea had recently come to him as well.
Without hesitation he said, “This is too close.

| will be there.” On June 20, Nakai and Reeve

led a procession along the Two Row Wampum
path. The emotion evoked by R. Carlos’ prayers
and solo performance touched the four hundred
people gathered at the site.

“The prayers and the music were the driving
part of the vision. That he offered them
spontaneously and in his language was the
central element in creating the place,” said Gord.

> Gordon Reeve’s blog, a Place of Many
Grasses www.aplaceofmanygrasses.com
www.stoichoard.com

1 WINTER: APLACE OF MANY GRASSES 2R.
CARLOS NAKAI, BEAR CLAN, ACKNOWLEDGES
THE BEAR I | 1HIVER : APLACE OF MANY GRASSES
2R.CARLOS NAKAIINDIQUE L'OURS

PHOTOS 1GREG LYNCH, HUFF MEDIA SOLUTIONS 2 MATHIAS REEVE



PHOTO HELENE IARDAS

NORTH YORK OASIS:
VENERABLE, YET VULNERABLE

HELENE IARDAS

EN_C-1-L (MOORHEAD PARK) OPEN SPACE is a modern oasis in Toronta’s North York
Centre, surrounded by tall buildings, traffic and busy sidewalks. The 2.4 ha corporate site
at the corner of Sheppard Avenue East and Doris Avenue is just a block away from the
intersection of two subway lines, and often full of people: people relaxing, exercising,
reading. Yet within the next few years, this venerable open space could all but disappear.
A current engineering study identifies a preferred street alignment that cuts across this
urban garden.

The privately owned green space has welcomed visitors since 1982. Designed by
landscape architect Bruce Corban of Moorhead Fleming Corban Inc., for the C-I-L (now
Heinz) Corporate Office building, its bold, simple design was executed with high quality
durable materials and detailing. The focus of the park is a grassed circular mound
surrounded by a generously scaled brick walkway enclosed with a now mature mix of
evergreen and deciduous trees and shrubs. The walkway's Nebraska Clay brick pavers
extend across the office building’s full-height atrium floor and up an interior wall. The
spacious landscaped forecourt creates a memorable image, appreciated both by the
company and the adjacent Catholic Education Centre.

The street network described by the initial 1998 Environmental Assessment maintained
the large scale open space by routing a street along its western edge. A more recent
study to address property and cost issues recommended a preferred alignment that
leaves the landscape largely intact. The city refused the option, and directed staff to
prioritize traffic issues. The most recent study (2015) identifies a street alignment that
bisects the space, potentially ruining its design integrity.

A report will be forwarded to Council by year's end. Discussions continue, and members
of the design community, notably Karl Frank (QALA, CSLA Emeritus) and Geoff Kettel
(North York Historical Society), have sent letters of concern to the city: they want to see
this important urban garden preserved. Input from the public is critical. You can weigh in
on the project website.

To weigh in: > toronto.ca/nyc-south-road

HELENE IARDAS is a landscape architect who has worked as a Senior Urban Designer at
Toronto City Planning for the past fifteen years. hiardas@toronto.ca

GOVERNOR
GENERALS MEDAL

EN_HIS EXCELLENCY the Right
Honourable David Johnston has
established the Governor General’'s Medal
in Landscape Architecture (GGMLA) to
commemorate the 80th anniversary of
the CSLA. This award, which will be the
highest honour bestowed by the CSLA,
will be awarded every two years. The
GCMLA is a fitting occasion for Canadians
to recall the profession’s remarkable
work in urban, rural and wilderness
environments over the last century, since
Frederick Todd became the first landscape
architect to work in Canada in 1900.

MEDAILLE DU
GOUVERNEUR
GENERAL

FR_SON EXCELLENCE le tres honorable
David Johnston a créé la Médaille du
Gouverneur général en architecture de
paysage (MGGAP) pour commémorer le
80¢ anniversaire de 'AAPC. Ce prix, qui
sera la plus haute distinction décernée par
I’'AAPC, sera remis tous les deux ans. La
MGCAP donne l'occasion aux Canadiens
de se rappeler du travail remarquable de
la profession dans les milieux urbains,
ruraux et sauvages depuis que Frederick
Todd est devenu le premier architecte
paysagiste canadien en 1900.

For nomination guidelines |

Criteres de mise en candidature :
> http://bit.ly/10gwFuT
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THE ARTICULATED WILD

NEAL UNSWORTH

EN_FOR A HALF-CENTURY, Douglas R. Fluhrer Park was an
unassuming waterfront park in downtown Kingston: a lawn, some
informal trees, a pathway and a low elevation that brought visitors

to the water’s edge. Then a grassroots movement triggered a public
collaboration to upgrade the park. The City turned to thinc design: their
instincts told them to “go modern” - but could the modern Toronto
aesthetic style of designers Michael Tocher and Peter Heyblom really
produce a masterplan that would work in Kingston? The residents
wanted to preserve the quiet and natural quality of the space.

“The Guys,” as the thinc designers were quickly named, adapted
naturally to the residents’ well-informed and energetic participation.
The thinc proposal includes a heavily textured organic layout with
natural spaces and an intertwined pathway system. The materials,
structures and landforms are all modernist, but what marries the
design to this land and this community is the long and grassy coat

of plant material to be laid over top. The design compartmentalizes
natural plantings and strong landforms into distinct areas of the park,
so that urban uses can fill in the spaces between. It is a modern cultural
landscape, replete with naturalized textures: an “articulated wild”. This
may be a cliché, but it made sense of what Kingston is trying to do.
The community has overwhelmingly embraced the exciting design. The
park’s namesake, a former parks commissioner who created so much of
Kingston's existing modern parks system, would be pleased.

For more Kingston Parks >LP_p 48

PLANNNING AN ‘ARTICULATED WILD' FOR
DOUGLAS R. FLUHRER PARK, KINGSTON

IMAGE THINC DESIGN; COURTESY CITY OF KINGSTON
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ISTA FURNISHINGS

V///\

Inspired by Nature—Designed by Vista

Using the most innovative materials and the latest in
computer-aided design including 3-D printing, Laser-
Cut patterns, and CNC machining, Vista products are
manufactured with the specific intention of provid-
ing lasting, stunning fixtures to any environment

The benches in the Vista line are inspired by the natu-
ral simplicity and stunning attraction of the grandest
of North American scenery, Vista benches borrow
their names from some of the most iconic lakes and
waterways of North America. Lakes and waterways
which have come to symbolize truly inspiring vistas

With Vista, it's easy to turn any public space into a
scene to behold.

1 800 265- 5462
WWW. V|stafurn|sh|ngs com




Gold Award -

General Excellence

Medaille d’or -

Excellence génerale

NAYLOR>
%05 CSLA | AAPC

(DA

Silver Award -
Design Excellence

Medaille d’argent -

Excellence du design

In 2015, LANDSCAPES | PAYSAGES was
honoured with two EXCEL Awards,
presented by Association Media and
Publishing. The EXCEL Awards are the
largest award program recognizing
excellence and leadership in non-profit
publishing. Naylor Association Solutions
is proud to work with the CSLA Editorial
Board in producing this award-winning
magazine.

En 2015, LANDSCAPES | PAYSAGES a été
honoré avec deux prix EXCEL, rémis
par I'’Association des médias et de
I'édition. Les prix EXCEL sont le plus
grand programme de prix soulignant
I'excellence et le leadership dans I'édition
a but non lucratif. Naylor Association
Solutions est fiére de collaborer avec le
comité de rédaction de I'AAPC dans la
production de ce magazine primé.

Share in L|P’s excellence: for advertising opportunities, contact Kim Davies, Project Manager, kdavies@naylor.com, (800) 665-2456, ext. 4423

Partagez dans I'excellence de L|P: pour les possibilités de publicité, devriez contactez Kim Davies kdavies@naylor.com, (800) 665-2456, poste 4423



PLAYGROUND

EARTHSCAPE is a single-source for
designing, building and installing custom
play sculptures and structures. We have
worked with some of the most prestigious
Landscape Architecture firms in the country
to bring brilliant playground concepts to life.

¥ earthscapeplay.ca - 1.877.269.2972




LANDSCAPES OF THE AMERICAS
LES PAYSAGES DES AMERIQUES

EN

“THE JOURNEY OF the IFLA International
Landscape Initiative has taken an
important step forward after the IFLA
Mexico convening,” said Raquel Pefialosa,
IFLA Americas President. Although

she brought the Initiative to the CSLA
just three years ago, Canada has not

only ratified its Charter, but also signed
an agreement with the Latin American
Landscape Initiative (LALI). The
agreement, called the Mexico Declaration,
points the way forward to the elaboration
of an Americas-wide charter for the 2017
IFLA World Congress in Montreal. (See
the Last Word, page 74.)

Pefialosa points out that LALI includes
some dozen Latin American countries,
and that IFLA Americas has articulated its
vision in “Bridging the Landscapes of the
Americas.” Together, “we are addressing
IFLA's invitation to contribute to a world
campaign for an International Landscape
Charter, and hope to celebrate our shared
achievements in 2017, as part of the
World Design Summit.”

O
hyd
IFLA AMERICAS

INTERNATIONAL FEDERATION
OF LANDSCAPE ARCHITECTS

(LEFT-TO-RIGHT | DE GAUCHE A DROITE) MONICA PALLARES (MEXICO,

IFLA AMERICAS SECRETARY | MEXIQUE, SECRETAIRE DES AMERIQUES DE
L'IFLA), DESIREE MARTINEZ (MEXIQUE, IFLA PAST PRESIDENT | PRESIDENTE
SORTANTE, IFLA), SAUL ALCANTARA (MEXICO, MEMBER INTERNATIONAL
SCIENTIFIC COMITTEE ICOMOS IFLA, RP | MEXIQUE, MEMBRE DU COMITE
SCIENTIFIQUE INTERNATIONAL ICOMOS IFLA,RP), RAQUEL PENALOSA
(PRESIDENT, IFLA AMERICAS | PRESIDENTE, IFLA AMERIQUES), MARTHA
FAJARDO (COLOMBIA, PAST PRESIDENT, IFLA | PRESIDENTE SORTANTE, IFLA)

PHOTO JEAN LANDRY

FR_

« LINITIATIVE POUR UNE Convention
internationale du paysage soutenue par la
FIAP a franchi une étape apres la rencontre

tenue au Mexique », explique Raquel Pefialosa,

présidente d'IFLA Americas. Bien gqu’elle ait
proposé a I'’AAPC de rejoindre cette initiative
ily a a peine trois ans, le Canada a fait plus
que ratifier sa propre Charte. Avec des

représentants de la Latin American Landscape

Initiative (LALI), le Canada a aussi signé la
Déclaration de Mexico, qui prépare le terrain

pour I'élaboration d'une charte panameéricaine

pour le Congrés mondial de la FIAP en 2017 a
Montréal. (Voir Le mot de la fin, page 74.)

Selon Madame Penalosa, concrétiser la vision

d'IFLA Americas, qui est de jeter des ponts
entre les paysages des Amérigues, serait
une réalisation majeure. Le LALI rassemble
en effet une douzaine de pays d’Amérique
latine. « Nous répondons a l'invitation de la
FIAP et entendons contribuer a la campagne

mondiale pour une Convention internationale

de paysage. Nous espérons célébrer nos

réalisations communes en 2017 a I'occasion du

Sommet mondial du design. »

IFLA 2017

WORLD
SUMMIT AND
CONGRESS

ARCHITECTURE +
DESIGN +
LANDSCAPE +
PLANNING

MONTREAL 2017

SOMMET
MONDIAL ET
CONGRES

ARCHITECTURE +
DESIGN +
PAYSAGE +
URBANISME

MONTREAL 2017

...a world campaign
for an International
Landscape Charter

...une campagne
mondiale pour une
charte internationale
du paysage
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JEAN LANDRY

11}

Reaching for the sky... Along Highway 1(MB)

CANADIAN LANDSCAPE PORTFOLIO
PORTFOLIO DES PAYSAGES CANADIENS

invitation to participate

EN_Send along your most significant images! Following the
signature of our Canadian Landscape Charter, Jean Landry is
launching an online portfolio of digital images that reflect Canada'’s
landscape diversity. The PORTFOLIO website will provide all the
information you need to be a part of this initiative. The CLP is not
about finding the most picturesque place but more about capturing
those significant moments when we feel a relationship with

the landscape.

> clp-ppc.org

This project received an LACF Grant in 2015 and is jointly funded
by the CSLA.

UPDATE_150715 | ©2015_JEANLANDRY PHOTO JEAN LANDRY
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invitation a participer

FR_Transmettez-nous vos images les plus marquantes!

Jean Landry met en ligne un portfolio d’'images numériques
exprimant la diversité des paysages canadiens. Vous trouverez
toutes les informations requises a votre participation a cette
initiative sur le site web du PORTFOLIO. La CCP ne cherche
pas a trouver I'endroit le plus pittoresque mais plutét a saisir
les moments marquants ou I'on se sent en relation avec

le paysage.

> fr.clp-ppc.org

Ce projet a fait I'objet, en 2015, d’'une bourse de la FAPC et il
a été rendu possible grace au soutien de 'AAPC.



CPC

CHARTE CANADIENNE DU PAYSAGE

| NOTRE BUT

Recognize, protect, manage and celebrate Canadian landscapes

‘ CAROL CRAIG

CELEBRATE | CELEBRER

The CSLA is immensely
proud of the ratification

of the Canadian
Landscape Charter,
signed in Mexico
City at the CSLA’s
2015 Congress.

LAAPC est
immensément fiere
de la ratification de la
Charte canadienne du
paysage, signée a son
congres de 2015 dans
la ville de Mexico.

CAROL CRAIG is past president of the

CSLA | CAROL CRAIG est présidente
sortante de 'AAPC
carol@kinnikinnickstudio.com

PHOTO ISTOCK.COM/DUNCAN1830

EN

FOR A GREAT many years Canadian
landscape architects, like landscape
architects everywhere, have engaged

in spirited conversation about who

we are, what we do and what we

believe in. This conversation was never
documented until a team of CSLA
members, led by Jean Landry, AAPQ,
came together to create one solemn,
over-arching document: the Canadian
Landscape Charter.

The Charter tells our story, laying out our
values not only for our own members,
but also for allied professions, politicians
and the public. Through the Canadian
Landscape Carter, we define ourselves.
IFLA President, Kathyrn Moore has
witnessed the “charter effect” in

other countries. A Landscape Charter
strengthens the profession by expressing
its core values in a concrete manner; we
lay claim to our beliefs. Closer to home,
national charters provide clear starting
points for landscape architects who will
tailor regional charters to reflect local
perspectives at a more detailed scale.

I wish to thank Jean Landry, IFLA
representative Raquel Pefialosa and
their extraordinary team for their tireless
work in moving the Canadian Landscape
Charter forward. An implementation plan
is already in place. We hope you will join
us and contribute to this next step. There
is work to be done!

CLC| CPC

FR

PENDANT NOMBRE D’ANNEES, les
architectes paysagistes canadiens,

comme leurs collégues de partout, se sont
engageés dans une conversation animée

sur leur identité et leurs convictions. Cette
conversation n'a jamais été documentée
jusqu’'a ce qu'une équipe de membres de
I’AAPC, dirigée par Jean Landry, AAPQ,

se réunisse pour rédiger une déclaration
solennelle : la Charte canadienne du paysage.
La Charte raconte notre histoire. Elle expose
nos valeurs, non seulement pour nos propres
membres, mais aussi pour les professions
connexes, les politiciens et le public. C'est par
cette charte que nous nous définissons.

La présidente de I'IFLA, Kathyrn Moore

a été témoin dans d’autres pays de cet

« effet de charte ». Une charte renforce

la profession en exprimant concrétement
ses valeurs fondamentales. C'est notre

acte de foi. Plus pres de nous, les chartes
nationales fournissent des points de départ
clairs a partir desquels les architectes
paysagistes élaboreront des chartes
régionales afin de refléter plus en détails les
perspectives locales.

Je tiens a remercier Jean Landry, la
représentante de I'[FLA Raquel Pefialosa et
leur extraordinaire équipe pour leur travail
inlassable dans la promotion de la Charte
canadienne du paysage. Un plan de mise en
ceuvre est déja en place. Nous espérons que
vous vous joindrez a nous et contribuerez a
cette prochaine étape. Il y a tant a faire!

2015vol.17_no.4 25



INTERVIEW | ENTREVUE

JAMES TAYLOR SPEAKS WITH |

BUILDING BRIDGES ACROSS CONTINENTS

...extending the principles
of the European
Landscape Convention |
...etendre les principes de
la Convention européenne
sur le paysage

PHOTO JEAN LANDRY
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FR_>LP+ PARTAGER LE REVE

James Taylor served as IFLA Vice
President for the Americas and as Chair of
the International Education Committee.
He also chaired a task force to develop the
IFLA African Region and is currently active
in capacity-building programs in Africa
and Latin America. iflajt@msn.com

Martha Cecilia Fajardo was a founding
member of the Colombian Saciety of
Landscape Architects and was President
of IFLA from 2002 to 2006. Martha is a
member of the IFLA/UNESCO committee
working toward an International
Landscape Convention.
mfajardo@grupoverdeltda.com

EN

JT: Martha, welcome to Mexico City

and our CSLA conference. Last night,
you became a signatory to our new
Canadian Landscape Charter. It was
during your term as President of the
International Federation of Landscape
Architects (IFLA) that we began to
address the need for the recognition and
the protection of cultural landscapes.
You started an initiative to explore the
idea of extending the principles of the
European Landscape Convention, which
had been adopted in 2000, to the rest of
the world. Can you tell us about this?

PARLE AVEC MARTHA CECILIA FAJARDO

SHARING THE DREAM

MF: It has been a wonderful journey. If
you remember, Jim, when | was President
and you were on the IFLA Executive
Committee, we were dreaming about
having an international landscape charter.
In 2005 Maguelonne Déjeant-Pons, Head
of the Cultural Heritage, Landscape and
Spatial Planning Division, invited us to
attend the third meeting of the workshops
for the implementation of the European
Landscape Convention, in Ireland. The Cork
meeting was the inspiration. All the grand
statements made later in my career are
linked to that concrete date.

IFLA’s resolution for a Global Landscape
Convention was submitted to UNESCO's
Executive Board in spring 2011, but was
not adopted. Instead, we were encouraged
to work within existing frameworks.

The strategy then was to start the work in
the regions - that is, from the grassroots.

JT: Meanwhile, it seemed better to work
from the bottom up: that is, beginning
the process with regional initiatives. Since
then, you have had great successes in
Latin America.

MF: Yes. Jim, remember, when we were

in Africa? In 2011, | told you that | had a
dream and Latin Americans should work
in synergy. Then Argentina, Bolivia, Brazil,
Colombia, Costa Rica, Chile, Ecuador,
Mexico, Paraguay, Peru, Uruguay and
Venezuela Assaciations of Landscape
Architects echoed this strategy. We



Here all landscapes
matter: not only

the memorable and
spectacular but also the
vernacular, the familiar
and everyday... | Ici, tous
les paysages comptent,
non seulement les
paysages mémorables et
spectaculaires, mais aussi
les paysages ordinaires...

understood that working together

as a region would have more benefit,
and this is how The Latin American
Landscape Initiative (LALI) was
conceived. Here all landscapes matter:
not only the memorable and spectacular
but also the vernacular, the familiar and
everyday - even degraded and damaged
landscapes. In October 19, 2012 the LALI
was signed at the IFLA SAP Americas
Conference in Medellin, Colombia.

Since 2012 - it's only been three years
- we have achieved three forums:
Medellin (Colombia); Guayaquil
(Ecuador); Buenos Aires (Argentina)
and this October we are going to La

PHOTO COURTESY MARTHA FAJARDO

Paz (Bolivia). Every forum is building
our movement. The LALI initiative

is a bottom-up initiative; it's led by
landscape architects, but it's open to
architects, to planners, to economists,
to lawyers. The LALI Network is a
living organism; we are working with
seven clusters as multidimensional
knowledge networks that intersect
and overlap: Education, Legal, Civil
Society, Publications, Good Practices,
Communications and Pilot Projects.

JT: You must be very proud that your
original vision is really taking off. In

2013 in Nigeria, the African Regional
Congress agreed to establish a landscape

charter for all of Africa. So it's spreading
around the world. Now it has reached
Canada. Raguel Penalosa (Canada’s
IFLA representative) invited you here to
celebrate with us.

MF: It's fantastic synergy. We know
that each country, each region, each
locality has its own identity but the
principles are the same. One of the most
beautiful things is the bridge joining
LALI and the Canadian initiative; we are
sharing knowledge.

JT: Before we conclude...| wonder where

and how you became so interested in
cultural landscape.

2015vol.17_no.4 27



INTERVIEW | ENTREVUE

LALI

Iniciativa Latinoaméricana del Paisaje

L ATINCAMERICA

UNIDAD EN LA DIVERSIDAD

NUESTRO OBJETIVO

We understood that
working together as

a region would have
more benefit... | Nous
avons compris qu'il y
aurait plus d'avantages
a travailler ensemble
comme région...

IMAGE ISTOCK.COM/DUNCAN1830

28 LANDSCAPES PAYSAGES

MF: | was born in a beautiful landscape,
the coffee region in Colombia. Bamboo
forests, birds, butterflies, wonderful
parents and six girls. Working in the
marning...going to school through

a wonderful natural forest...seeing

the coffee cultivation...all this built
landscape architecture into my DNA.

JT: It sounds like you have coffee in your
blood, which is perhaps why you have so
much energy. Did anyone inspire you?

MF: | moved to Bogota when | was

17 years old to study architecture,

but before | finished that, | heard a
wonderful, inspiring talk by Alfonso
Leyva, who was living in Medellin and
talked about how to make Medellin
green. He was the first landscape
architect in Colombia. | realized that
was what I'd like to do. Also my father's
influence inspired my life: he was a
contractor, coffee grower and a pianist.

JT: And you have done it so well. | know
your school, in Sheffield in England,
lately gave you an honorary degree

in recognition of your international
reputation. Congratulations! But as a
last word, can you describe your favorite
cultural landscapes?

MF: My homeland, which is very beautiful

and nowadays we have UNESCO world
cultural landscapes. But my husband
and | celebrated our 25" anniversary
in Japan, where we spent about two

weeks following the Koyo, the colorful
red leaves that are to the Japanese
autumn what cherry blossoms are to
spring. Everything had to do with Koyo:
the food, the arrangement of lkebana,
their kimonos. All expressed love for
the landscape: you're touched because
natureis art. It's a landscape that has
been transformed by the Japanese in a
strong, poetic way.

JT: Muchas gracias, Marthal

MF: Thank you very much, Jim: you have
been one of my best backups in life. And
thank you for this opportunity to share
dreams and realities.

Transcript by Jesse Polowin
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CORINNE MEADOWS

IVAMONOS

TO MEXICO CITY

FR_!VAMONOS! A MEXICO

Une trentaine de délégués au congres
de 'AAPC ont participé en mai a une
charrette de design internationale a
Plaza Zarco, square en losange délabré
situé non loin de la Plaza Reforma, dans
le quartier Guerrero de Mexico.

EN_

MARCEL PROUST BELIEVED that you
didn't need to seek new landscapes in order
to travel. The true voyage of discovery, he

countries matters. By experiencing cultures

beyond our borders, we invite the possibility
that the world is still a good place, and
that despite the headlines, the world still

contains plenty of good people. Plus, who

wouldn't want to check out the romantic

land of Moctezuma and Cortés, of colonial
plazas and of stone-spired churches?

REACHING OUTTO
MEXICAN COLLEAGUES
While attending Congress, a group of thirty

an open area that was about a metre below
street level. Here, youths played soccer
around a statue and some dilapidated

fountain basins while a member of the

National Police, dressed in bulletproof vest
and navy ball cap, looked on. To the dismay
of many, garbage was strewn about, and a

adventure-bent delegates participated in an
international design charrette jointly hosted
by the Mexican Society of Landscape
Architects (SAPM), and students and

said, lies in seeing the same landscape with
fresh eyes.

In May, however, 150 Canadian landscape
architects said “phooey” to seeing the same

landscapes and trekked down to Mexico
City to set eyes on a new one. As a UBC
grad who is now based in Toronto, | joined
them at the 2015 CSLA Congress.

At a time in history when international
headlines spread fear about widespread
violence on a daily basis, travelling to other

professors from the University of Mexico
(UNAM). David Flanders, who had served
as point person between the Canadian and
Mexican praofessional bodies in the year
leading up to the event, took on the role of
charrette facilitator.

On aroasting Thursday afternoon,
Flanders led the group from the Hilton
Reforma in the historic centre of town to
the charrette site. They crossed the leafy
Alameda, dodged speeding cars on the wide

plain of Reforma Avenue, then hoisted their

cameras to eye level as they haned in on
their destination: a small triangular square
about the size of a baseball diamond called
Plaza Zarco. The looming rubble wall of the
16" century Church of San Hipalito flanked
the western edge of the plaza, and blue and
yellow tarps provided shade to a labyrinth
of vendor stalls.

As members of the group filtered
through the vendor stands, they came to

foul smell came from a narrow passageway
to the north of the plaza, indicating a need
for public washrooms.

ENCOUNTERING PLAZA ZARCO

As we explored the surrounding Colonia
Guerrera neighbourhood, | was surprised
to see Cynthia Girling, FCSLA, lean
fearlessly into Hidalgo Avenue to take a
photo, trucks and cars roaring around her.
For some reason, an image of her calmly

1DAVE FLANDERS (DPI TERRITORIAL), CHARRETTE
FACILITATOR 2 FLANDERS, AUTHOR CORINNE
MEADOWS AND AMANDA LANG (DPLA) WALK
THROUGH FOOD STALL |1DAVE FLANDERS (DP!
TERRITORIAL), ANIMATEUR DE LA CHARRETTE
2FLANDERS, LAUTEURE CORINNE MEADOWS

ET AMANDA LANG (DPLA) CHEMINANT

ENTRE LES AIRES DE RESTAURATION.

PHOTOS 1 CORINNE MEADOWS 2 CYNTHIA GIRLING
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WHEN THE MAGIC HAPPENS

encountering a bear in the B.C. wilderness
flashed across my mind.

As we walked, Cecilia O’Shee, an
Associate Professor visiting from the
University of Mendoza in Argentina, came
out with a contrarian viewpoint. “There
is no point in putting in pretty things, a
park, washrooms, so that the same kind
of people continue to come,” she said.
0'Shee, a wiry blonde with merry brown
eyes, was blunt.

“| shudder to think of a Sefiora and her
hijito gaing to this plaza,” she continued.
“Itis not safe.”

In a subsequent Skype interview from
her office in Mendoza, 0'Shee elaborated.
The key was to attract people to the plaza
from all income levels without excluding
the youths or the legal artisans. According
to her research, the youths were street
kids who were often involved in drugs.
They would gather at the plaza to seek
food and work, often with support from
the street vendars. When they weren't
successful, they resorted to crime.

If the youths playing soccer were
less than innocent, the street vendors
weren't quite what they appeared either.
Comprised of three tiers of merchants
that ranged from semi-legal trinket
sellers to legitimate artisans and taco and
quesadilla vendors, some of them had
formed Mafioso-style groups that fought
with fists and knives, sometimes guns, for
power and space in the plaza.

COMING TO CONSENSUS

The next afternoon in a conference room
of the hotel, security became the focus

of discussion at Girling's table. Along with
Joanne Moran (CSLA Board Member) Ron
Kellet (UBC's Director of the School of
Architecture and Landscape Architecture),
and Derek Lee (Partner at PWL
Partnership), and with plenty of input from
the UNAM students, Girling explored the
idea of levelling the sunken plaza to street
grade. Other ideas included providing the
vendors with a dedicated market area

30 LANDSCAPES PAYSAGES

“... where there are five pens on paper on the same map...
that is really when the magic happens.” | « la magie opére
sitdt que I'on appuie cing stylos sur la méme carte. »




on the northern edge of the plaza, and removing structures and other
barriers along the periphery of the plaza so that views to and from the
adjoining streets were opened up.

Meanwhile at the other tables, discussions centered on context,
including transit, and the impact on the plaza of pilgrims who visit
the neighbouring church monthly, their numbers swelling to tens of
thousands on yearly feast days.

DISCOVERING NEW PERSPECTIVES

As people picked up felt-tipped markers and started to draw, the
discussions became more intense. Faces flushed and people began

to speak rapidly as opinions diverged. Someone expressed the belief
that all the subway stations needed was better lighting, while others
thought that moving the subway entrance to mid-block on Reforma
Avenue would be the safest option for pedestrians. Many participants
thought that the identity of the nearby Alameda Park should be
extended to the Plaza Zarco, while others, especially the UNAM
students, believed the opposite: the histaric identity and uniqueness of
the plaza needed to be protected and enhanced.

In the advancing afternoon, | started to wonder if Proust was right
after all. Maybe the true vayage of discovery did come from seeing the
same landscape with fresh, or in this case, many eyes. For her part,
Ménica Pallares, Secretary General of IFLA Americas, had welcomed
the differences of opinion from the beginning. To her the charrette was
always “...an opportunity to see how people with different perspectives
can work together.”

For facilitator Flanders, this was precisely the point. Was the
charrette successful? “I keep pointing people back to this photo | have
where there are five pens on paper on the same map. Everyone was
able to participate,” he said. “That is really when the magic happens.”

corinne@thewordbistro.com

3 UMAN PROF. JEAN TROTTIER (LEFT), UBC PROF. CYNTHIA GIRLING AND TWO MERCHANTS
REPRESENTING PLAZA ZARCO 4 PANTHEQN CEMETERY WHERE PRESIDENT BENITO
JUAREZ IS BURIED 5 PROF. CECILIA O'SHEE + FLANDERS WITH UNAM STUDENT FERNANDA
GARCIA ALARCON AND A COMMUNITY REPRESENTATIVE 6 DEREK LEE (PARTNER, PWL
PARTNERSHIP) WORKS WITH UNAM STUDENTS 7 MARGINALIZED YOUTHS PLAY SOCCER
IN SUNKEN PLAZA ZARCO 8+9 DAVE FLANDERS PRESENTS CHARRETTE RESULTS |
3JEANTROTTIER, PROF. A LUNAM (A GAUCHE), LE PROF. ALCANTARA DE LUNAM, LA PROF.
CYNTHIA GIRLING DE 'UBC ET LE REPRESENTANT D'UN MARCHAND. 4 CIMETIERE DU
PANTHEON OU GIT LE PRESIDENT BENITOJUAREZ. 5 LA PROF. CECILIA O'SHEE ET DAVE
FLANDERS AVEC LETUDIANTE FERNANDA GARCIA ALARCON ET UN REPRESENTANT

DE LA COMMUNAUTE. 6 DEREK LEE (ASSQCIE, PWL PARTNERSHIP) TRAVAILLANT

AVEC DES ETUDIANTS DE LUNAM. 7 DES JEUNES MARGINALISES JOUANT AU SOCCER A
PLAZA ZARCO 8+9 DAVE FLANDERS PRESENTE LES RESULTATS DE LA CHARETTE.

PHOTOS 3,4,5 CORINNE MEADOWS 7 CYNTHIA GIRLING 6 DAVID FLANDERS 8+9 JEAN LANDRY

QUAND OPERE LA MAGIE
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FIBONACCI GOES FOLK | FIBONACCI FOLKLORISE

‘ GLEN MANNING

FOLI( ENSEMBLE ‘ THE FESTIVAL TOWER

>FR LP+ ‘

FIBONACCI FOLKLORISE

Lidée de la tour est nee d’un astérisque dans le plan directeur
dusite, une place pour quelque chose d’intéressant. La
disposition du village du festival s’inspire de Ia spirale de
Fibonacci, qui crée un motif similaire a celui d’'une fleur de
tournesol centré surda tour. Le concept le plus prometteur
impliquait des structures hyperboloides, qui s'inséraient a
merveille dans cette géométrie tourbillonnante et s’élevaient
au-dessus du sol tout en suggérant une espece d’etreinte...
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EN
THE FESTIVAL TOWER consumed only
a fraction of the Winnipeg Folk Festival
multi-million dollar site redevelopment
budget, but a lot rested on getting it right.
The Folk Fest celebrated its 40
anniversary in 2013. This outdoor event,
which is held in Birds Hill Provincial Park
about 30 kilometres north of Winnipeg,
attracts over 80,000 people during five
days inJuly, and is now one of the premiere
music festivals in North America. To mark
the anniversary, the Festival hired HTFC
to help design the centerpiece of their
ambitious site redevelopment project: the
Festival Village and Festival Tower.

THE VILLAGE

The Festival Village was an idea derived
from the master plan HTFC prepared in
2006, and one of the last steps in the site
redevelopment. The Village would provide
a focus for the main non-venue activities:
food and craft vendors, music store, beer
tents, meeting and orientation spaces,
first aid, donor recognition, and mare.
Gathering these functions in one location
on the 100-acre (40.5 ha) site improved
convenience and clarity for festival-goers,
but it also meant changes to a few long-
standing traditions. The WFF is one of
the oldest music festivals in Canada, and
renowned for loyal patrons who return
year after year expecting to relive the
experience of previous festivals. There
have been some minor tweaks over the
years, but nothing of this magnitude. It
was vital that we protect the essence of
the Festival - improving how it works
without changing how it feels. The culture
of the event drove everything.

THE TOWER

The tower idea began as an asterisk on the
site master plan, a place for something
interesting. The Folk Festival project
managers wanted “a permanent focal
point that anchors the new Festival Village
and gives a personality to the festival



“Folk-music is a phenomenon of nature...its formations
have developed with the same organic freedom as
other living organisms: the flowers, animals...”

site,” and also served as a landmark

useful for wayfinding and as a meeting
place. Tom Monteyne, architect on the
site development team, likened it to a
campanile - a vertical counterpoint to the
open space, a landmark, and as Christopher
Alexander recommends for all plaza-like
spaces, “something roughly in the middle.”
But these urban notions of place-making
didn't seem like a good fit in Birds Hill
Park, even if the crush of 80,000 festival
goers creates a density and intensity that
any city centre would covet. We needed a
different model - something that would
feel at home in the semi-wilderness of
Birds Hill Park.

Our first impulse was to make the
tower useful beyond wayfinding and
image. Because the Festival occurs in
July, water for drinking and cooling and
cleaning muddy feet is always in demand,
so we started sketching water towers
complete with misters, showers, and
hose bibs to refill water bottles (image
2). Unfortunately our engineering team,
KGS Group, showed us that a water tower
would take more actual and imbedded
energy to construct and operate than
the traditional high efficiency water
distribution system they had already
designed for the site. Sustainability is one
of the cornerstones of the Festival ethos,
so this news, and the natural aversion to
creating a faux water tower, killed the idea.

We also imagined the tower as a kind of
information hub, and drew some versions
that included flashy live video feeds to
various stages around the festival site,
but it quickly became clear that this was
striking the wrong tone. We realized at
this point that the tower needed to take a
backseat to the main focus of the festival:
people, art, music and the remarkable
natural setting. So as towers go, it had
to be a humble one, which is kind of
contrary to tower-ness, but entirely fitting
with the spirit of the Festival. When our
explorations started leading us from

..BELABARTOK

something solid and monumental toward
something skeletal and open - more space
than object - we knew we were on the
right track.

The Festival Village layout was based on
a Fibonacci pattern, which created a series
of petal-like shapes spiralling out from
the Tower location (image 4). The most
promising design direction for the tower
involved hyperboloid structures, which
nicely tied into that swirling geometry and
lifted it off the ground plane, at the same
time suggesting a kind of embrace (image
6). This shape is also appealing because it
is very structurally efficient, and because
its curvaceous form is composed entirely
of straight members. The curves are
virtual, emerging through their careful
arrangement, like music emerging from
the careful arrangement of tones.

1FISH-EYE VIEW OF TOWER'S CENTRAL RING AND LIGHTING 2 AN EARLY TOWER CONCEPT INCORPORATING
AWATER TOWER AND WIND-POWERED CHARGING STATION 3 FESTIVAL VILLAGE, SHOWING THE
SERPENTINE FOOD VENDOR SHELTER AND THE SPIRAL PETAL PATTERN OF THE VILLAGE

PHOTOS 1ROBERT TINKLER, COURTESY WINNIPEG FOLK FESTIVAL 2,3 HTFC
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FIBONACCI GOES FOLK | FIBONACCI FOLKLORISE

We generated over 40 variations of our hyperboloid tower,
modifying the number of members, length, top and bottom
diameters, waist height and rotation. Ultimately, we chose the

one we called “windswept,” which had the top offset relative
to the bottom to add a touch of drama and dynamism. It nicely

‘Captured the folk art tension between the rustic and the refined. /
MATERIALS 22
In keeping with the Festival's commitment to sustainability, over /

90 per cent of the building material used in all site redevelopment
structures was reclaimed. The project’s construction manager,
Gerry Humphreys, is a specialist in low impact construction who
has, over the years, cultivated an eclectic network of suppliers
for salvaged goods. Through the course of the project he
offered us everything from used granary parts and crumpled
stadium trusses to a 100-year-old pipe organ. Of course, this
also demanded quite a bit of agility and flexibility from the
design team to match the vision with the ever-changing stock
of options.

For example, we needed members in the 40-foot [12 m] range

... urban notions of
place-making didn't
seem like a good fit
in Birds Hill Park,

even if the crush of

80'000 fEStiva_I gOEI’S to achieve a tower of appropriate scale for the Village, which is
Ccreates a dEI"ISIt\/ and surrounded by tall stands of aspen. Gerry was only able to source
intensity that any Cit\/ 25 foot [7.6 m] reclaimed poles that were straight enough to

centre would covet. , create a convincing hyperboloid, so we spliced them to some

‘ waste steel pipe sections to achieve the lengths we needed,

A g'n which also simplified the foundation design and improved
vandal resistance. Unfortunately our idea of a lashing-inspired

connection between the two materials could not be resolved

| within the budget and on-site capabilities of the construction

| ¥ crew and a bolted connection was developed instead.

\ \ NATURE, MATH AND MUSIC
\. In our initial search for non-urban models for the Festival’s central
II". open space, we happened on some interesting mathematical
—+common ground between nature and music. The Fibonacci
sequence (1,1, 2, 3,5, 8,13, 21...) is famously associated with
‘ natural forms and growth, and also underlies many of the
harmonies and scales in Western and world music. To help make
this connection, the tower floor is paved with interlocking spirals
of reclaimed limestone (photo 8) and the tower itself is built with
13 posts - a Fibonacci number. The lengths of those posts relate
to the harmonic proportions of the 5 black and 8 white piano keys
that make up a chromatic scale (image 5). Originally, the posts
were going to support playable sounding tubes that correspond
to the pole's note but Festival-goers started playing the poles
themselves on opening night so the tubes proved unnecessary. =
Whether patrons understand or appreciate the underlying F
references is not important in the end. The math helped create
a harmonious and well-proportioned structure that casts some

N
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lovely shadows and inspires a number of different readings:

it could be a basket, a teepee, a drum...At night, a ring of low
wattage orange bulbs gives the tower a soft inner glow like a
bonfire, offering a fitting landmark for patrons returning to their
campsites (photo 9).

Overall, the changes made to the site were well received and
itis gratifying to see, now two years later, that all the new ways
of doing things have been fully assimilated into the established
culture of the Festival. Most rewarding of all was the way patrons
immediately began to hang out at the tower, share photos of it,
meet each other there, and organize impromptu concerts beneath
it, embracing our tower as their own (photo 7).

gmanning@htfc.mb.ca | www.htfc.mb.ca

4 THE FIBONNACI SEQUENCE IS THE MATHEMATICAL COMMON GROUND BETWEEN
NATURAL FORMS AND MUSICAL HARMONIES 5 THE POST LENGTHS IN THE

TOWER CORRESPOND TO HARMONIC PROPORTIONS IN MUSICAL SCALES6TO
CREATE AHYPERBOLOID STRUCTURE, START WITH A COLUMN OF PARALLEL THIN
ELEMENTS, AND TWIST THE TOP AND BOTTOM RELATIVE TO EACH OTHER. THE
RESULTING FORM IS CURVED IN TWO DIRECTIONS GIVING IT EXCELLENT STRENGTH
AND EFFICIENCY 7 ONE OF MANY IMPROMPTU PERFORMANCES UNDER THE
TOWER 8 THE SPIRAL PAVING PATTERN UNDER THE TOWER ATTRACTED YOUNG
FOLKIES9 THE TOWER'S WARM INTERIOR GLOW SETS AMOOD AND ACTS AS A
WAYFINDER: THERE IS MINIMAL AREA LIGHTING ON THE FESTIVAL GROUNDS

PHOTO0S 4,5,6 HTFC7 STEVE MCCULLOUGH, COURTESY OF WINNIPEG FOLK FESTIVAL
8 HTFC 9 WINNIPEG FOLK FESTIVAL
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ESSAY: THE POETRY OF PLACE

CULTURAL DIMENSIO
CONTEMPORARY

>FR_LP+

DIMENSIONS CULTURELLES DU
DESIGN CONTEMPORAIN

Une facon de voir et de penser spécifique
au contexte est sans doute I'une

des caractéristiques distinctives de
I'architecture de paysage. Avec chaque
projet, nous explorons les moyens de
revitaliser cette force traditionnelle

de notre profession en réexaminant

les qualités essentielles du lieu et en
cherchant la facon dont les interventions
stratégiques de conception peuvent
I'améliorer. Marc Ryan se penche sur les
facons dont Public Works aborde cet
engagement envers le design qui élabore
les qualités locales.
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‘ MARC RYAN

EN

A CONTEXT-SPECIFIC WAY of seeing and
thinking is arguably one of the hallmarks
of the discipline of landscape architecture.
From genius loci to modernism to critical
regionalism to new directions that are
emerging today, our discipline has been
continually engaged in exploring the
changing relationships between existing
and designed environments. From Olmsted
to Church to Haag to Geuze, it has always
been a contextual outlook and sensibility -
regardless of formal design language - that

has defined landscape practitioners. Further,

itis the guality of context-specificity that
defines the best works of spatial design
inside and outside of our profession - think
Siza's poals in Leca, Portugal, Baragan's
Gardens of El Pedregal outside Mexico City,
or Aalto’s Saynatsalo Town Hall.

S
DESIG

OF
N

At PUBLIC WORK, we share this
commitment to design that is able to
elaborate local qualities. With every
project, we explore ways to re-vitalize
this traditional strength of our profession,
by re-visiting the essential qualities
of place and examining how strategic
design interventions can enhance these
gualities. We are part of a generation of
contemporary practices that naturally
combine a progressive outlook with
a respect and understanding of the
traditional core of the profession.
Conceptually and practically, we draw
from along tradition of design that fuels
our work. We innovate by building upon
what came before.

How can we create a more enriched
and engaging public experience?

Deliver a project in a more strategic
and coordinated way within the urban
context? Find a more efficient and
sustainable way to create enduring
guality, or a robust material application
more rooted in the tradition of a place?

CREATIVE RENEWAL

Innovation is not only to be found in the
new, but also in the creative renewal

of the most fertile ideas of our past.
Before we can make departures into new
territory, we look to understand past
traditions, the successes and failures.
Looking backwards and forwards at the
same time seems intuitively in conflict,
but it can produce a more rich and
grounded approach. The history of our
discipline is a toolbox of spatial ideas
that can serve as powerful precedents,
when we extract knowledge and find
meaningful ways to refine and reposition
it within a contemporary context.



CONTEXT AS A DRIVING FORCE

A project often begins with a quest to
amplify or reinforce a latent quality of the
place. For the most part, our obsession
with context puts us in constant pursuit
of ways to clarify or in some way enhance
the perception and experience of a site
and its relationship to its surroundings.
Can we find ways to draw potential from
the context, taking maximum advantage
of what is already there? In focusing

our design investigations toward the
particularities of place, we are sometimes
forced to adapt new methods to respond
toit. In other cases, old ideas can be
refreshed: in a new context, they take on
new forms and a completely new meaning
and effect. And increasingly, we find
ourselves working in urban conditions with
unprecedented contexts - a park elevated
over a rail carridor, a water reclamation
facility - that prompt innovation out of
necessity. These new contexts force us to
evolve new approaches where no historical
models exist.

CALCULATED EXPERIMENTATION
Within our work we find a constantly
changing range of stable versus unstable
components of a project. Stable
components are aspects of the work which
are based either within our own direct
experience or follow conventional best-
practices and therefore provide assurance
and comfort regarding their outcome.
Every project needs a stable foundation
upon which mare progressive or
experimental elements can be enmeshed.
These new elements can often incorporate
aspects of the unfamiliar or the unknown.
This relationship of stable to unstable

is constantly changing throughout the
life of our projects. We often target
strategic points for experimentation
within the scope of a project - areas
which can somehow tolerate a degree of
failure, without compromising the quality

and success of the project as a whole.

The identification of the right points

for calculated experimentation takes
precision. Even if an experiment fails, the
project cannot. In this sense, we aim for a
culture of experimentation that is tactical,
with exploration and testing through all
phases of design.

MACRO-CONCERNS, MICRO-ADVANCES
Motivated by big ideas, it is often at a
small scale that we are able to advance
change and find space for focused
experimentation. Micro-advances that
express or enact macro-concerns are the
most powerful for us. Itis here that we aim
to connect the small with the extra-large,
detailed project components with broader
conceptual visions.

Whatever the scale of project, our
outlook and the frame within which we
conceptualize our work must remain as
wide and expansive as possible. With the
city as our starting paint, we always try
to embrace the fullest context possible in
which to affect change, even if our actions
and advances may be small and focused.
At the outset of a project we aim to inject
a vision with the highest aspirations
for the city, knowing that we will often
be working hard at the detailed level to
push the boundaries of the project to the
fullest. The micro-advances tend to happen
incrementally from project to project, over
time. Progressive details we are able to
resolve in one project replace conventional
ones in another. In this way, we take a small
step forward.

mryan@publicwork.ca

ESSAI: LA POESIE DU LIEU

<< A project often begins
with a quest to amplify or
reinforce a latent quality

of place... | Un projet
commence souvent par

un desir d’agrandir ou

de renforcer une qualité
latente du lieu... »

(< Looking backwards
and forwards at the same
time seems intuitively

in conflict, but it can
produce a more rich and
grounded approach. | On
pourrait croire qu’il est
contradictoire de regarder
vers ’avenir et le passé en
méme temps, mais c’est
ce qui enrichit et fonde la
démarche. »

(< Innovation is not only
to be found in the ‘new’,
but also in the creative
renewal of the most fertile
ideas of our disciplinary
past. | L'innovation ne
vient pas seulement de

la « nouveauté », mais
aussi du renouvellement
créatif des idées les plus
fertiles dans I'histoire

de notre discipline. »

JUBILEE PLAZA WEATHER CATCHER: THE MODEL |
LE CAPTEUR METEO DE JUBILEE PLAZA

IMAGE PUBLIC WORK

THE WEATHER CATCHER
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THE POETRY OF PLACE

...catching the poetic qualities of seasonal change in this
constantly morphing northern city | ...les qualitiés poétigues
du changement saisonnier : le monument capte tantét

la pluie et la brume...et tantdt la neige et le verglas
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LA POESIE DU LIEU

THE WEATHER CATCHER

EN
Fort McMurray is a northern city
in continuous transformation.
When the City recognized the
need for a central square at the
heart of downtown, PUBLIC WORK
proposed a plaza that was as
adaptable and changeable as the
city itself - a plaza that particularly
emphasized the ephemeral delights
of the north. Working with the
city’s ever-changing light and
weather, the designers set out to
encourage a new culture of outdoor
public life in the City Centre.
Jubilee Plaza is simultaneously
adaptable and contextual. Its
raised plaza, which accommodates
a diverse itinerary of events
throughout the year, offers
an endless array of spatial
configurations. Its iconic wood

platform is moveable, and therefore

capable of creating distinct
relationships with surrounding
street fronts. The square can
be reconfigured on a seasonal
basis, and its flexible shape, its
materials and its lighting create
intrigue, inviting new uses and
new programs.

THE POETRY OF

SEASONAL CHANGE

It is the plaza’s beacon - the
Weather Catcher - that spatially
defines the plaza. Building upon
the inherent qualities of the
site, the Weather Catcher takes

advantage of Fort McMurray’s
northern climate and position in
relation to the sun. It is a dramatic,
vertical sculptural form which
serves as a canvas upon which
the constantly changing work of
nature is registered. By night, the
Weather Catcher becomes a unique
focal point, particularly in winter
when it is transformed into an ice
wall for video and light projections.
In summer, natural light playing
upon the structure registers Fort
McMurray’s midnight sun as a
composition of moving shadows,
traced across the plaza surface.
The Weather Catcher showcases
the poetic qualities of seasonal
change in Fort McMurray.
Composed of a set of stainless
steel elements, its diffuse
structure of segments, meshes,
and cables is designed to register
an array of natural conditions:
the Weather Catcher takes full
advantage of the experiential
opportunities created by climate
and atmosphere. Water plays
a central role; it works as a
medium in its various states,
from crystallization of snow and
ice in winter to rain, fog and mist
in summer. The Weather Catcher
uses the ephemeral properties of
weather to create a symbol for
Fort McMurray, which reflects
and highlights the identity of this
constantly morphing northern city.

CONSTRUCTING A WEATHER
CATCHER LP+

WITH CRYSTALLIZATION, MISTS AND PLAYS OF LIGHT, THE WEATHER CATCHER MIRRORS THE
EPHEMERAL DELIGHTS OF THE NORTH. | AVEC LA CRISTALLISATION, LA BRUME ET LES JEUX
DE LUMIERE, LE WEATHER CATCHER REFLETE LES EPHEMERES SPLENDEURS DU NORD.

PHOTOS PUBLIC WORK
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PLACE OF THE HUMMINGBIRDS - AGAIN

FR_

TZINTZUNTZAN

Tzintzuntzan, mot onomatopéique

de la langue Purépecha word, désigne
le repaire des oiseaux-mouches, mais
ceux-ci sont peu présents aujourd’hui
sur ce site archéologique de I'Etat
mexicain de Michoacan. Brenda Brown
croit que cet état de fait peut changer
et que Tzintzuntzan peut devenir un
site ol s’entremélent nature et culture.
Avec des partenaires mexicains (voir le
générique), elle a réalisé une exposition,
deux vidéos et un recueil d’essais

pour amorcer une renaissance de
Tzintzuntzan en transformant le site en
un environnement plus riche et animé.

1WHITE-EARED HUMMINGBIRD (HYLOCHARIS
LEUCQTIS) VISITS FLOWERS OF SALVIA ELEGANS

2 CONCEPT: WITH NEW PLANTINGS HUMMINGBIRDS
WILLRETURNTO TZINTZUNTZAN 3 CONCEPT:
MACAZ EXHIBITION ENTRANCE WITH PAPEL
PICADO 4 IMAGE FROM VIDEO LOS COLIBRIES DE
MEXICO: NATURALEZA Y CULTURA, BY BRENDA
BROWN 5 THE EXHIBITION: PAINSTAKINGLY
ASSEMBLED INFORMATION ON HUMMINGBIRDS +
NATIVE PLANTS, DESIGN PLANS + PERSPECTIVES

PHOTOS 1JORGE SCHONDUBE 2 BRENDA BROWN 3 BRENDA
BROWN + RACHELLE KIROUAC; PAPEL PICADO BRENDA BROWN
AND CAILA SVEINSON 4 BRENDA BROWN
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‘ BRENDA BROWN

TZINTZUNTZAN

EN
IN SOME LANDSCAPES nature and culture
entwine so as to make that landscape
emblematic of their inextricability. The
national archaeological site of Tzintzuntzan,
in Mexico's state of Michoacan has the
potential to be such a landscape.
Tzintzuntzan, with its five distinctive
semi-circular pyramids - yacatas - and
its vistas of Lake Patzcuaro, is the former
ceremonial capital of the Purépecha,
whose realm, until the Spanish arrived
in 1525, encompassed lower valleys of
Jalisco and Guanajuato as well as most of
Michoacan. Tzintzuntzan, an onomatopoetic
Purépecha word, means place of the
hummingbirds. Hummingbirds were vital
to the pre-Columbian Purépecha and their
artisans used the birds’ iridescent feathers
in highly regarded textiles and mosaics.
Contemporary crafts demonstrate these
winged creatures’ ongoing significant
presence in Purépecha culture, though they
now have little presence at the Tzintzuntzan
site. Indeed, it is said that likely because
of land clearing, habitat degradation and
overhunting, hummingbirds were largely
absent from Tzintzuntzan even when
the Spanish arrived. Today some tourist
guidebooks specifically note their absence.

CONTEMPLATIONS
The Tzintzuntzan landscape habitat
restoration was born out of my

contemplations of Michoacan landscapes
during my residency at Centro Mexicano
parala Musicay las Artes Sonoras (CMMAS)
in 2010. It was originally conceived as a
designed landscape of sound. Serious on-site
investigations of sound and landscapes soon
bring one to realize that sounds are linked to
habitat, and as students of ecology know,
habitat depends on ecosystem structures

and functions - landforms, moisture, light,
temperature, wind and water as well as

the food webs' interacting flora and fauna.
Impoverished landscape ecosystems will
probably have correspondingly impoverished
soundscapes. Indeed, as he reports in The Great
Animal Orchestra (Little, Brown and Company,
2012), Bernie Krause has analyzed how sounds
reflect and express ecosystem diversity or its
lack and how even seemingly mild landscape
degradation can drastically simplify associated
soundscape richness; acoustic simplification
corresponds with decreased resident

fauna diversity.

CONNECTING NATURE + CULTURE

Upon my first visits to Tzintzuntzan its
evocative name and the site’'s magnificence
worked to kindle my imagination and engender
a simple idea. The site could be designed so
that hummingbirds would repopulate it. It
would thus be transformed into a richer and
enlivened acoustic environment. The habitat
and feeding preferences of the different



EL LUGAR DE LOS COLIBRIES - OTRA VEZ

hummingbird species, together with their
characteristic sounds, would shape the
landscape design, a design orchestrating
human experience of sound as well as
space. Past and current connections
between nature and culture would thus be
revealed and renewed, and site biodiversity
increased. While all its current grandeur

as an important cultural, archaeological
and historic site would be maintained,

Tzintzuntzan could also become a significant

eco-tourism destination.

| shortly thereafter found a colleague in
Dr. Roberto Lindig-Cisneros, a restaration
ecologist at the Centro de Instigaciones
en Ecosisternas (CIECO) at the Universidad
Nacional Autonoma de México (UNAM),
Moarelia. Our initial proposal was approved
in 2012 by the Instituto Nacional de
Antropologia e Historia (INAH), Mexico's
agency overseeing the country’s national
archaeological and historical sites. Around
the same time, the director of the Museo
de Arte Contemporaneo Alfredo Zalce
(MACAZ) in Morelia agreed to host a multi-
media exhibit that would educate the
public about the Tzintzuntzan project and
incite their enthusiasm forit. | envisioned
audio and visual elements that would
also inform people more generally about
nature/culture interactions, native plants,
hummingbirds, ecosystem restoration and
landscape architecture.

. even seemingly mild landscape degradation can
drastically simplify associated soundscape richness. |
.méme une dégradation en apparence mineure du paysage
peut appauvrir nettement la richesse du fond sonore.

ALLPHOTOS TZINTZUNTZAN, EL LUGAR DE LOS COLIBRIES - OTRAVEZ /TZINTZUNTZAN, PLACE OF THE HUMMINGBIRDS -
AGAIN. EXHIBITION AT MUSEO DE ARTE CONTEMPORANEO - ALFREDO ZALCE, FEBRUARY, 2015.
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PLACE OF THE HUMMINGBIRDS - AGAIN

15 SPECIES

The exhibition ran at MACAZ from February
19-May 3, 2015, and in August, a slightly
augmented version was installed at the
Tzintzuntzan archaeological site, to remain
there until February 12. The exhibition
includes plan and perspective drawings
typical of landscape architecture projects as
well as less typical charts presenting various
aspects of the native plants to be used in
the design and the 15 hummingbird species
likely to re-inhabit the site. The 24 plant
charts are particularly notable as the Mexican
native plant nursery industry is currently
underdeveloped; the information will be
useful to designers, restoration ecologists
and property owners.

WHIRRING WINGS PERVADE

THE EXHIBITION

The exhibition also includes more evocative
elements. A typical Mexican folk-art genre,
papel picado (roughly translated as cut
paper), has been adapted. These papel
picado designs feature yacatas, plants and
hummingbirds. At MACAZ large blue papel
picado hung on the museum exterior, while
inside the museum papel picado made of a
special, highly reflective film interacted with
light and breezes to suggest humminghirds’
shifting colors, celerity and evanescence.
There are also two videos. In the first, los
colibirés de Mexico: naturaleza y cultura /
hummingbirds of Mexico: nature &-culture,
depictions of hummingbirds in Mexican

art and craft alternate, overlay, and fade
into and out of footage of actual moving
hummingbirds. By highlighting the artists’
sensitivity to the birds’ characteristic
features, postures and movements,

this video reinforces the nature/culture
connections underlying the restoration.

In the second video, graphics used in the
papel picado have been transformed into

a simple animation in which the changing
quantity of flowering plants correlates to
the number and activity of hummingbirds.

OVER 15 HUMMINGBIRD SPECIES WITH VARIED
FEEDING, PERCHING AND NESTING HABITS
INHABIT MEXICO'S TRANS-VOLCANIC REGION.

IMAGE BRENDA BROWN + CHELSEA SYNYCHYCH
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Although the videos are silent, sounds of
hummingbirds - their vocalizations as well as

their whirring wings - pervade the exhibition.

Sounds (courtesy of the Macaulay Library at
Cornell University) of the species anticipated
to return have been composed into several
four-track compositions totalling some 45
minutes. While each four-track composition
is devoted to one species, each track is
different, so at any moment each of four
speakers broadcasts different sounds and
visitors hear different sounds from near and
far. In conjunction with the MACAZ exhibit,
| curated a concert at CMMAS that featured
music incarporating animals’ sounds. The
concert included the premiere of a work by
Yeudiel Infante that came into being through
a competition | developed with CMMAS.
The profusely illustrated book/exhibition
catalogue, Tzintzuntzan, El Lugar De Los
Colibries - Otra Vez / Tzintzuntzan, Place Of
The Hummingbirds - Again, (ESTAMPAS,
2015) not only documents the project work
but also contextualizes and enhances it
through eight essays, offering different
perspectives on the site and the project’s
cultural context and implications. The
twelve writers are ecologists, composers,
ornithologists, archaeologists, art historians,
art administrators and architects. For
information: > LP+

In this landscape ecosystem habitat
restoration, cultural concerns are
basic and intrinsic. Ecologist Susan
Galatowitsch, referring to the United
Nations orchestrated Millennium
Ecosystem Assessment, observes in
her catalogue essay that it may well be
cultural concerns that make ecological
restorations viable. “At Tzintzuntzan,
the cultural services that accrue
through ecological restoration help link
people to the rich human history of the
place...as Tzintzuntzan demonstrates,
the restoration effort would be less
worthwhile if the details that emerged
from exploration of a place’s cultural
and natural history were glossed
over. In attending to these details,
ecosystems can be created that will
sustain biodiversity moving forward
(p. 18).” Celebration and revelation of
ecological entwinement is intrinsic to
the landscape habitat restoration being
developed here. Further, the project’s
design and communication embrace
multiple nested aspects and expressions
of human experience, knowledge and
understanding - and therefore of culture
- not least in regard to our relationships
with non-human species.
brenda.brown@umanitoba.ca

FOR FURTHER INFORMATION >LP+ The exhibition 128-page catalogue/boak is published
by ESTAMPAS and distributed outside Mexico by the University Press of Florida.

Project assistants: Chelsea Synychych, Caila Sveinson, Rachelle Kirouac. Financial + material support has come from
the University of Manitoba's University Research Grants Program, Creative Works Program, Faculty of Architecture

(Associate Dean, Research) and Department of Landscape Architecture; Manitoba Arts Council; UNAM'’s Centro de
Instigaciones en Ecosistemas, CMMAS; MACAZ, Morelia; INAH, Mexico.
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ABORIGINAL CULTURAL LANDSCAPES
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‘ ELLY BONNY

KEEPING THE LAND

FR EN
CONSERVER LA TERRE
S'imprégner d'un paysage autochtone
exige que nous fassions de notre mieux
pour voir la terre a travers une lentille
culturelle qui différe de la nétre. En tant
que professionnels non autochtones, les
architectes paysagistes de HTFC ont passé
beaucoup de temps avec les communautés
autochtones a chercher des moyens de
cartographier, d'illustrer et de décrire leurs
points de vue sur la terre a I'intention

des gouvernements, de l'industrie et des
organismes de réglementation. Le travail
comprend un plan de gestion pour la
candidature du site Pimachiowin Aki au
titre de patrimoine mondial et également
I'évaluation du projet hydro-électrique

de Keeyask par la Premiére nation de

absent.”

western conservation.

A MOOSE BEARD hung in a tree demonstrates respect and gratitude for the continuing
gift of life. Dark rings around healthy birch trees mark places where bark has been carefully
harvested to make baskets for storage, containers for birch water and horns to call moose.
A collection of round rocks is the sacred nest of a Thunderbird.

Each of these small tangible details offers a glimpse into the much larger intangible cultural
world of an Indigenous people — a world that is at once natural, physical and spiritual.

In her 1999 paper for Parks Canada, the late Susan Buggey defined an Aboriginal cultural
landscape as “a place valued by an Aboriginal group (or groups) because of their long and
complex relationship with the land. It expresses their unity with the natural and spiritual
environment. It embodies their traditional knowledge of spirits, places, land uses, and
ecology. Material remains of the association may be prominent, but will often be minimal or

In proposing this definition, Buggey was effectively presenting a way for western minds
to think about and value the innate connections between Indigenous communities and their
lands. She was looking to create a place for Indigenous worldviews within the framework of

As Canadians, we know that Indigenous peoples have long lived and relied on the land.
At the same time, environmental organizations refer to Canada’s wilderness, which conveys

York Factory. (Ce dernier rapport, intitulé
Kipekiskwaywinan, figure dans notre
numéro sur les prix 2015 de 'AAPC.) Ces
projets ont offert d’excellentes occasions
de nous instruire a propos de deux
paysages spécifiques auprés des personnes
qui les habitent et des chercheurs et
organismes qui soutiennent les projets.

44 LANDSCAPES PAYSAGES

images of remote places yet un-altered by humans. How then do we move from seeing
natural places as a wilderness of nature trails and canoe routes, to experiencing them as
the ancient, living and still-occupied cultural places that they are?

ADJUSTING OUR CULTURAL LENS
As D. W. Meinig wrote in 1976, “Any landscape is composed not only of what lies before
our eyes, but what lies within our heads” (Landscape Architecture magazine 66:1). The

cultural lens through which we approach a landscape affects how we see, understand and



PAYSAGES CULTURELS AUTOCHTONES

“Everything that you see
in me, it is the land that
has moulded me. The fish
have moulded me. The
animals and everything
that | have eaten from
the land has moulded
me, it has shaped me.”

...PIKANGIKUM ELDER, WHITEHEAD MOOSE
PIMACHIOWIN AKI CULTURAL
LANDSCAPE ATLAS

experience that place. Experiencing an
Indigenous landscape, then, requires that
we try, as best we can, to see the land
through a cultural lens that is different
from our own.

As non-Indigenous professionals, we at
HTFC have spent a great deal of time with
Indigenous communities, finding ways to
map, illustrate and describe their views
of the land for government, industry and
regulatory audiences. We have recently
worked on a management plan for the
Pimachiowin Aki World Heritage site
nomination and also on York Factory First
Nation’s assessment of the Keeyask hydro-
electric project. (The latter report, entitled
Kipekiskwaywinan, is featured in the 2015
CSLA Awards Issue.) These projects offered
excellent opportunities to learn about
two specific landscapes from the people
who inhabit them and the researchers and
agencies who support the projects.

In their environmental assessment
of the Keeyask Generating Station in
Northern Manitoba, the /niniwak (Cree)
of York Factory First Nation (YFFN) try
to describe their cultural worldview to a
western audience. They share the concept
of Askiy and describe it as “the whole of

1REMEMBERING THE COMMUNITY AT
KASKATAMAGAN 2 FISHING - AGIFT FROM THE
LAND 3 THUNDERBIRD NEST 4 HARVESTING BIRCH
BARK |1REMEMORATION DE LA COMMUNAUTE
AKASKATAMAGAN 2 LA PECHE - UN DON

DE LATERRE 3 NID D'OISEAU-TONNERRE

PHOTOS 1 THY REDHEAD, YFFN ELDER 2 + 3 H OTAKE,
20104K.B NDO, 2007
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ABORIGINAL CULTURAL LANDSCAPES

« Tout ce que vous voyez en moi, c'est
la terre qui I'a faconné. Les poissons
mont fagconné. Les animaux et tous les
fruits de |a terre que j'ai consommeés
m’'ont faconné, m'ont formé. »

...PIKANGIKUM ELDER, WHITEHEAD MOOSE
PIMACHIOWIN AKI CULTURAL LANDSCAPE ATLAS

the land, water, people, plants, animals and all things...We are
part of Askiy,” they state, “and we have relied on Askiy since we
have existed.”

Similarly, the World Heritage nomination document developed
by the Anishinaabe (Ojibwe) communities of Pimachiowin Aki
describes their understanding of Aki as land made up of all
the elements put in place by the Creator. Aki includes lands,
waters, humans, animals and other-than-human-beings such
as Grandfather rocks (who have the potential to be animate),
thunderbirds (who shape weather and fire patterns), and human-
like memegwesiwag (who live in certain rock outcrops in their
traditional lands). All of these elements are equally real, and all
are part of the social lives of Anishinaabeg (Qjibwe people).

While they know the land through different cultural
traditions and interact with different casts of physical and
spiritual beings, both peoples understand humans as just one
element in a community of beings. To live well, people should
maintain respectful reciprocal relationships with the land that
sustains them.

SEEING “WHAT LIES BEFORE OUR EYES”

Even with an openness to adjust our frame of reference, Susan
Buggey notes that material evidence of Indigenous cultural
landscapes will often “be minimal or absent.” It is often not
visible to the untrained eye. The mental maps of Indigenous
people, on the other hand, reveal human footprints, place names
and stories around every bend. A motorboat ride on the Berens
Riveris a journey along a cultural waterway that has been
travelled and re-travelled over centuries. The river provides the
scaffolding of trapline and family harvesting areas, and maps the
social bonds between neighbouring families and communities.

In YFEN's territory in the Hudson Bay lowlands, faint remains
of cabin foundations and gravesites can be found in historical
settlement areas along key rivers. Community members
still know the traditional place names for landforms and
water bodies, which now act as invisible signposts marking
the resources, historical events and spiritual significance of
each place.

46 LANDSCAPES PAYSAGES




A COMMUNITY OF BEINGS

In the boreal forest of Pimachiowin Aki,
there are numerous areas where the
Anishinaabe practice of manoominikewin
(planting wild rice) has enhanced
important food sources for humans,

birds and other animals. In other areas,
rock paintings dating back 5,000 years
demonstrate a longstanding connection to
important spiritual places. Small offerings
at Grandfather Rocks demonstrate respect
for the magical animate potential of
particular places. Each small sign offers

a window into the relationships between
Indigenous people and their lands -
contemporary relationships rooted in
thousands of years of cultural tradition.

First Nations in Manitoba and
Northwestern Ontario continue to rely
on and care for their traditional lands.
Because humans are integral members in
the community of beings on the land, the
survival of Indigenous cultural landscapes
depends on keeping community members
travelling, harvesting and making their
livelihoods from the land.

As they participate in Manitoba’s
environmental assessment process or
the World Heritage Program, YFFN and
the Pimachiowin Aki First Nations are
finding new ways to protect and manage
their lands. Our work as landscape
architects and planners has become -
not unlike Susan Buggey’s - a process
of working to find space for Indigenous
worldviews within the fundamentally
western discourses of conservation and
environmental assessment.

ANCIENT TRADITIONS: MODERN TOOLS
We have collaborated with Indigenous
communities in these new arenas:
articulating their perspectives,
documenting traditional place names,
mapping land uses and describing
customary stewardship practices. These
are all things not traditionally written
down, mapped or even described in
words. They can’t express all of a people’s
understanding and experience, but they
can serve as tools toillustrate elements
of it, and to begin a process of cross-
cultural dialogue.

At the same time, we have worked with
communities to apply elements of western
management systems to their stewardship
activities. YFFN's Kipekiskwaywinan
report, for instance, offers commentary
on the compatibilities and (more often)
inconsistencies between Ininiwak
perspectives and conventional concepts
of environmental assessment, such as
“regulatory significance”, “cumulative
environmental effects”, “valued ecological
components”, and “mitigation”.

In the Pimachiowin Aki World Heritage
Nomination, the communities have
adopted the language of the World
Heritage community, describing their
traditional lands as a “cultural landscape”
of “mixed” “cultural” and “natural
heritage”, of “outstanding universal
value”. These are certainly not terms that
the communities would have chosen to
describe their relationships with the land,
but they have been carefully used as a
means to communicate with the global

PAYSAGES CULTURELS AUTOCHTONES

conservation community - ultimately
to support the five communities’ goal
of sharing Pimachiowin Aki with the
world. The World Heritage Nomination
emphasizes the landscape as testimony to
the cultural practice of Ji-ganawendamang
Gidakiiminan (Keeping the Land), and as
an exceptional example of North American
Boreal Shield. It is a cultural landscape
where neither the Anishinaabeg, nor the
boreal shield could be healthy without
the other.

Perhaps the strongest lesson emerging
from our work with these communities
is the importance of having Indigenous
people engaged in making the decisions
that affect their lands. We can work
to describe a worldview or document
traditional knowledge, but sound
decision-making about cultural landscapes
needs to be driven by the values and
understandings of the people who form
a part of that landscape. Those people
need to be at the table, armed with
tools to share their perspectives, leading
contemporary management decisions that
respect their ancient traditions of “keeping
the land”.

ebonny@htfc.mb.ca

5PICTOGRAPHY AND 7 DRAMATIC BOREAL SHIELD
LANDSCAPE OF PIMACHIOWIN AKI, NOMINATED AS A
WORLD HERITAGE SITE, EMPHASIZING LANDSCAPE AS
TESTIMONY TO THE CULTURAL PRACTICE OF KEEPING
THE LAND 6 A DECADE-LONG COLLABORATIVE
PROCESS BETWEEN HTFC AND YORK FACTORY FIRST
NATION INCLUDED FIELD TRIPS WITH ELDERS AND
YOUTH, ORAL HISTORY INTERVIEWS, COMMUNITY
DISCUSSIONS, AND MAPPING |5 PICTOGRAPHIE ET

7 PAYSAGE SPECTACULAIRE DU BOUCLIER BOREAL

A PIMACHIOWIN AKI, DESIGNE COMME UN SITE DU
PATRIMOINE INTERNATIONAL, METTANT LACCENT
SUR LE PAYSAGE COMME TEMOIGNAGE DE LA
PRATIQUE CULTURELLE DE CONSERVATION DE LA
TERRE. 6 LA COLLABORATION DEPUIS UNE DECENNIE
ENTRE HTFC ET LA PREMIERE NATION YORK FACTORY
AIMPLIQUE DES CONSULTATIONS SUR PLACE AVEC
LES ANCIENS ET LES JEUNES, DES ENTEVUES POUR
RECUEILLIR LUHISTOIRE ORALE, DES DISCUSSIONS
COMMUNAUTAIRES ET LA CARTOGRAPHIE

PHOTOS 5 + 7 PIMACHIOWIN AKI CORPORATION, 2011
(PICTOGRAPH) + 2013 (RAPIDS) 6 HTFC PLANNING & DESIGN
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‘ NEAL UNSWORTH

KINGSTON : UNE TOUCHE DE MODERNISME

VINTAGE GRACE: MODERNIST STYLE
KINGSTON'S PARKS, VIVIFIED

FR

LES PARCS DE KINGSTON REVIVENT

Kingston est une vieille ville gracieuse, bien pourvue en parcs et
espaces de verdure - plus de 230 au dernier recensement. Ces
parcs faconnent les riches paysages culturels de la ville, mais
qu'arrive-t-il lorsqu’ils prennent de I'age? Les paysages culturels
cinquantenaires ont besoin d'un entretien constant alors que
leur infrastructure arrive en fin de vie. A Kingston comme dans
de nombreuses villes, la modernisation du paysage culturel

se fait au gré des opportunités. En injectant une approche
moderniste, les AP créent des paysages culturels qui ravivent
I'expérience des parcs.

EN
KINGSTON IS A gracious old city rich in parks and open spaces -
more than 230 at last count. The parks, like those in other Canadian
cities with a long history, are well-loved, and their character
depends to a large extent on their vintage. We have downtown
Olmsted-era parks, a wave of post-war parks, a wealth of
Sixties-era places that reflect the leadership of the Niagara Schoal,
well-warn neighbourhood parks, recently developed urban spaces,
and more.

The parklands shape much of the cultural landscapes of our
city, but what happens as these once-gracious landscapes age? In
Kingston, as in many cities, modernization of the cultural landscape
is occurring opportunistically.

When | began work with Kingston Parks Development some five
years ago, the city had begun to see another parkland renaissance.
I arrived midway into this swing of sentiment back toward
investment in strong public space projects. A bold renovation of the
historic main downtown civic square was underway. The Market
Square is flanked by an exceptional collection of preserved heritage
buildings, including the dominant city hall which spans one full side
of the square.

MARKET SQUARE: HERITAGE, UNADORNED

| remember wondering how public opinion would play into the design
process, and if there would be a reboot of old-fashioned materials
and forms that tend to clutter up such places. Quite the opposite
happened. Led by local architect Bruce Downey, the square was
converted from a tired parking lot to an open public space with
modern materials and forms. It is unadorned except for a simple
fountain in one corner and a small grove of trees in planters.

This is a modern square: a flexible place that suits downtown
lunch-gaers, yet easily contains a bustling outdoor market and on
occasion, a thousand concert fans. In the winter it is home to a large
skating rink. The restrained aesthetic approach is subtle, but not

stark. It respects the heritage buildings, which are the real joy of the
square. The designer allowed the park’s texture to come from this
heritage fabric and the people using the space.

On my first visit to the completed square, | wondered how modern
cultural landscapes would emerge out of other beloved but aging
parks. In particular, many of Kingston's parks exhibit a common
physical language from the 1960s. As baby-boomers took over in
Kingston, as in other cities, design and public realm investment
became popular. A Niagara School horticulturalist, Doug Fluhrer,
spent three decades building onto the pre-war parks system. (See
plans for Fluhrer Park, p 21.) He nurtured the modern ideas of the
time and, although many of the era’s parks are now overgrown or
worn through, their character is still legible. For Kingston, it is a
fortunate inheritance; the Niagara School has had a hand in more
Canadian municipal park systems than most people might guess.

1THE MATURE CRACE OF LAKE ONTARIO PARK 2,3,4 MARKET SQUARE:
THE PARK'S SUBTLE AESTHETIC DRAWS ITS TEXTURE FROM THE
SURROUNDING HERITAGE FABRIC | 1LA MAJESTE DE LAKE ONTARIO
PARK 2,3,4 MARKET SQUARE : L'ESTHETIQUE SUBTILE DU PARC

TIRE SATEXTURE DU TISSU PATRIMONIAL ENVIRONNANT

PHOTOS 1 COURTESY WENTWORTH LANDSCAPES 2,3,4 WAYNE HEIBERT, CITY OF KINGSTON
[T o
PN
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CHURCHILL PARK: THE MODERN TOUCH

Fast forward another thirty years, and some well-loved haunts needed work. Churchill Park
is a mid-sized 1960s horticultural demonstration park whose old paths were crumbling;

it required a utilitarian repave. As well as day-to-day use, Churchill Park is popular for
weddings and events; its horticultural displays are cherished by the community.

At just the right time, a trust fund matured. Since it was intended for use on landscape
and public place improvement, we pitched the idea of an upgraded project. Hence, instead
of four plain asphalt paths, Basterfield and Associates Inc. created a small modern cultural
landscape. They designed entry feature seat walls with cantilevered black limestone tops,
refurbished a central planter and plaza space with clean stone slabs and pavers around
an existing monument, and added new bench installations along the main paths. The
installation is modest but impactful and has awakened interest in similar improvements
across the city.

5+6 ELEGANT RENEWAL OF CHURCHILL PARK INCLUDES ENTRY FEATURE SEAT WALLS 7,8,9
WEAVING IN AMODERN LAYER AND SIMPLE FORMS AT LAKE ONTARIO PARK |5+ 6 LELECANTE
RENQVATION DE CHURCHILL PARK COMPREND DES MURETS-BANCS A U'ENTREE 7,8,9 UNE
COUCHE DE MODERNITE AUX FORMES SIMPLES SE FAUFILE AU PARC DU LAC ONTARIO

PHOTOS 5,6 BRIAN BASTERFIELD, BASTERFIELD AND ASSOCIATES INC. 7,8,9 COURTESY WENTWORTH LANDSCAPES
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LAKE ONTARIO PARK: WEAVING

IN MODERNIST LINES

Modernization on a major scale has been no
less respectful. The redesign of Lake Ontario
Park, led by local landscape architect Scott
Wentworth, included 36 acres (14.5 ha) of
waterfront parkland with open lawns and
mature beech, oak and maple trees. The
land faces southwest into a wide open fetch
of Lake Ontario and the views and breezes
are remarkable. Much of the soft landscape
was well established and the dedicated

park users would have been happy leaving
the park alone. On the other hand, the hard
infrastructure needed replacing and the
amenities, upgrading.

There were the remnants of former uses
scattered everywhere: boarded-up buildings
and shareline structures, a camping area,
homemade play equipment and even a
mini-putt from an old midway operation.
With the slate cleaned and old buildings
renovated or removed, Wentworth wove in
a modern layer using simple materials and
forms and shaped the space by strong path
alignments. The park now includes a modern
playground and splash pad plaza with
sculptural features, cast spray walls, modern
plantings and large gathering places with
legible organization. The waterfront area
shines again, thanks to shoreline restoration
and greatly improved accessibility for all.

Perhaps the large staircase which
connects the lower shoreline to the upper
park is the best gauge of the project’s
success. The decades-old staircase was
dilapidated with treads of varying sizes
but people somehow loved it. We decided
to invest in a modern staircase, a decision
based more on instinct than any list of pros
and cons. The clean modernist lines of the
new structure, in part, owe their existence
to budget restrictions. The new staircase
is a clean and powerful piece of concrete
that drops ten meters down an expansive
grassed bank, directly facing the lake. The
simple galvanized rail and wide treads look
surprisingly like some of the 1960s features
seen in other Kingston parks: we felt that
was a good sign. The results have been
overwhelmingly popular, and the staircase
has become one of the main symbols of the
modernized landscape.



2015vol.17_no.4 51

w
=
wv
=
24
w
[mm]
o
=
w
o
w
T
(=)
=
o
=
w
=
=
=
o
=
wv
(S}
=
~




KINGSTON: A DASH OF MODERNISM

10,11,12,13

52 LANDSCAPES PAYSAGES

BREAKWATER PARK: A BEACON OF STYLE

Kingston's strong commitment to modernism may be nowhere clearer
than in the planning to renovate Breakwater Park, a 500-metre grassy
waterfront space which showcases a large geometric aluminum Kosso
Eloul sculpture from the 1970s, named “Time”. The park is popular for
waterfront activities and with pedestrians. A large colonnade of silver
maples planted after WWI runs its length, and a former industrial
wharf juts out into the lake at the park’s western end.

Claude Cormier + Associés brought trademark modernism to the
project, adapted to the programing requirements and, in the process,
designed what promises to become a beacon of style in the city’s
landscape. An oversized pathway spine will connect to ancillary spaces
by a web of finer, angular paths. This will create a texture of smaller
“rooms” in the pathway's otherwise unbroken length. A modern dry
beach is proposed at the water’s edge, with an ambitious stainless
panelled footbridge connecting to the wharf and to a series of
horizontal styled shade shelters. The footbridge is boldly angular, its
shape playing off the web of tributary park paths and, in a subtle way,
makes a respectful gesture to the park’s “Time" sculpture. These new
features, set against the wide open backdrop of the lake, will create
modern clean lines in the landscape.

Interestingly, the public had long favoured a main path routed down
the centre of the mature bosque of silver maples. However, taking a
modern approach, the designers recommended we load the pedestrian
activity to the waterfront side of the trees leaving a cathedral-like
space under the maples. That grand space will become a linear series
of shaded picnicking places. The path's non-traditional location gives
it a higher prominence in the design and establishes a tension that
energizes the park experience.

WAXING AND WANING

Fifty-year-old cultural landscapes in a park system are, at best, mature,
legible and effective public places, but like all perishable outdoor
infrastructure, they need ongoing sustenance. That support is not
always forthcoming, as concern for public space waxes and wanes.
Great parks can wither, as their infrastructure reaches its expiry date.
But a renaissance will come again, as it has recently in Kingston. With

it come opportunities to inject modernist approaches when renewing
well-loved places, creating cultural landscapes that will be around for, at
least, the next fifty years.

> nunsworth@cityofkingston.ca | wentworthlandscapes.com
www.basterfield.ca | www.claudecormier.com

10-13 BREAKWATER PARK PLANNING: ABEACON OF STYLE IN THE
CITY'S LANDSCAPE | PLANIFICATION DE BREAKWATER PARK :
UN REPERE DE STYLE DANS LE PAYSAGE DE LA VILLE

IMAGES CLAUDE CORMIER + ASSOCIES



‘ REAL EGUCHI

1 CYLLA VON TIEDEMANN, WWW.PHOTOGRAPHYMOVES.COM

TOWARD MINDFUL DESIGN

Let’s enjoy the wonder and anticipation of living mindfully in the
moment, the subtle sensuousness of the messy present...

FR

POUR UN DESIGN

PLEINEMENT CONSCIENT

Réal Eguchi explore la maniere dont les
architectes paysagistes peuvent créer des
paysages qui rehaussent notre capacité de
vivre en pleine conscience, avec créativité
et authenticité. Il contemple I'adhésion a
I'intégralité de la vie, notre vulnérabilité
humaine, la conscience de notre
imperfection et de notre impermanence,
en particulier telles qu’exprimées par la
mono no aware, esthétique japonaise
traditionnelle qui fait place aux processus
naturels. En acceptant la « catastrophe »
de nos vies, nous pouvons concevoir des
paysages culturels qui manifestent notre
humilité, notre gratitude, notre amour et
notre révérence envers les autres, envers la
terre et envers nous-mémes.

EN

LET’S EXPLORE CREATING landscapes
that enhance our ability to live mindfully,
creatively and authentically. This will lead
to healthier humans aligning themselves
with healthier environments.

The guru of clinically-based mindfulness
practice, Dr. Jon Kabat-Zinn, advocates
that to live mindfully, we need to live
with the “supreme appreciation for the
richness of life and the inevitability

of all its dilemmas, sorrows, traumas,
tragedies and ironies.” (Kabat-Zinn, Full
Catastrophe Living, pg. liii) He calls this
“Full Catastrophe Living”.

In our culture, humanill-health and
death rank highest amongst those life
experiences that we find most challenging.
So how do we design landscapes that help
us to practice facing these challenges,
to be in the present moment with
ourselves: with our mortal bodies as
biological processes, with our authentic
emotions and our senses? And why is
this important?

BEING VULNERABLE IN THE LANDSCAPE
A visit to a well-designed playground
provides insight. These child-centered
landscapes promote growth through
physical activity. Children are encouraged
to connect and be challenged through their
bodies - emotionally, socially, creatively
and intellectually. Playing nurtures
mindfulness if children can explore and

be vulnerable. But do our designed play

spaces promote this? In recent years we
have once again begun to include natural
elements, though sparingly and perhaps
too cautiously. Many of us grew up in a
world where suburban vernal pools and
tadpoles overflowed into our gumboots.
We carved our initials into our favourite
climbing tree from which we fell. We
learned to respect bees by getting stung
many times. In these landscapes, we
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OPINION

Imprégnons-nous de I'émerveillerment et de
I'anticipation d'une vie de pleine conscience et
de la subtile sensualité du désordre présent...

felt very vulnerable, but with that came
awareness and self-discovery. In her book,
Daring Greatly, Dr. Brene Brown explains
the importance of allowing ourselves to be
vulnerable. “Vulnerability is the birthplace
of love, belonging, joy, courage, empathy,
and creativity. It is the source of hope,
empathy, accountability, and authenticity.
If we want greater clarity in our purpose
or deeper and more meaningful spiritual
lives, vulnerability is the path.” (Brown,
Daring Greatly, pg. 34)

And beyond playgrounds for 5 to 12 year
olds, what local landscapes challenge those
of us between 13 and 100? The world's
population is increasingly migrating
to presumably safe, sanitized urban
environments where exposure to natural
processes is kept at a distance and where
our primal fears are abated.

Terror Management Theory postulates
that our sentience manifests itself in our
need for control, certainty and literal or
metaphorical permanence. Many of our
spiritual traditions seem to confirm this.
So do age-denying products such as Botox
and our patterns of extreme unsustainable
consumption. They alleviate the angst of
our existence.

With their austere, minimalist
landscapes and architecture, our cities
comfort us with a static sense of
permanence and protection. Sedum-
covered roofs now join turfgrass gardens
that extend the controlled green coat of
paint that imbues our lives with apparent,
sustainable equanimity. But our culture
and our cultural landscapes diminish that
important feeling of awe towards nature
that combines fear, reverence and wonder.

The beauty of our private and
institutional(ized) gardens promotes much
the same sensibility. Outdoor living rooms,
back yard kitchens and boxwood hedges
push away raw nature, well beyond our
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resilient chemically or thermally treated
wood fences that defy natural decay.
Long-blooming annual flowers satiate our
need for predictability and permanence.
But does this render our landscapes, or

more importantly us, more sustainable and

resilient? Or less so?

IMPERFECTION, IMPERMANENCE

+ SUSTAINABLE BEAUTY

The traditional Japanese sensibility
“Mono no aware” can direct us toward
an aesthetic that is inclusive of natural
process and what | call “sustainable
beauty”. It speaks of the pathos of
life, melancholy in balance with joy, an

appreciation of beauty which is intensified,

perhaps ironically, by our awareness of
future absence. This is captured in physical
form in Kintsukuroi, the Japanese art of
repairing broken pottery with lacquer
mixed with gold or silver, thus celebrating
its history, transience and imperfection.
There is no attempt to hide the damage;
rather, itis illuminated.

In our professional work, we landscape
architects design landscapes with native
plants that are purposely vulnerable to
being eaten and symbiotically sustain the
life of indigenous insects. We advocate
such processes to maximize biomass
production, yet we sometimes feel
conflicted - unless we learn to enjoy the
beauty of chewed leaf shapes. Kabat-
Zinn would appreciate the art, reality and
metaphor of these landscapes that inspire
us to embrace the “poignant enormity of
our life experience”.

And how do we engage with local,
landscape processes through fully
embodied experiences? My own practice
of urban mindfulness dance manifests a
sustainable beauty in which | experience
the joy of embracing the ever-changing
nature of my aging body, a full array of

sensations and feelings, an awe-filled
sense of vulnerability and a heightened
awareness and appreciation that in this
form, | am terminal. Similar to gardening,
my creative, sensual relationship with
the landscape is strengthened while my
vestibular and proprioceptive senses, in
particular, are exercised.

REVERENCE FOR ALL OF NATURE

To professional landscape architects,

a cultural landscape that promotes
mindfulness practice includes the compost
heap where loss and decay contribute to
life. We can smell with the fullness of our
senses. In a mindfully built environment,
we acknowledge the importance of

the imperfect, transient, disturbed
landscape within which milkweeds thrive.
In a mindfully manicured landscape, we
celebrate edible dandelions that add
their unigue brilliance though rendering
turfgrass imperfect.



In the Pigeon Paradox (2006), Dr. Robert
Dunn and colleagues hypothesize that the
feral rock dove that thrives along with us
within our urban sanctuaries are critical in
our connection to nature. Extrapolating from
this, through pigeons we can experience
true awe in that some deem them a health
hazard while others might view them as a
source of food for the growing loca(l)vore
movement. Let’s also mindfully embrace
and not fear the cute coyotes and foxes
that thrive as a result of our laudable urban
ecological restaration, green infrastructure
and habitat design work.

WABI-SABI & MINDFULNESS

This more mindful approach to living is
captured in the Japanese aesthetic of
Wabi-sabi, which is “the Japanese art

of finding beauty in imperfection and
profundity in nature, of accepting the
natural cycle of growth, decay, and death.
It's simple, slow, and uncluttered - and it

reveres authenticity above all...It reminds
us that we are all but transient beings on
this planet - that our bodies as well as the
material world around us are in the process
of returning to the dust from which we
came.” (Robyn Griggs-Lawrence, The Wabi-
Sabi House, pg.17)

Perhaps we can apply the principles of
Wabi-Sabi in the design of our cultural
landscapes, and in so doing, they can
encourage us to embrace the beauty of
who we are as individuals, “imperfect,
incomplete and impermanent.” (Leonard
Karen, Wabi-Sabi for Artists, Designers,
Poets ¢ Philosophers, pg. 7) Let’s enjoy
the wonder and anticipation of living
mindfully in the moment, the subtle
sensuousness of the messy present and
discard the anxiety brought about by our
celebrity-driven, pornographic addiction to
consumption, control and permanence. As
we embrace the “full catastrophe” of our
lives, we can develop cultural landscapes

that manifest our humility, gratitude,
love and reverence for others, for earth
and for ourselves.

real@breal.ca

1(PAGE 53) +4 TORONTO: REAL EGUCHI, AT 60,
EXPLORING HIS OWN LIMITATIONS THROUGH
URBAN MINDFULNESS DANCE 2 (PAGE 53)
EXPERIENCING TRANSIENCE 3 + 9 CHRYSALIS
AND CATERPILLAR: THE SUSTAINABLE BEAUTY
OF PROCESS 5,6 AWARENESS OF IMPERFECTION
+IMPERMANENCE EXPRESSED THROUGH
KINTSUKUROI (THE JAPANESE ART OF REPAIRING
BROKEN POTTERY), AND ALSO THROUGH CRACKS
IN STONE PAVING 8 KYOTO GARDEN WALL OF
REPURPQOSED MATERIALS, EXPRESSING THE
WABI-SABI AESTHETIC |1(P53) +4 TORONTO :
REAL EGUCHI EXPLORE SES LIMITES PAR LA DANSE
URBAINE MEDITATIVE 2 (P53) LEXPERIENCE DE
LA FUGACITE 3 +9 CHRYSALIDE ET CHENILLE : LA
BEAUTE DURABLE D’UN CYCLE 5,6 LA CONSCIENCE
DE L'IMPERFECTION ET DE LIMPERMANENCE,
EXPRIMEE PAR LE KINTSUKUROI, ART JAPONAIS
DE LA REPARATION DE POTERIES BRISEES, ET
AUSSI PAR LES FISSURES ENTRE LES PAVES.

8 MUR DE MATIERES RECYCLEES, AKYOTO,
EXPRIMANT LESTHETIQUE WABI-SABII

PHOTOS 2,3,7,8,9 BREAL ART + DESIGN1+4 CYLLAVON
TIEDEMANN (WWW.PHOTOGRAPHYMOVES.COM) 5 + 6 DAVID PIKE
(WWW.KINTUGI.COM)
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‘ MARILOU CHAMPAGNE

UN COLOSSE AUX PIEDS D’ARGILE?

TABLE RONDE | NUNAVIK + « LE PLAN NORD »

>EN_LP+
THE GIANT WITH FEET OF CLAY

To mark its 50th anniversary this

year, the AAPQ centered its Annual
Congress on the fitting theme,
Degeneration_Regeneration : I'horizon
temporel du paysage. Quebec’s Plan Nord
was the catalyst for a special roundtable
which cavered issues of importance to

all Canadian landscape architects who
are interested in the future of Canada's
northlands. MARILOU CHAMPAGNE reviews
the conversation.
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FR_

POUR SOULIGNER SON cinquantenaire, 'AAPQ a donné a son congres annuel un théeme de
circonstance : Dégénération/Régénération : I'horizon temporel du paysage. Le Plan Nord du
Québec a fait I'objet d'une table ronde spéciale qui a traité d’enjeux importants pour tous les
architectes paysagistes qui s'intéressent a I'avenir du Grand Nord canadien.

Le Nord : espace au futur incertain. Riche de son sous-sol, de son peuple, et de sa nature
sauvage, il accueillera, au cours des 20 prochaines années, des investissements privés et publics
de I'ordre de 50 milliards de dollars. Alors que le manque de caractérisation que connaissent
les territoires nordiques faiblit sous le joug de la domestication, le débat s’éléve : comment
approcher la gestion d’un lieu mythique que I'on connait si peu?

Laréponse est complexe et englobe des préoccupations d'ordre temporel, culturel, social,
écologique, et politique. Pour en débattre, quatre panélistes discutent des problématiques
affectant nos voisins du nord. Dans ce contexte, quel est donc le réle de I'architecte paysagiste?

LES INTERVENANTS

PETER JACOBS : Modérateur, Université de Montréal

Professeur titulaire depuis 1971 I'Ecole d’architecture de paysage, Peter Jacobs est membre
agréé de 'AAPC et de I'ASLA. Il arecu le prix du Président et de I'Enseignement de 'AAPC, le
prix Frederick Todd de '’AAPQ, et vient d’étre nommé membre de I'’Académie Royale des arts
du Canada. Président de la Commission de la qualité de I'environnement Kativik, il cumule
36 ans d’expérience en évaluation des impacts environnementaux et sociaux des projets de
développement a travers le Nunavik.

MARIE-PIERRE MCDONALD : Administration régionale Kativik

L'architecte paysagiste Marie-Pierre McDonald a remporté le prix d’excellence étudiant 2012
de 'AAPQ pour le projet Wanaki, terre de leurs enfants. Ce projet lui a permis de développer
une meilleure compréhension des besoins et des valeurs des Amérindiens et de réaliser
I'importance du processus participatif. Elle travaille maintenant au Nunavik, ol elle est
responsable de la refonte des plans d'aménagement de 14 villages.

PAULA MEIJERINK : Wanted Paysage

Née aux Pays-Bas, Paula détient un dipléme d’ingénieure et a étudié |a philosophie avant
d’obtenir sa maitrise en architecture de paysage a la Harvard Graduate School of Design.
Cofondatrice de Wanted Paysage, elle a également mis sur pied I'organisation On Asphalt,
qui a pour but de transformer la perception culturelle des espaces asphaltés et de proposer
des alternatives plus écologiques et d'une plus grande qualité spatiale et visuelle.

CLAIRE LEMIEUX : WSP Canada Inc.

Détentrice d'une maitrise en géographie physique, Claire Lemieux posséde une grande
expérience en gestion, conception et supervision de projets d'aménagement et de dynamique
sédimentaire des cours d’eau ainsi qu'en restauration de milieux dégradés, en aménagement
de milieux naturels et en stabilisation de berges par le génie végétal en milieu urbain, agricole
et agroforestier.

PATRICK BEAUCHESNE : Sous-ministre adjoint a I'Etat de I'environnement, a 'Ecologie et au
Développement durable

Membre de I'Ordre des ingénieurs forestiers du Québec, Patrick Beauchesne travaille
depuis plus de 15 ans au service de I'Etat, au sein du ministére du Développement durable, de
I'Environnement et de la Lutte contre les changements climatiques. Son parcours inclut de la
direction et de la gestion des ressources - biodiversité, gestion écosystémique et planification
socioéconomique.

MARILOU CHAMPAGNE DECRIT LA DISCUSSION.



PREMISS_ES ET ENJEUX : LOUVERTURE
D’UNE REFLEXION

Peter Jacobs : Le Grand Nord, vu du Sud, est un
immense territoire, mais vu du Nord, il est une
patrie et une terre natale. L'indépendance de
I'histoire des Inuits, de leurs valeurs et de leurs
prémisses culturelles, limite les comparaisons
gue nous pourrions faire avec nos propres
valeurs. Ce peuple est affecté par le passage

« d’une pratique préindustrielle a une pratique
post-industrielle a I'intérieur de 50 ans ». ||
subit des pressions : économiques, sociales,
environnementales et culturelles affectant

le Nunavik.

Avec I'avénement du Plan Nord, demandons-
nous : « qui prendra les risques et qui recevra les
bénéfices du développement proposé? Peut-on
apporter des changements au Plan Nord afin de
bonifier I'avenir de I'environnement physique et
social du Nunavik? »

Alors que des petits villages devront vivre en
proximité avec I'industrie miniére pendant 100
ans, 24 heures par jour, 365 jours par année, il
importe que nous nous demandions : « comment
au juste peut-on assurer le mieux-étre et le
développement des communautés, un des
objectifs explicites du Plan Nord? ». Cela est
certes un défi de taille.

COMPRENDRE LAPPROCHE DES PANELISTES
Patrick Beauchesne : Dans une présentation
axée sur trois themes - « les paysages a
conserver, les paysages a développer et les
paysages a intégrer » - M. Beauchesne nous
entretient sur I'implication du gouvernement
dans le développement du Plan Nord et de son
souci d'allier, par une stratégie de mimétisme du
cycle des perturbations naturelles, conservation,
intégration du patrimoine autochtone,
exploitation durable des ressources et gestion
écosystémique du territoire. Celle-ci repose

sur la « conservation du réseau des aires
protégées, basée sur le principe fondateur

de la représentativité de la biodiversité ». S'il
peut sembler que le Nord comporte peu d'aires
protégées, il en appelle a notre compréhension
pour discerner « que le Québec est victime de
ses 1,6 million de kilometres carrés », faussant
ainsi les perceptions, alors qu’en fait, le Québec
est « la premiere province au Canada en termes
de nombre de kilomeétres carrés protégés ».
Enfin, nous pouvons nous attendre de la part du
gouvernement a un suivi de ce dossier dans les
années a venir.

Paula Meijerink lance |a discussion
sur la contribution des dynamiques
géographiques sur les ressources
naturelles. Elle s’appuie sur la thése
voulant que le réchauffement climatique
facilite les transits en créant de
nouvelles routes. Il en résulterait « un
potentiel d’'opportunités économiques
et de changements sociaux altérant
notre conception et notre organisation
du continent [...] Limplication
gouvernementale, touristique, énergétique
et I'organisation de la province seraient
altérées [...] Ces transformations
affecteront le paysage du Nord et
réduiront la notion de nature sauvage. »
Elle insiste sur I'importance d’'intégrer la
participation de I'architecte paysagiste, et
ce, en tout début de projet et l'illustre avec
le cas de I'Alaska. L'échec de la « théorie de
la régulation écologique », se basant sur le
climat comme agent protecteur, a permis
la construction d'un pipeline cicatrisant
le territoire.
Les qualités oniriques du Nord en
font « une terre inaccessible, une nature
sauvage dont nous révons seulement
et ol la plupart d’'entre nous ne sont
jamais allés. Ce territoire fait partie d'une
imagination collective fondamentale a la
culture et I'identité du Québec et résiste
aux définitions, car sa perception est d’'une
symbolique personnelle. »

Claire Lemieux: Le programme de

« restauration végétale de sites miniers
dans le nord du Québec a pour but de
constituer une couverture végétale
permanente et autosuffisante a partir de
plantes fourragéres ». Il vise a laisser un
héritage écologique aux utilisateurs d’'un
territoire altéré par les pratiques minieres.
C'est avec le développement d'une prairie
autosuffisante servant de base a une
succession naturelle qu'il est possible de
rebatir une matiére organique pérenne
soutenant le futur couvert végétal, et

ce, lors de I'arrét de la fertilisation et de
I'amendement des sols par les exploitants
de la mine. Ainsi, on assure la viabilité des
« milieux naturels caractéristiques de la
région et on redonne au milieu un potentiel
de support faunique », Chez WSP Canada

AU-DELA DES FRONTIERES

<( Alors gue des petits
villages devront vivre en
proximité avec l'industrie
miniéere pendant 100

ans, 24 heures par jour,
365 jours par année, il
importe gque nous nous
demandions : « comment
au juste peut-on assurer
le mieux-étre et le
développement des
communautés, un des
objectifs explicites du
Plan Nord? ». Cela est
certes un défi de taille. »

<< Ce territoire fait

partie d'une imagination
collective fondamentale

a la culture et l'identité
du Québec et résiste

aux définitions, car sa
perception est d'une
symbaolique personnelle. »
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(( On essaie de favoriser
autant que possible

de tres grandes aires
protégées. Donc, nous
appliquons Ia théorie de la
plus grande unité possible
par rapport a en avoir
plusieurs petites [...] pour
maintenir la connectivité
des écosystemes. C'est

la synergie de plusieurs
stratégies d'aménagement
qui minimisera le

risque d'adaptation

aux changements
climatiques, en assurant

la protection des noyaux
durs de conservation. »
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Inc., « on a essayé de faire en 10 ans ce
gue la nature a pris mille ans a faire. »

Marie-Pierre McDonald : Travaillant a
desservir les 14 communautés inuites

au nord du 55¢ paralléle, Mme McDonald
reconnait non seulement la beauté,

mais aussi la dégénération d’'un paysage
subissant des pressions économiques
liées aux mesures d’extraction. Elle
attribue a la présence des infrastructures
minieres, dont les « complexes
d’hébergement, voies de circulation,
concentrateurs, batiments pour
I'entreposage des ressources récupérées,
installations portuaires et pistes
d'atterrissage » une partie des effets
subis sur les paysages humanisés.

De surcroit, les contraintes du
pergélisol et la croissance accélérée que
connaissent les villages autochtones
créent des besoins - habitations et
infrastructures - pour lesquels les
municipalités ne sont pas outillées.

« Imaginez-vous une mere monoparentale
avec cing enfants, qui habite a des
kilométres des services essentiels au
mois de janvier a -50 °C ». Sans avoir le
temps ou les ressources pour concevoir

un vrai plan d'urbanisme, Mme McDonald
tente d'outiller les municipalités pour les
aider a mieux comprendre et contréler leur
territoire.

QUESTIONS ET DISCUSSIONS

Peter Jacobs : « Au vu des changements
climatiques qui s'annoncent et qu’on

voit dans le Nord, et étant donné que
chaque aire protégée a tendance a avoir
des frontiéres, si les frontieres bougent

a cause des changements climatiques,
guelle est la stratégie qu'on peut avoir par
rapport a ces aires protégées? »

Patrick Beauchesne expligue que le
gouvernement s'inspire des simulations
gu'a faites Ouranos sur la recherche de
patrons déterminants des migrations
de certaines populations fauniques

et végétales. « On essaie de favoriser
autant que possible de tres grandes aires
protégées. Donc, nous appliguons la
théorie de la plus grande unité possible
par rapport a en avoir plusieurs petites
[...] pour maintenir la connectivité

des écosystemes. C'est |a synergie de
plusieurs stratégies d'aménagement qui
minimisera le risque d’adaptation aux

changements climatiques en assurant
la protection des noyaux durs de
conservation ».

Pierre Bouchard : Dans une question dite
simpliste, M. Bouchard s’adresse a Mme
Meijerink et rappelle sa présentation
distinguant trois zones - potentiels
miniers, territoires a protéger et autres.
Soulevant pourtant un aspect complexe,
il enchaine : « cela m’a sauté aux yeux
gue dans le fond, I'idée de protection est
apparue en réaction au développement
dans le Sud, ou il y avait tellement de
développements qu'on a été obligé de se
développer un outil qui était la protection
de facon a pouvoir protéger au moins des
morceaux. [...] Enfin, dans le fond, c’est
la méme population, ce sont les mémes
activités, c’est la méme chose » Enfin,
M. Bouchard suggére de développer

un nouveau concept en établissant les
zones a potentiel de développement

et en classant tout le reste en zones de
protection.

Patrick Beauchesne spécifie que les cibles
contemporaines sont extrapolées a partir
d'études menées dans les années quatre-
vingt. Alors que 'homme n'a altéré que 8
% du territoire nordique, M. Beauchesne
défend « gu'il y a donc 92 % du territoire
qui, par défaut ou par inaccessibilité

ou par le fait qu'il n’a jamais été mis en
valeur, est intact. Théoriquement, il est
protégé ». Entre |a réalité écologique et

la réalité politique, le Canada respecte la
convention d’Aichi (Nagoya, 2010) qui fixe
des cibles de protection bien précises.

Peter Jacobs : Rappelant que le territoire
est utilisé pour des besoins de subsistance
- chasse, péche, etc. - nous ne pouvons
pas penser que les zones sont exclusives
ala conservation de la nature et donc
vides. Il faut laisser de coté les chiffres
pour mieux comprendre le territoire et

ses enjeux : « Si une mine opere 24 heures
par jour - avec tout ce que ¢a implique
(lumiere, bruit, poussiére) - ca a un impact
bien au-dela des frontiéres d'un territoire
réservé pour les mines. »

Jean Landry : Comme I'exemple du
pipeline I'expose, nous projetons « nos
jugements a caractere moral, alors que
pour les Inuits, c’est leur territoire et c'est
leur vie ». Alors que Mme Meijerink sous-



entendait que pour eux, cela n'était peut-
tre pas aussi important que I'importance
gue nous - gens du Sud, hommes blancs et
développeurs -y voyons.

Paula Meijerink y répond : « Je viens

des Pays-Bas ol tous les centimeétres
carrés sont concus a peu pres 50 fois ».
Ainsi, posséder un vaste territoire n'est
pas une raison pour justifier I'inaction
gouvernementale au niveau de la
protection. « Dans cette perspective, en
faisant référence au Québec [...] ilyaun
morceau de territoire qui est vierge et

qui possede des qualités esthétigues,
environnementales, spatiales, culturelles,
identitaires et écologigues. [...] Je trouve
que cela est tres précieux et j'aimerais voir
que ces qualités y demeurent pour trés
longtemps. »

Patrick Beauchesne dénote deux groupes
de conservation : les hédonistes, qui voient
un territoire sauvage et intangible, et les
utilitaristes. Ces derniers, les exploitants de
la forét et des mines, « adorent la nature,
ils adorent leur territoire. lls veulent y vivre,
ils veulent y élever des enfants, ils veulent
y mourir et ils veulent s'épanouir sur ces
territoires ». La question de la protection
n'est pas une nécessité pour eux. Cette
vision en serait une de touristes blancs

pris dans la dualité des considérations
paysageres.

Peter Jacobs souléve une autre question
qui concerne la communauté : « Avec

les changements climatiques - il y a une
communauté au Nord, celle de Salluit
qui n'est pas aussi stable a cause des
questions géomorphologiques - [...] Le
futur du pergélisol est particulierement

problématique. Quelle est |a stratégie de
planification des communautés inuites? »

Marie-Pierre McDonald : Entre
I'exploitation miniere datant des
années cinquante et |a facilité d'accés
au claim minier, le plan directeur
n'arrive qu'en 1998 et on ne parle des
parcs au Nunavik que depuis peu. « En
tant qu'aménagiste, je crois qu'il faut
travailler sur une meilleure planification
pour réussir a protéger cela et ce qui

est triste, c’'est que ca prend beaucoup
de temps ». Mme McDonald insiste sur
le fait que les populations nordiques

« ne font que commencer a comprendre
I'importance d’un tel travail ». Le cadre
de sa pratique la confronte a la réalité
que vivent les maires des villages. « lls
ne sont pas outillés, il n’y a pas de plan
d’aménagement présentement [...] S'ily
a des projets miniers qui se développent
demain matin, quelle est la stratégie pour
protéger les territoires autour? ». Les
terres du Nord, « c'est leur garde-manger
et la survie des familles en dépend. »

Paula Meijerink : « Je crois qu'elle
(Marie-Pierre McDonald) a besoin

d’aide, qu’en pensez-vous? Je crois qu’en
tant qu'architecte paysagiste, nous
comprenons et nous pouvons traduire
I'image globale d'une situation [...] Nous
pouvons imaginer de nouveaux avenirs en
analysant les ressources et arriver avec
une proposition puis I'exécuter. Mais nous
ne pouvons le faire seuls [...] nous devons
déterminer qui fait le travail; alors, je
parle au représentant du gouvernement
sur ce cdté Peut-on trouver plus de
personnes pour s'impliquer dans 'avenir
du Nord? »

LA FIN D’UN CONGRES : LE DEBUT D’UNE REFLEXION
Loin de nous, les préoccupations fondamentales des peuples Inuits s’atténuent entre le

silence du vent nordique et le bourdonnement des machines. Au seuil de bouleversements
irréversibles, |a table ronde sur le Nunavik et le Plan Nord informe et sonne I'alarme sur la
protection du territoire. C'est un premier pas dans la compréhension des dynamiques et
problématiques affectant nos voisins du Nord. lls possedent une culture et des valeurs
différentes des notres; compliqguant notre capacité a concevoir leur réalité et a y intervenir.

Fort de son expertise, I'architecte paysagiste occupe une place de choix pour intervenir
dans un débat alliant culture et territoire et s'impliquer en partageant ses réflexions pour
soutenir a sa facon, la pérennité d'un peuple. Que nous embrassions une vision hédoniste
ou utilitariste par rapport a cet enjeu, nous pouvons participer a établir et trouver des
solutions concrétes pour préserver I'intégrité du Nord et ses valeurs fondamentales. Face
aux écueils a venir, cette patrie au futur incertain demande notre discernement et notre
capacité a répondre de fagon positive aux enjeux contemporains.

AU-DELA DES FRONTIERES

(( Peut-on trouver
plus de personnes
pour s'impliquer dans
le futur du Nord? »

(( Fort de son

expertise, I'architecte
paysagiste occupe une
place de choix pour
intervenir dans un
débat alliant culture et
territoire et s'impliquer
en partageant

ses réflexions

pour soutenir a sa
facon, la pérennité
d’'un peuple. »
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VANCOUVER’S SEAWALL SCULPTURE | SCULPTURE COTIERE DE VANCOUVER

TASHA SANGHA

FR_ EN_

METAMORPHOUS METAMORPHOUS

Une section de la cote de Vancouver Metamorphosis: rebirth. A metamorphosis is a remarkable
a subi une métamorphose sous la process, a change in an element’s character, appearance or
baguette de Paul Sangha Landscape circumstances which often involves a complete shedding
Architecture. L'interminable facade of existing conditions through natural and, arguably,

de murs bétonnés de Point Grey a été supernatural forces.

interrompue, sur une longueur de 70 While often associated with geology, biology or ecology,
métres, par une sculpture abstraite en the process of metamorphosis can take on an additional
acier Corten. La ville a chaleureusement significance when married with landscape architecture.
accueilli ce mur innovant. Metamorphosis is embodied not only in the constantly

evolving, dynamic nature of the landscape, but also in the
transformation of the design thought processes. It suggests
thinking outside conventional parameters, to become
simultaneously the architects, artists and stewards of the land.
In December of 2012, a section of Vancouver’s coastline went
through its own metamorphosis. Under the guidance of Paul
Sangha Landscape Architecture, the endless facade of concrete
walls of the Point Grey waterfront was interrupted, for a span
of 200 feet (almost 70 metres), by an abstracted corten steel
seawall sculpture.

PHOTO PAUL SANGHA LANDSCAPE ARCHITECTURE
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PROJECT SITE BEFORE DEVELOPMENT
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DESIGN DEVELOPMENT PHOTOMONTAGE STUDY
PAUL SANGHA LANDSCAPE ARCHITECTURE

...Metamorphous has a curious ability to morph
from an abstraction of rock forms on a macro
scale, to a textured habitat on a micro scale

CORTEN STEEL ROCK FORMS

The metamorphosis began when the

King Tides struck the B.C. coastline. Paul
Sangha Landscape Architecture was
approached by ocean-side homeowners
who needed help after the tides carved
out their entire bank, leaving their deck
completely suspended. Sangha and

the firm, with their previous foreshore
experience, recognized that constructing
oceanfront concrete walls would result in
significant foreshore erosion. Instead of
opting for this common solution, they took
this as an opportunity to create something
unigue - something that would help
reshape the concrete-laden identity of the
Point Grey waterfront.

The firm worked with oceanic engineers,
Balanced Environmental, to develop a
solution that would not only enhance the
foreshaore but also retain the bank. They
envisioned a wall that would reinterpret
the natural shoreline of rock. Sangha
and the team drew inspiration from the
sandstone formations seen along the
rugged coastline of Saturna Island, a
mountainous island in the Southern Gulf
Islands chain in B.C., and decided to use
folded corten steel panels to create an
abstracted version. Thus, Metamorphous,
came to life, with steel and shotcrete.

The abstracted shape of the corten,

62 LANDSCAPES PAYSAGES

in conjunction with careful boulder
placement along the foreshore, would
dissipate wave energy and ultimately,
facilitate the deposition of sand that
would enhance the foreshore and create
habitat for flora and fauna.

RESHAPING, FRACTURING
AND EXTRUDING
Sangha worked with Fossil Project
Services for installation and Drabek
Technologies for the fabrication of the
corten steel. Both physical and computer
models were developed, with the computer
model being fed into an automated water
jet cutter in order to minimize material
wastage. This process helped to simplify
the complex forms, and reduce costs to be
equivalent to the costs of concrete walls.

The corten wall initially began as a
120-foot (40 metre) intervention, but
since the neighbours were experiencing
the same erosion issues, they also agreed
to participate and the wall was extended.
Because of its sheer scale, Metamorphous
has a curious ability to morph from an
abstraction of rock forms on a macro scale,
to a textured habitat on a micro scale, alive
with clusters of barnacles which seek out
the fractures.

There is a subtle and almost mystic
guality to the corten fagade, as its

tones and textures evolve with the
weather and tides, blending deep reds
with vibrant oranges and vivid copper
hues. The plantings, inspired by the
surrounding beach, mirror the natural
riparian vegetation. The textures of the
grasses and the locally sourced boulders,
juxtaposed against the red tones and
strong geometry of the wall, create a
striking contrast.

FUNCTIONAL ART

Reflecting on the metamorphosis of the
Point Crey coastline, Paul Sangha says
the firm's process involved “reinstating
something that could protect the
coastline, but also enhance it from both
an aesthetic and environmental point of



view.” The firm looked for “a whole new
approach to solving a pressing problem: a
metamorphosis of design thinking.” They
sought a practical yet intriguing design
solution, says Sangha, “marrying the two
to become functional art.”

Because the wall’s construction marks
the first such endeavour along Vancouver's
waterfront, it has garnered an incredible
amount of public attention, whether from
groups of passers-by, to picnickers, to
onlookers gazing from West Vancouver
shores, or to kayakers slowing their pace
to capture a photo. The entire city has
embraced the transformative wall.

At the foot of the wall, sand is
slowly depositing and dune grasses are
beginning to establish. Sangha reflects,

“Metamorphous is something that has
already changed and will continue to change
and evolve. Even in the short time it has
been there, the beach has come upin
elevation and created foreshore, and it will
continue to do so as nature takes its course.”
What is special and almost magical
about Metamorphous is the way in which
the process of metamorphosis manifests
itself on multiple levels and scales, from
the scale of the abstracted forms within
the sculpture, to the way in which it has
transformed the community, sacially
and ecologically. Metamorphous stands
as a cutting edge design solution which
elevates its environment and those in
it, and is helping sculpt an identity for
Vancouver's waterfront.

SCULPTURE COTIERE DE VANCOUVER

For more information, >LP+

PAUL SANGHA LANDSCAPE ARCHITECTURE - PAUL SANGHA ,
VIKAS TANWAR (PROJECT LEAD), JAZMIN CEDENO OROZCO,
LARADAVIS + TINA LU (DESIGN TEAM)

FOSSIL PROJECT SERVICES - LANDSCAPE CONTRACTORS
DRABEK TECHNOLOGIES - METAL FABRICATOR

BALANCED ENVIRONMENTAL - SHORELINE & HABITAT
ENHANCEMENT PROFESSIONALS

GEO PACIFIC CONSULTANTS LTD - GEO -TECHNICAL &
STRUCTURAL ENGINEERS

tasha@paulsangha.com
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24 x 9 x 3 (WxIxH) Permeable Boardwalk: 50 Ivory, 52 Maijestic, 53 Cimmerian, 54 Chocolate 4 x 8, 8 x 8 Cobbled: 50 Ivory, 52 Maijestic, 53 Cimmerian

e .!'i!h L, T
6 x 6, 6 x9 Cobbled: 50 Ivory, 52 Maijestic, 53 Cimmerian,
54 Chocolate

THE PAVER PLACE

WHITACRE GREER

wah}t)/ Since 1900

3% x 7% x 2Va Straight Edge: 30 Clear Red, 32 Antique, 4 x 8 Permeable: 50 Ivory, 54 Chocolate
33 Dark Anfique, 34 Mulberry

330.823.1610 | 1.800.WG PAVER | www.wgpaver.com

Western Canada - I-XL Masonry Supplies | ixlImasonry.com | 888.890.1788
Ontario — Thames Valley Brick | thamesvalleybrick.com | 800.567.5800
Quebec - Ruel et Frere | rueletfrere.com | 800.463.5282



Interior Protection
90% Zinc Coating
Including Weld Seam

MEDALLION Cold-Formed Steel
Providing High Yield
and Tensile Strength
99.9% Pure Western
Zinc Hot Dipped Uniform
Coating Including
Exterior Weld Seam

Medallion Fence

Celebrating 50 years. Est. 1965 ARMGUR-SHIELD"

ARMOUR-SHIELD™ by Medallion Fence
is a synergy of materials and manufacturing
process that is proven to provide superior

: -l"llllt_qrrosion resistance. Our fencing is
nanufactured using Allied Flo-Coat a triple
>oated steel which incorporates a clear top
at primer that is unsurpassed in terms of
ength and durability.

alt Spray Test astmB-117
der Coated Over Pregalvanized

ated Over Flo-Coat® 3000 hrs N

___ Chromate Conversion
Coating

__Clear Organic Top Coat
Sealer / Primer

Zinc Rich Expoxy
Powder Coat Primer
(Optional)

Super Durable
Polyester Powder
Coating

MEDALLION FENCE

olu .l i s: Residential, Commercial, Industrial and Manufactured to Project Specifications

10651 Keele St., Maple, ON L6A 3Y9 « T 905-832-2922 ¢ Toll Free 1-800-794-9226 « F 905-832-1564 * Info@medallionfence.com * www.medallionfence.com

One Product, Many Solutions.
DuraSAFE Delivers.

SAFETY

HIC ratings under 700, free on-site testing,
10 year performance guarantees.

DURABILITY

10 year wear warranty, even in high traffic areas.

EASY REPLACEMENT

Interlocking design allows for quick and
efficient replacement with on-site staff.

LOW MAINTENANCE

No extensive maintenance requirements
to maintain safety compliance.

SofSURFACES has been engineering playground surfacing
for over 20 years, and when it comes to solving your
challenges, DuraSAFE delivers. Safer, tougher, better...
bringing industry leading solutions to your playground.

URFACES

Leaders in Fall Protection

WARRANTY D

waiasg gmmar | SR 1.800.263.2363

Impac t To verly product ertfication,
& www.SofSURFACES.com

www.ipema.org
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UNSURPASSED QUALITY CRAFTMANSHIP

Toll free: 1.877.305.6638 (USA & Canada) www.canaansitefurnishings.com  info@canaansf.com

Il e0e°
I .

Du Maor

SITE FURNISHINGS

DuMor Bench 270, Bench 271, and Receptacle 272

Designed with Environment in Mind | DUMOR.com

A B.C. RECREATION LTD GAT HOME COMPANY PARKWORKS RECTEC INDUSTRIES, INC.
Ontario/ Quebec Manitoba Alberta British Columbia
1800-267-5753 204-943-5050 800-667-4264 604-940-0067
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CHEYENNE MODELS

Several structures offer shade around a splash

pad play area at Founder’s Park in Queen Creek, AZ.

1 CLASSIC
RECREATION

OO YAALEMN . www.ClassicRecreation.com

© 2015 CRS, Inc.
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DOGI)POT

M
The Smart Solution to Dog Pollution.

Keeping Dog Friendly Areas Cleaner Since 1994
Providing Aesthetically Pleasing Commercial Duty Products

Junior Bt; Dispenser Header Pak Dispenser
1002-2 1002HP-4
Pet Station
1003-L &
Header Pak
1402HP

Aluminum DOGVALET® !
1001-2 Roll Bags
1402

All Dispensers & Trash Receptacles Include FREE Standard Preloaded SMART Litter Pick Up Bags™

& SMART Liner Trash Bags™. Hardware & Specification/Insiruction Sheeis Included.

DOGIPOT.com ~\!”- 800.364.7681
Ask about the DOGIPOT poly product line.

barkman

Add distinctive flair to your
landscape project with barkman.

Creating beautiful site furnishings is our expertise.
Contact us to find out more about our product line
and custom opportunities.

barkmanconcrete.com | 800.342.2879
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800.448 7931 | Bike Racks - madrax.com | Site Furnishings - thomas-steele.com

Introducing

VERVE

PARIS

Site Furnishings « Qutdocr Fitness

REJUVENATE & ENHANCE
your space with a new product
line from Paris

VERVE is an attractive and durable
product line designed for the modern era.

Visit us online at www.peml.com JOIN US ONLINE
Email: sales@peml.com

Phone: 1.800.387.6318 ﬁ u G
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SHADE SAILS CANADA

Manufacturere of 'Ornamerltel lron !
Fence Systems, the fence preferred by
Canadian Architects since 1989.

- Iron Eagle offers over 62 unique designs for
Commercial Industrial and Resrdentlal appllcatlons

¢ CAD drawings avallable on our website *
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OMEGA VERTICAL M jNE
GRATING

OMEGA OMEGA  OMEGA

10 20 80

RECTANGULAR SQUARE 80% VIEW 100% VIEW
PATTERN PATTERN BLOCKING BLOCKING

32 outdoor furniture collections in 24 exclusive colors. !
Find Fermob products around the world,
as well as at

contact: info@fermobusa.com




SBeaver Valley Stone

—FF LIMITED—
Family Owned and Operated Since 1989

A wide selection of
natural stone and precast
concrete products

Your one stop shop for Natural Stone
& Cultured Stone Veneers

« Flagstone

« Interlocking

« In-Lite LED Lights
- Bulk/bag road Salt
- Accessories

« Masonry products
- Cultured stone

- Aggregates

- Retaining walls

- Kichler LED Lights

www.beavervalleystone.com
t: 905-886-5787 or t: 416-222-2424

Office and yard: 25 Langstaff Rd. E., Thornhil
Manufacturing plant: 12350 Keele

& Hwy 7-407

We Deliver!

Cltures | Fences @

- ESTATE GATES

- ORNAMENTAL FE
AND RAILING - CANTILEVER AND

- GLASS FENCES
AND RAILING

SWING GATES
- ARCHES AND ACCESSORIES
- CHOICE OF COLOURS

CONTACT US: Tel.: (450) 562-4780 / (800) 661-6274
Fax: (450) 562-8161
Email: cservice@clotures-oasis.com

The Proven Solution
To Bike Parking

BIKE RACKS

Cora Bike Rack (1995) Ltd.
Manufactured in Canada
Industrial Bike Racks used for
+ Commercial Buildings
+ Municipalities
¢+ Property Management
+ Institutions

1 800 739 4609
www.coracanada.ca

PLAZA

FAIRWEATHERs f.com
1-800-323-1798

FAIRWEATHER SITE FURNISHINGS, a Leader International company,
1540 Leader International Drive, Port Orchard, WA 98367-6437

Make your landscape designs
a reality with Nuvo Iron

™

NUVOIRON™ s a leading manufacturer of fencing products
and accessories in North America

3 Holland Dr., Bolton ON Canada L7E 1G7
Call Toll Free: 1.866.955.0355
Tel: 905.857.1010 * Fax: 905.857.9536
Email: info@nuvoiron.com

WWW.NUVOoiron.com

BELMURO™ WALL |NEW

Ultra modern, sleek lines of Belmuro™ Wall will compliment
any contemporary landscape design. Bemuro™ is an
EnduraColor™ Plus product with the same properties as
our Umbriano” product line.

COLORS

AUTUMN SUNSET MIDNIGHT SKY

i
SUMMER WHEAT ~ WINTER MARVEL

PRODUCT SPECIFICATIONS

A

STANDARD UNIT
19 %" x 6 %" x 10"

CORNER UNIT
97%" X 6 %" x10"

HALF STANDARD UNIT
974" X 6 %" X 10"

ENDURACCLOR

EITS  ARCHITECTURAL FINISHES

EnduraColor” Plus Architectural Finishes promise long-lasting beauty
through a proprietary blend of exclusive and superior ingredients

A complex blend of granite and quartz, some of nature's highest
performing minerals, are combined with non-fading color pigments
that hold fast under UV light and extreme weather conditions. This
combination is used to create ultra-realistic surface textures and unique
style options that are exceptionally durable.

JNILOCI

NED T EC
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REVERIE COLLECTION
LA COLLECTION REVERIE

The Eva table embodies the collection’s attention
to high quality design, craftsmanship, and comfort.
Its slim profile, solid steel frame with exceptionally
high recycled content, and use of genuine IPE
wood slats, makes for sleek design, with longevity
and comfort in mind. The Eva table can function

as a coffee table or side table.

La table Eva incarne lattention portée pour
cette collection au design de haute qualité, au
savoir-faire et au confort. Son profile fin, son
cadre en acier plein et fait a partir d’'une quantité
exceptionnellement élevée de matiere recyclée
et l'utilisation de lattes en bois d’ipé véritable
contribuent a créer un design élégant avec la

longévité et le confort a 'esprit. La table Eva peut

servir de table a café ou de table.

VICTOR m STANLEY®

VICTORSTANLEY.COM
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Envirospec Incorporated
Phone (905) 271-3441
Fax (905) 271-7552

www.envirospecinc.com

675 Cochrane Drive
Suite 200, East Tower
Markham, ON L3R 0B8

Pro-Form Sinclair Professional

NUVOIFON . ..o 7
WWw.nuvoiron.com

GAZEBOS/SMALL BUILDINGS/GLORIETTES ET EDICULES
Classic Recreation Systems. . ......................... 68

www.classicrecreation.com

INSURANCE BROKERS/COURTIERS D'ASSURANCE
Pro-Form Sinclair Professional ........................ 72
www.proformsinclair.ca

INTERLOCKING STONE/PIERRES AUTOBLOQUANTES
Unilock Limited ................... 71, Outside Back Cover
www.unilock.com

LARGE TREES/GROS ARBRES
Deep Root Canada Corp. ...........covvvnevnninnnns. 73
www.deeproot.com

ORNAMENTAL IRON FENCING/

CLOTURES DE FER ORNEMENTAL

Iron Eagle IndustriesInc. . ..., 70
www.ironeagleind.com

OUTDOOR FITNESS EQUIPMENT/L'EQUIPEMENT DE
CONDITIONNEMENT PHYSIQUE EXTERIEUR

Paris Equipment Manufacturing Ltd.. . .................. 69
www.peml.com

International

PROFESSIONAL LIABILITY INSURANCE PROGRAM

= Contract Review Services

= Seminars

= Loss Prevention Assistance

= Complete Commercial Insurance Programs

Tel.: 905-305-1054

Fax: 905-305-1093
proform@hubinternational.com
www.proformsinclair.ca

westcon

precast inc.

Alberta’s exclusive manufacturer
of the Redi-Rock Engineered
Retaining Wall System

(@fe]lele]n%
(403) 279 2534

Edmonton
(780) 459 6695

www.redi-rock.com

Hidden Utility
Access Covers

Blend those ugly manhole,
drain, sump or utility access
covers into your hardscape

Our recessed-tray covers come
in a variety of styles that allow
for the installation of matching
concrete, brick, tile, stone, or
turf. These engineered covers
are load-rated for vehicles.

Call for a quote today!

WunderCovers
(775) 400-2883

info@WunderCovers.com




OUTDOOR KITCHENS/CUISINES EXTERIEURES
Danver ... 73
www.danver.com

PAVER PRODUCTS/EQUIPMENT/
PRODUITS MATERIEL POUR PAVES

Envirospecinc. ... 72
WWW.envirospecinc.com
Invisible Structures, Inc. ...l 68

www.invisiblestructures.com

PAVER-GRATES/PAVER-GRILLE
IRONSMITH ... 43
www.ironsmith.biz

PAVING STONES/RETAINING WALLS/
PAVES/MURS DE SOUTENEMENT

Barkman Concrete LTD. . .........oovvviiiiiiin e 68
www.barkmanconcrete.com

Beaver Valley Stone Ltd. ... 7
www.beavervalleystone.com

The Whitacre Greer Company ...............ovveeevnnn.. 65
WWw.wgpaver.com

PLAYGROUND & RECREATION EQUIPMENT/EQUIPEMENT
POUR ESPACES RECREATIFS ET TERRAINS DE JEUX
Earthscape. ..........cooviie 22
www.earthscapeplay.ca

Henderson Recreation Equipment, LTD. ................... 20
www.vistafurnishings.com

PLAYGROUND EQUIPMENT/

MATERIEL POUR TERRAINS DE JEUX

Barkman Concrete LTD ...........ooiiiiiiiinn, 68
www.barkmanconcrete.com

Landscape StructuresInc................coooiiiinin. 5
www.playlsi.com

PLAYGROUND SAFETY SURFACING/REVETEMENT DE SOL DE
SECURITE POUR TERRAINS DE JEUX

SOfSURFACESINC. . ......cooii e 66
www.sofsurfaces.com

POOL & POND FOUNTAINS & AERATORS/BASSINS, FONTAINES
D'ETANGS ET AERATEURS

Vortex Aquatic Structures International. .................. 4
www.vortex-intl.com

RECREATION PLAY SYSTEMS/COMPLEXES LUDIQUES
Waterplay . . .....ooe e 10
www.waterplay.com

RETAINING WALL SYSTEMS/

SYSTEMES DE MURS DE SOUTENEMENT

Westcon Precastinc. ...t 72
www.westconprecast.com

SHADE UMBRELLAS/OMBRAGER PARAPLUIES

Shade SailsCanada..................ccovvviiiiinnns 70
www.shadesailscanada.com

SIDEWALK/PATHWAY PROTECTION/
PROTECTION DE PIETON/TROTTOIR

Deep Root Canada Corp. .........covvviveniinennnnnn. 73
www.deeproot.com

SITE FURNISHINGS/MOBILIER EXTERIEUR

Barkman Concrete LTD . .........oovviiniiii i, 68
www.barkmanconcrete.com

Canaan Site Furnishings. . ... 67
www.canaansitefurnishings.com

DUMONINC. . ..ot 67
www.dumor.com

FermobUSA. ... ..o 70
www.fermobusa.com

Graber Manufacturing,Inc . ...l 69
www.thomas-steele.com

Landscape FormsInc. ... 6
www.landscapeforms.com

Leader Manufacturing, Inc.... ............ 71, Inside Back Cover
www.fairweathersf.com

Maglin Furniture Systems ................cciiiiiaan 7
www.maglin.com

Paris Equipment ManufacturingLtd. . ..................... 69
www.peml.com

Streetlife. .. ... 1
www.streetlife.nl

Victor StanleyInc. ..................... 72, Inside Front Cover
www.victorstanley.com

Wishbone Site Furnishings ............................. 60
www.wishboneltd.com

TREE CARE/ENTRETIEN DES ARBRES

Deep Root Canada Corp. .............coovvevnninnnn.. 73
www.deeproot.com

TREE GRATES/GRILLES D'ARBRES

IRONSMITH . ... 43

www.ironsmith.biz

VITAMINS & HORMONES/VITAMINES ET HORMONES
Vitamin Institute ... 3
www.superthrive.com

WATER PLAYGROUND EQUIPMENT/ARROSER L'EQUIPEMENT
DE COUR DE RECREATION

Vortex Aquatic Structures International . .................... 4
www.vortex-intl.com

Brown Jordan Outdoor Kitchens allows your creativity to flourish with the freedom of
European-style frameless cabinets, exclusive door styles and designer colors providing
limitless design solutions. Bring your vision to life in an outdoor showplace for your clients.

BROWN JORDAN

OUTDOOR KITCHENS

203.626.5625 | brownjordanoutdoorkitchens.com

PLANT A BIG IDEA.
WATCH ITCHANGE A CITY.

We don't just want more urban trees -

We want them to last. The Silva Cell's open, modular design
protects soil under paving, providing maximum
rooting area for the tree and allowing
water to permeate the entire soil column.

This means healthier, longer-lived trees and a truly
sustainable urban landscape.

www.deeproot.com

£ deeproot
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LE MOT DE LA FIN | THE LAST WORD

‘ JEAN LANDRY

PAYSAGES - D'EST EN OUEST

>EN_LP+
THE MAN WITH THE VAN

FR

EN CETTE FIN D’ANNEE, le temps est
venu d’explorer un peu plus en profondeur
un sujet qui ne peut laisser indifférent :

le riche theme du « paysage » et ses
multiples dimensions.

L'année a débuté en force avec la
signature de la Charte canadienne du
paysage au congres 2015 de '’AAPC tenu
a Mexico - congrés mémorable qui a
permis de consolider nos liens avec des
représentants de la LALI (Mexique) et de
I’ASLA autour des valeurs et des principes
enchassés dans notre charte et moussés
par le projet de Convention internationale
du paysage de I'lFLA (voir page 24). Mais,
ce n'était qu'un début, puisque j'ai enfin
pu contempler I'immensité de notre pays
par une traversée d'est en ouest a bord de
mon antique Westfalia. Quelle expérience
exceptionnelle et irremplacable!

Avec la ratification de la Charte, nous
avons un atout indéniable qu’il nous
incombe d’utiliser a bon escient. Oui,

74 LANDSCAPES PAYSAGES

le congrés a marqué le point culminant
d’'une année riche en engagements et en
préparatifs. Rien du travail réalisé n'est
oublié, abandonné ou laissé pour compte.
Comme vous pouvez I'imaginer, le théeme
de ce numéro de LANDSCAPES | PAYSAGES
n'a pas été choisi au hasard. Il célebre en
fait les valeurs de la Charte. Le concept
de « Paysage Culturel » ne peut plus étre
présenté de maniére réductionniste lorsque
« tous les paysages » sont considérés
comme d'intérét public, quelque soit
leur valeur percue ou exprimée. A partir
du moment ou le réle de I'architecte
paysagiste est d'améliorer, de protéger,
de restaurer, de planifier, d'aménager
ou de gérer des espaces et lieux qui,
ultimement, constituent des « paysages »,
nous appliquons des principes partagés. La
Charte exprime notre héritage typiquement
nord-ameéricain, que nous devons a des
pionniers comme les Frederick L. Olmsted
et F. T. Todd.
On pourrait étre porté a penser qu'il
n'y a pas beaucoup d’'idées nouvelles
apres celles de pareils philosophes et
praticiens, mais ce numéro de L|P dément

PHOTdJEAN LANDRY

...j’ai enfin pu revivre au
premier degré I'immensité de
notre pays par une traversée
d’est en ouest a bord de
mon antique Westfalia.

ce préjugé. Un lieu n'est rarement que
culturel, naturel, écologique, historique,
fonctionnel, etc. Notre profession honore
les liens et interdépendances entre ces
lieux et les communautés qui les occupent.
Nous soutenons une forme de continuité
qui permet la création de milieux de vie
riches en expériences diverses, car les
paysages, tout comme nos sociétés,
évoluent...naturellement.

L'architecture de paysage canadienne a
opté, par le biais de sa Charte du paysage,
pour la consolidation de ses atouts. Les
nouvelles générations de professionnels
sont bien équipées pour explorer les
myriades de possibilités. L'avenir, comme
le paysage, est illimité.

jean.landy.ap.la@gmail.com
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FAIRWEATHERSs f.com Call Today 1-800-323-1798

FAIRWEATHER SITE FURN|SH|NGS, a Leader International company
1540 Leader International Drive, Port Orchard, WA 98367-6437, 360-895-2626

#twowfairweathersf



ENVISION.

Beglr)gywth your inspired
wi vision.

Trustéd experlenced and

- l=on.the cutting edge of
paving stone technology,
the Unilock team has the
expertise and customer
service to fully develop your
creative paving designs.

CREATE.
Unilock will create a unique
look for your next project.
Optimizing size, colour,
finish and texture, our team
will' work closely with you
from start to finish to make
your designs a reality.

PROJECT: Waterloo Region Courthouse, Kitchener, Ontario U N I LOCI(

DESIGN: Dillon Consulting
PRODUCT: Promenade™ Plank Paver with Series 3000° finish

Contact your Unilock Representative for samples, product information and to arrange a Lunch & Learn for your team.
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PUBLIC WORK

the preparation of a Lanadian Lal
by a Strategic Plan (CLC-SP).

CLC CORE PRINCIPLES
The CLC seeks to uphold the foll
Recognize landscapes as vital

> By ensuring that all landscapes
their geoeraphic, cultural, heritag

EN_CANADA’S CHARTER
FR_CHARTE CANADIENNE DU PAYSAGE

EN_WISDOM, REVISITED
FR_NOUVEAU REGARD SUR « LA SAGESSE »
PHOTOS COURTESY | COURTOISIE MATHIAS REEVE

EN_ CATCHING COLD...AND CLOUD, AND MIST, AND ICE...
FR_COMMENT CAPTER L’AIR DU TEMPS
PHOTOS PUBLIC WORK

EN_READINGS + REFERENCES
FR_LECTURES + REFERENCES
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INTERVIEW | ENTREVUE

JAMES TAYLOR SPEAKS WITH |
PARLE AVEC MARTHA CECILIA FAJARDO
N

PARTAGER LE REVE

...extending the principles
of the European Landscape
Convention | ...étendre les
principes de la Convention
européenne sur le paysage

4 LANDSCAPES PAYSACGES

James Taylor a été vice-président de

I'IFLA pour les Amériques et président

du Comité international de formation. Il

a également présidé un groupe de travail
pour développer la région africaine de
I'IFLA et est actuellement actif dans les
programmes de renforcement des capacités
en Afrique et en Amérique latine.
iflajt@msn.com

Martha Cecilia Fajardo était |'une des
memobres fondatrices de la Société
colombienne des architectes paysagistes.
Elle a été présidente de I'IFLA de 2002 a
2006. Martha est membre du comité IFLA/
UNESCO chargé de rédiger une Convention
internationale du paysage.
mfajardo@grupoverdeltda.com

FR

JT: Bienvenue Martha a Mexico et au
congrés de I’AAPC. Hier soir, vous étes
devenue signataire de notre nouvelle
Charte canadienne du paysage. C'était

au cours de votre mandat de présidente
de la Fédération internationale des
architectes paysagistes (IFLA) que nous
avons commencé a prendre en compte a
la nécessité de reconnaitre et protéger les
paysages culturels. Vous avez lancé une
initiative visant a explorer la possibilité de
généraliser au monde entier I'application
des principes de la Convention européenne
du paysage, adoptée en 2000. Pouvez-
vous nous en parler un peu plus?

MF: Ce parcours a été merveilleux. Si
vous vous souvenez, Jim, quand j'étais
présidente et que vous faisiez partie

du Comité exécutif de I'IFLA, nous
révions d'avoir une charte du paysage
international. En 2005, Maguelonne
Déjeant-Pons, chef de la Division du
patrimoine culturel, du paysage et de
I'aménagement du territoire, nous a
invités a assister, en Irlande, a la troisieme
réunion des ateliers pour la mise en
ceuvre de la Convention européenne

du paysage. La réunion de Cork a été
porteuse d’inspiration. Toutes les grandes
déclarations faites plus tard dans ma
carriere sont liées a cette date précise.
Larésolution de I'lFLA pour une
Convention mondiale du paysage a été
soumise au Conseil exécutif de 'UNESCO
au printemps 2011, mais elle n'a pas été
adoptée. On nous a plutét encouragés a
travailler dans les cadres existants.

La stratégie consistait alors a commencer
le travail dans les régions - c'est a dire a
la base.

JT: Pendant ce temps, il a semblé
préférable de travailler de bas en haut :
c'est-a-dire d’entreprendre le processus en
commencant par les initiatives régionales.
Depuis lors, vous avez eu de grands succes
en Amérique latine.

MF: Oui. Jim, rappelez-vous, quand nous
étions en Afrique. En 2011, je vous ai
dit que je révais d’'une synergie entre



Here all landscapes
matter: not only

the memorable and
spectacular but also the
vernacular, the familiar
and everyday... | Ici, tous
les paysages comptent,
non seulement les
paysages mémorables et
spectaculaires, mais aussi
les paysages ordinaires...

les pays latino-américains. Ensuite, les
associations d’architectes paysagistes
de I'Argentine, de la Bolivie, du Brésil, de
la Colombie, du Costa Rica, du Chili, de
I'Equateur, du Mexique, du Paraguay, du
Pérou, de I'Uruguay et du Venezuela ont
fait écho a cette stratégie. Nous avons
compris qu'il y aurait plus d’avantages

a travailler ensemble comme région, et
voila comment I'Initiative du paysage
d’Amérique latine (LALI) a été concue.
Ici, tous les paysages comptent, non
seulement les paysages mémorables et
spectaculaires, mais aussi les paysages
ordinaires, méme ceux qui ont subi une
dégradation ou des dommages. Linitiative
LALI a été ratifiée lors du Congres des

PHOTO COURTESY MARTHA FAJARDO

Ameériques de I'lFLA a Medellin, en
Colombie, le 19 octobre 2012.

Depuis 2012 - ¢a ne fait que trois ans -
nous avons tenu trois forums : Medellin
(Colombie); Guayaquil (Equateur);
Buenos Aires (Argentine). Nous en
tiendrons un autre en octobre prochain
a La Paz (Bolivie). Chaque forum donne
de I'ampleur a notre mouvement.
Linitiative LALI est une initiative qui
part de la base. Elle est menée par

les architectes paysagistes, mais elle
est aussi ouverte aux architectes, aux
planificateurs, aux économistes et

aux avocats. Le Réseau LALI est un
organisme vivant. Nous travaillons
avec sept groupes en tant que réseaux

de connaissances multidimensionnels
qui se croisent et se chevauchent :
éducation, droit, société civile,
publications, bonnes pratiques,
communications et projets pilotes.

JT: Vous devez étre trés fiere de
constater que votre vision originale est
vraiment en train de prendre son envol.
En 2013, au Nigeria, le Congres régional
africain a accepté d’établir une charte du
paysage pour toute I'’Afrique. Alors l'idée
se répand dans le monde entier. Elle a
maintenant atteint le Canada. Raquel
Penalosa (représentante du Canada a
I'IFLA) vous a invitée ici pour célébrer
avec nous.

2015vol.17_no.4 5



INTERVIEW | ENTREVUE

Iniciativa Latinoaméricana del Paisaje

UNIDAD EN LA DIVERSIDAD

We understood that
working together as

a region would have
more benefit... | Nous
avons compris qu'il y
aurait plus d'avantages
a travailler ensemble
comme réegion...

IMAGE ISTOCK.COM/DUNCAN1830
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MF: C'est une synergie fantastique. Nous
savons que chaque pays, chaque région,
chaque localité a sa propre identité, mais
les principes sont les mémes. L'une des
splendeurs est le lien entre les initiatives
canadienne et latino-américaine. Nous
échangeons des connaissances.

JT: Avant de conclure...Je me demande
ou et comment vous étes devenue
tellement intéressée au paysage
culturel.

MF: Je suis née dans un beau paysage, la
région du café en Colombie. Des foréts
de bambou, des oiseaux, des papillons,
des parents merveilleux et six filles.
Travailler dans la matinée...prendre le
chemin de I'école a travers une forét
naturelle merveilleuse...observer la
culture du café...tout cela m’a marquée
jusque dans mon ADN.

JT: Il semble que vous avez le café

dans le sang, ce qui explique peut-étre
pourquoi vous avez tellement d’'énergie.
Quelqu’un vous a-t-il inspirée?

MF: )'ai déménagé a Bogota a 17 ans
pour étudier I'architecture, mais avant
de terminer, j'ai entendu un merveilleux
discours d’Alfonso Leyva, qui vivait a
Medellin et qui expliquait comment
saville verdissait. C'était le premier
architecte paysagiste de la Colombie.
C'est alors que j'ai senti l'appel de ma
vocation. L'influence de mon pére a aussi
inspiré mavie : il était entrepreneur,
producteur de café et pianiste.

JT: Et vous avez si bien réussi. Je sais que
votre école, a Sheffield en Angleterre, vous
a récemment remis un dipléme honorifique
en reconnaissance de votre réputation
internationale. Félicitations! Mais comme
dernier mot, pouvez-vous décrire vos
paysages culturels préférés?

MF: Ma patrie, qui est trés belle, compte
plusieurs paysages culturels mondiaux
reconnus par 'UNESCO. Mais mon mari

et moi avons fété notre 25e anniversaire
de mariage au Japon, ol nous avons

passé environ deux semaines a suivre les
Koyos, ces feuilles rougeoyantes qui sont
al'automne du Japon ce que les cerisiers
sont a son printemps. Tout s’agencait avec
les Koyos : la nourriture, les arrangements
floraux, les kimonos. Tous exprimaient
I'amour du paysage : on est touché parce
gue la nature est de I'art. C'est un paysage
qui a été transformé par les Japonais d'une
maniere si poétique.

JT: Muchas gracias, Martha!

MF: Merci beaucoup, Jim : vous avez été
I'un de mes meilleurs appuis dans la vie.
Et je vous remercie pour cette occasion de
partager mes réves et mes réalités.

Transcription par Jesse Polowin

INICIATIVA

LATINCAMERICANA

oe. PAISAJE




Gold Award -

General Excellence

Medaille d’or -

Excellence génerale

NAYLOR?

ASSOCIATION SOLUTIONS

<> CSLA | AAPC

(N Rt

Silver Award -
Design Excellence

Medaille d’argent -

Excellence du design

In 2015, LANDSCAPES | PAYSAGES was
honoured with two EXCEL Awards,
presented by Association Media and
Publishing. The EXCEL Awards are the
largest award program recognizing
excellence and leadership in non-profit
publishing. Naylor Association Solutions
is proud to work with the CSLA Editorial
Board in producing this award-winning
magazine.

LANDSCAPES | PAYSAGES a eu I'honneur
de recevoir en 2015 deux prix EXCEL
remis par I'Association des médias et
de I'édition. Les prix EXCEL sont les plus
prestigieux gages d’excellence et de
leadership dans I'édition a but non lucratif.
Naylor Association Solutions est fiére de
collaborer avec le comité de rédaction de
I’AAPC a la production de ce magazine
primé.

Share in L|P’s excellence: for advertising opportunities, contact Kim Davies, Project Manager, kdavies@naylor.com, (800) 665-2456, ext. 4423

Partagez dans I'excellence de L|P: pour les possibilités de publicité, devriez contactez Kim Davies kdavies@naylor.com, (800) 665-2456, poste 4423



FIBONACCI GOES FOLK | FIBONACCI FOLKLORISE

‘ GLEN MANNING

FIBONACCI FOLKLORISE

LA TOUR N’A COUTE gu’une fraction du budget de réaménagement
du Festival de musique‘folklorique de Winnipeg, mais il était
essentiel de bien faire les choses.

Le Festival a celébre son 40° anniversaire en 2013 /Cet
événement en plein air, qui se tient dans le parc provincial Birds Hill,
a environ 30 kilometres au nord de la ville, attire plus de 80 000
personnes pendant cing jours en juillet. C'est aujourd’huil'un des
principaux festivals de musique en Ameérique du Nord.

A l'occasion de cet anfiversaire, le Festival a embauché HTFC pour
I’aider a concevoir lés pieces maitresses de son ambitieux projet de
réaménagement': le village et |a tour du Festival.

8 LANDSCAPES PAYSAGES

LE VILLAGE

Le village du Festival était une idée

dérivée du plan directeur élaboré en 2006
par HTFC, et I'une des derniéres étapes

du réaménagement du site. Ce village
devait servir de point focal des activités
extérieures : services alimentaires,
boutiques d'artisanat, disquaires, tentes

de biére, lieux de réunion et d'orientation,
infirmerie, reconnaissance envers les
donateurs, et plus encore. Le regroupement
de ces fonctions dans un seul emplacement
sur le site d’'une centaine d'acres (40
hectares) apportait plus de commodité

aux festivaliers, mais il entrainait aussi

des dérogations a certaines traditions

de longue date. Le Festival de musique
folklorique de Winnipeg est I'un des plus
anciens festivals de musique au Canada.

Il est réputé pour son auditoire fidéle, qui
revient année apres année pour revivre
I'expérience des festivals antérieurs. Il a
connu quelques modifications mineures au
fil des années, mais rien de cette ampleur.

Il était essentiel que nous protégions
I'essence du Festival - que nous améliorions
son mode de fonctionnement sans affecter
I’'ambiance. Tout devait refléter la culture de
|'événement.

LATOUR

L'idée de la tour est née d’'un astérisque
dessiné dans le plan directeur du site pour
marquer un éventuel centre d'intérét. Les
gestionnaires de projet voulaient « un
point focal permanent qui ancre le nouveau
village et donne une personnalité au site
du Festival ». La tour devait également
constituer un repére géographique et

un lieu de rencontre. Tom Monteyne,
I'architecte de I'équipe de développement
du site, la compare a un campanile - un
contrepoint vertical a I'espace plat, un point
de repére. Comme Christopher Alexander, il
recommande pour tous les espaces de type
agora, « quelque chose d'a peu pres central
». Mais ces notions urbaines ne semblaient
pas convenir au parc Birds Hill, méme si
I'afflux de 80 000 festivaliers créait une



« La musigue folklorigue est un phénomeéne de
la nature...ses figures se sont développées avec
la méme liberté organigue que celle des autres
organismes vivants : les fleurs, les animaux... »

densité et une intensité dont n'importe
guel centre-ville serait jaloux. Nous avions
besoin d’un modele différent - quelque
chose qui pourrait cadrait dans la nature a
demi sauvage du parc Birds Hill.

Notre premiére idée était d'ériger une
tour qui serve a autre chose qu’'un embléeme
ou un repére spatial. Comme le Festival
alieu en juillet, il faut toujours de I'eau
pour désaltérer les gens et laver les pieds
boueux. Nous avons donc commencé a
dessiner des chateaux d’eau avec des
brumisateurs, des douches et robinets
d’arrosage pour remplir des bouteilles d’eau
(image 2). Malheureusement, notre équipe
d’ingénierie, KGS Group, nous a démontré
gu’'un chateau d’eau prendrait plus d’énergie
a construire et a exploiter que le systéme
conventionnel gu'ils avaient déja concu
pour le site. Le développement durable est
une des pierres angulaires de |a philosophie
du Festival, alors cette démonstration et
I'aversion naturelle envers la création d'un
faux chateau d'eau ont tué l'idée.

Nous avons également imaginé la tour
comme une sorte de plaque tournante de
I'information. Alors nous avons dessiné
guelques versions qui comprenaient des
écrans télédiffusant en direct les spectacles
donnés sur les diverses scenes du festival.
Malheureusement, nous avons vite
constaté que le concept détonait. Nous
avons réalisé a ce moment que la tour avait
besoin de céder le pas a 'objectif principal
du festival : les gens, I'art, la musique et le
cadre naturel remarquable. Le monument
devait donc étre modeste, ce qui semble
contredire le principe méme d’une tour,
mais cadre parfaitement avec I'esprit du
Festival. Nous avons su que nous étions sur
la bonne voie quand nos explorations ont
commencé a nous mener a quelque chose
de solide et monumental, quelque chose
de squelettique et ouvert - plus un espace
gu'un objet.

La disposition du village du festival était
basée sur la spirale de Fibonacci, qui crée
des formes similaires a celle d’'une fleur de
tournesol (photo 4). La conception la plus

...BELABARTOK

prometteuse pour la tour impliquait une
structure hyperboloide, qui s'insérait bien
dans cette géométrie tourbillonnante et
s'élevait au-dessus du sol, en méme temps
qu’elle suggérait une espéce d’étreinte
(photo 6). Cette forme est également
intéressante parce qu'elle est tres efficace
sur le plan structural, et parce que sa forme
tout en courbes se compose entiérement de
montants rectilignes. Elle crée des courbes
«virtuelles », émergeant a travers leur
disposition soignée, comme la musique
émerge de I'arrangement minutieux
des tons.

Nous avons généré plus de 40 variations
de notre tour hyperboloide en modifiant
le nombre de montants, leur longueur,
les diamétres supérieurs et inférieurs, la
hauteur du croisement et |a rotation. En
fin de compte, nous avons choisi celui que
nous appelions « balayé par le vent », dont le

TR

L

| - —

1VUE A 180 DEGRES DE LANNEAU CENTRAL DE LA TOUR ET DE SON ECLAIRAGE 2 PLAN DU VILLAGE QU L'ON
REMARQUE LE PAVILLON DES RESTAURATEURS EN FORME DE SERPENTIN ET LA DISPOSITION EN FLEUR
DE TOURNESOL.3 CONCEPT DE TOUR NON RETENU COMPRENANT UN CHATEAU D’EAU ET UNE EOLIENNE

PHOTOS 1ROBERT TINKLER, COURTESY WINNIPEG FOLK FESTIVAL 2,3 HTFC
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FIBONACCI GOES FOLK | FIBONACCI FOLKLORISE ~

MATERIAUX
1En accord avec I'engagement du Festival envers la durabilité, plus
de 90 pour cent des matériaux de construction utilisés dans le
réaménagement du site étaient des matériaux récupérés.

Le gestionnaire de la construction du projet, Gerry Humphreys,

est un spécialiste de la construction a faible impact qui a, au fil
des ans, monté un réseau éclectique de fournisseurs de biens
récupérés. Tout au long du projet, il nous a offert de tout, allant
des pieces de grenier a des fermes de stade fripées en passant par

un orgue a tuyaux centenaire. Il a fallu bien sdr un peu d’agilité
et de flexibilité de |a part de I'équipe de conception pour faire
correspondre toutes ces options avec la vision initiale.

Par exemple, nous avions besoin de montants d’une quarantaine
de pieds pour ériger une tour a I'échelle du village, qui est tout
entouré de trembles. Gerry ne pouvait trouver que des poteaux
récupérés de 25 pieds, assez droits pour former un hyperboloide
convaincant, alors nous les avons raboutés a des tuyaux d’acier

pour atteindre les longueurs dont nous avions besoin, ce qui a
’ également simplifié la conception des fondations et amélioré la
" résistance au vandalisme. Malheureusement, notre idée d’'une

sommet était décalé par rapport a la base pour ajouter une touche
de drame et de dynamisme. Il reflétait bien la tension entre le
rustique et le raffiné.

...les notions urbaines
d'aménagement

ne semblaient pas
convenir au parc Birds
Hill, méme si I'affluence
de 80 000 festivaliers
Crée une densité et

une intensité dont
n'importe quel centre-
ville serait jaloux.

connexion « par arrimage » entre les deux matériaux ne pouvait
% )\ pas étre réalisée avec le budget et les capacités de I'équipe de

construction si bien que nous avons di la remplacer par une
connexion boulonnée.

II". Dans notre recherche initiale de modeles non urbains pour I'agora

| \du Festival, nous sommes tombés sur un terrain d’entente

\ mathématique intéressant entre la nature et la musique. La suite
\ de Fibonacci(1,1,2,3,5, 8,13, 21...) associée a de nombreuses

’ ¥ formes naturelles en spirale, sous-tend également la plupart

des harmonies et des gammes de musique occidentale et autre.
‘ Pour aider a faire cette connexion, le plancher de la tour est
F pavé de spirales imbriquées de calcaire récupéré (photo 8) et
la tour elle-méme est formée de 13 poteaux - nombre faisant

partie de la suite de Fibonacci. Les longueurs de ces poteaux
évoquent les proportions harmoniques des cing touches noires
et des huit touches blanches du piano, qui constituent une
gamme chromatique (photo 5). A l'origine, les poteaux devaient
soutenir tuyaux freux qui, une fois percutés, jouaient la « note »
correspondante, mais les festivaliers ont commencé a jouer avec
les poteaux durant la soirée d’'ouverture de sorte que les tubes se
sont avérés inutiles.

Que les festivaliers comprennent ou apprécient les références
sous-jacentes n'est pas important au bout du compte. Le calcul a

./
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aidé a créer une structure harmonieuse et bien proportionnée qui
projette quelques belles ombres et inspire un certain nombre de
lectures différentes : on pourrait reconnaitre un panier, un tipi, un
tambour... La nuit, un anneau d’ampoules orange peu puissantes
confére a la tour une douce lueur intérieure, un peu comme un feu
de joie, offrant un point de repére approprié pour les festivaliers qui
retournent vers leurs campings (photo 9).

Dans I'ensemble, les modifications apportées au site ont été bien
recues et il est gratifiant de voir aujourd’hui, deux ans plus tard, que
toutes les nouvelles fagons de faire ont été intégrées a la culture du
Festival. Le plus gratifiant de tout est la facon dont les festivaliers
ont immédiatement commencé a se rassembler pres de la tour, a
la prendre en photo et ay tenir des concerts improvisés, I'adoptant
comme |'un des leurs (photo 7).

gmanning@htfc.mb.ca www.htfc.mb.ca

4 ASPIRALE DE FIBONACCI UNIT MATHEMATIQUEMENT LES FORMES
NATURELLES ET LES HARMONIES MUSICALES. 5LES LONCUEURS DES POTEAUX
CORRESPONDENT AUX PROPORTIONS HARMONIQUES DES GAMMES MUSICALES.
6 POUR CREER UNE STRUCTURE HYPERBOLOIDE, IL SUFFIT DE TORDRE UNE
COLONNE DE MONTANTS MINCES. LA STRUCTURE AINSI OBTENUE POSSEDE

UNE EXCELLENTE RIGIDITE. 7 UUNE DES NOMBREUSES PERFORMANCES
IMPROVISEES SOUS LA TOUR. 8 LE PAVEMENT EN FLEUR DE TOURNESOL SOUS
LATOUR A ATTIRE LES JEUNES FESTIVALIERS. 9 LE RAYONNEMENT CHALEUREUX
DE LINTERIEUR DE LA TOUR CREE UNE AMBIANCE ET SERT DE REPERE : ON
TROUVE TRES PEU D’ECLAIRAGE EXTERIEUR SUR LES TERRAINS DU FESTIVAL.

PHOTO0S 4,5,6 HTFC 7 STEVE MCCULLOUGH, COURTESY OF WINNIPEG FOLK FESTIVAL
8 HTFC9 WINNIPEG FOLK FESTIVAL

2015vol.17_no.4



BEHIND THE GRAPHIC DESIGN OF THE CANADIAN LANDSCAPE CHARTER

‘ otec, d Tandscapes.
La Charte canadienne du paysage | reconnaite, protéger, gérer et céébrer les paysages du Canada,

r@" CSLA
4 AAPC

EN_With this issue of LANDSCAPES | PAYSAGES, every CSLA landscape architect
received a copy of the Canadian Landscape Charter hot off the presses. With the
document in hand, you may be wondering why it looks the way it does. The design is
based on the poster created by Fanny Perras for World Landscape Architecture Month
(WLAM). LP asked the creators to explain its symbolism.

Fanny Perras, the winner of the WLAM design competition, created the original poster
to capture all the complexity and the beauty of our Canadian landscape. “I wanted

a way to envision it in all its different forms and scales, from a single snowflake to

the macro landscape, such as the mountains.” Perras chose logotypes to illustrate
Landscape Typologies.

“This simple and thoughtful poster design inspired the graphic layout for the Canadian
Landscape Charter, Initiative and Strategy,” said Wendy Graham, the documents’
designer. “A different logotype graces the cover of each document. The use of
logotypes opens the door to developing different iconic images as the charter moves
forward and is explored on regional scales.”

“This poster represents the diversity of Canada itself — living landscapes of water,
snow, mountains, forests, prairies — all living environments,” says Jean Landry, who
helped organize the WLAM competition and shepherd the Charter through years
of development.

CANADIAN LANDSCAPE CHARTER (CLC) @ CSLA
CHARTE CANADIENNE DU PAYSAGE (CCP) O AAPC

Canadian Landscape Charter Documents Suite | 10f 3
Suite des documents de la Charte canadienne du paysage | 1de 3

En

CANADIAN LANDSCAPE CHARTER INITIATIVE (CLCI) @ CSLA
INITIATIVE DE LA CHARTE CANADIENNE DU PAYSACE (ICCP)

N
CANADIAN LANDSCAPE CHARTER STRATEGIC PLAN @ CSLA

&2 ARPC (CLC-SP)_PROPOSAL 2015-2017 V4 AnPC

Canadian Landscape Charter Documents Suite | 3 of 3

HTTP://WWW.CSLA-AAPC.CA/CANADIAN-LANDSCAPE-CHARTER | HTTP://WWW.AAPC-CSLA.CA/CHARTE-CANADIENNE-DU-PAYSAGE

12 LANDSCAPES PAYSAGES
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DESIGN GRAPHIQUE DE LA CHARTE CANADIENNE DU PAYSAGE

FR_Avec ce numéro de LANSCAPES PAYSAGES, chaque
architecte paysagiste de TAAPC a regu une copie de la Charte
canadienne du paysage fraichement sortie des presses. Avec le
document en main, vous vous demandez peut-étre ce qui inspire
sa présentation graphique. LP a demandé aux concepteurs

de Pexpliquer.

Fanny Perras, gagnante du concours de design du Mois mondial
de Parchitecture de paysage, a créé Paffiche originale pour saisir
toute la complexité et la beauté du paysage canadien. « Je voulais
lenvisager sous toutes ses formes et a toutes les échelles, d'un
simple flocon de neige a d’immenses montagnes », dit-elle. Fanny
a choisi les logotypes pour illustrer les typologies de paysage.

« Cette affiche représente la diversité du Canada lui-méme — des
paysages vivants d’eau, de neige, de montagnes, de foréts, de
prairies — tous des milieux de vie », dit Jean Landry, qui a aidé a
organiser le concours du MMARP et a piloté le développement de
la Charte.

« Cette affiche simple et réfléchie a inspiré la mise en page de la
Charte, de I'Initiative et de la Stratégie canadienne du paysage », a
déclaré Wendy Graham, conceptrice du document. Un logotype
différent orne la couverture de chaque document. L'utilisation de
logotypes ouvre la porte au développement de différentes images
emblématiques 2 mesure que la Charte ira de Pavant et s’adaptera

a I’échelle régionale. »

logotypes by/par : Fanny B. Perras
Ftudiante finissante 4 la maitrise en architecture de paysage / Master’s student Landscape Architecture
Université de Montréal

Water landscapes Paysages aquatiques

Urban landscapes Paysages urbains

Foréts

Prairies Prairies
Mountains r,r :7\ Montagnes
! /I
¥
- "\'__79/".-’ /
7~
A\

- A .
Nordic landscapes ~ ¢ . Paysages nordiques

FANNY B. PERRAS, WLAM 2015 POSTER DESIGN COMPETITION | CONCOURS DE DESIGN DU MOIS MONDIAL DE UARCHITECTURE DE PAYSAGE
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WISDOM - FOR
ALL SEASONS

EN

It has been less than a year since WISDOM, the soaring sculpture erected to
honour Tecumseh, was installed, but the new grasses have taken root at The
Place of Many Grasses, and late in the summer of 2015, the site's benches
were installed. LP sends warm thanks to sculptor Gordon Reeve, who kindly
sent along images of the late summer landscape. Here is Wisdom, in the
fullness of a first autumn.

Video: https://vimeo.com/144388905

SAGESSE - EN
TOUTES SAISONS

FR

Il'y a moins d’'un an que I'imposante sculpture WISDOM a été érigée

en I’honneur de Tecumseh, mais elle a déja pris racine a la Clairiere des
nombreuses herbes. Les bancs y ont été installés a la fin de I'été 2015. LP
remercie chaudement le sculpteur Gordon Reeve, qui a eu la gentillesse
d’envoyer des photos du site a la fin de I'été. Voici donc la sculpture Wisdom,
au beau milieu de son premier automne.

THE PLACE OF MANY GRASSES COMES OF AGE | LA CLAIRIERE DES
NOMBREUSES HERBES ENTAME UN NOUVEAU CHAPITRE

PHOTOS MATHIAS REEVE

14 LANDSCAPES PAYSAGES




2015vol.17_no.4 15




ESSAY: THE POETRY OF PLACE

‘ MARC RYAN

DIMENSIONS CULTURELLES DU
DESIGN CONTEMPORAIN

FR

Une vision et une pensée adaptées

au contexte sont sans doute des
caractéristiques distinctives de
I'architecture de paysage. Du genius

loci au modernisme en passant par le
régionalisme critique et les nouvelles
orientations qui émergent aujourd’hui,
notre discipline a toujours été engagée
dans I'exploration de I'évolution des
relations entre les environnements
naturels et artificiels. D’Olmsted a
Church en passant par Haag et Gueuze,
c’est depuis toujours la sensibilité au
contexte - indépendamment du langage
de conception formelle - qui a défini

les professionnels du paysage. C'est

en outre la qualité de leur pertinence

au contexte qui définit les meilleures
ceuvres de design d’espace a l'intérieur et

AVAV
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a I'extérieur de notre profession - pensez
aux bassins de Siza a Leca (Portugal),
aux Jardins de Baragan a El Pedregal, en
périphérie de Mexico, ou a I'hétel de ville
d'Aalto Sdynatsalo.

Chez PUBLIC WORK, nous partageons
cet engagement envers une conception
qui sait élaborer les qualités locales. Avec
chaque projet, nous explorons les moyens
de revitaliser cette force traditionnelle
de notre profession en réexaminant
les qualités essentielles du lieu et en
cherchant la facon dont les interventions
stratégiques de conception peuvent
I'améliorer. Nous faisons partie d’'une
génération de praticiens modernes qui
allient naturellement une perspective
progressiste avec le respect et la
compréhension du noyau traditionnel de

la profession. Tant sur le plan conceptuel
que sur le plan pratique, nous puisons
dans une longue tradition de conception
qui alimente notre travail. Nous innovons
en tablant sur ce qui a précédé.
Comment pouvons-nous créer une
expérience publique plus riche et
captivante? Livrer un projet d'une
maniere plus stratégique et coordonnée
dans le contexte urbain? Trouver un
moyen plus efficace de créer une qualité
durable, ou une application matérielle
robuste plus enracinée dans la tradition
d'un lieu?

UNE CONNEXION AVEC LE PASSE,
REINTERPRETEE POUR L'AVENIR
Linnovation ne vient pas seulement

de la « nouveauté », mais aussi du
renouvellement créatif des idées les plus
fertiles dans I'histoire de notre discipline.
Avant de battre de nouvelles pistes, nous
cherchons a comprendre les traditions

du passé, ses réussites et ses échecs. On
pourrait croire qu'il est contradictoire de
regarder vers |'avenir et le passé en méme
temps, mais c’est ce qui enrichit et fonde
la démarche. L'histoire de notre discipline
est une boite a outils d'idées spatiales qui
peuvent servir de précédents puissants
lorsque nous en tirons des connaissances
et trouvons des moyens significatifs

pour I'affiner et la repositionner dans un
contexte contemporain.

LE CONTEXTE COMME FORCE MOTRICE
Un projet commence souvent par un désir
d'agrandir ou de renforcer une qualité
latente du lieu. Pour la plupart, notre
obsession avec le contexte nous pousse

a chercher constamment les moyens

de clarifier, d’amplifier ou d’améliorer

la perception et I'expérience d'un site



de méme que sa relation avec son
environnement. Pouvons-nous trouver les
moyens de tirer le potentiel du contexte,
en profitant au maximum de ce qui est
déja Ia? En concentrant nos recherches sur
les particularités du lieu, nous sommes
parfois obligés d’adopter de nouvelles
méthodes pour nous y adapter. Dans
d'autres cas, les vieilles idées peuvent étre
rafraichies : dans un nouveau contexte,
elles prennent de nouvelles formes, un
nouveau sens et un nouvel effet. De plus
en plus, nous nous trouvons a travailler
dans des conditions urbaines avec des
contextes sans précédent - un parc en
surplomb sur un corridor ferroviaire, un
centre de récupération de I'eau - qui

par nécessité nous poussent a innover.
Ces nouveaux contextes nous obligent

a formuler de nouvelles approches sans
aucun modeéle historique.

EXPERIMENTATION CALCULEE

Dans notre travail, nous trouvons

une gamme en constante évolution

de composantes de projet stables et
instables. Les composantes stables sont
les aspects du travail qui sont basés sur
notre propre expérience ou épousent

les pratiques conventionnelles aux
résultats plus assurés. Chaque projet a
besoin d’'un fondement stable sur lequel
les éléments les plus progressistes ou
expérimentaux peuvent se greffer. Ces
nouveaux éléments peuvent souvent
intégrer des aspects étranges ou
inconnus. Cette relation de stable a
instable est en constante évolution tout
au long de la vie de nos projets. Nous
ciblons souvent des points stratégiques
pour I'expérimentation dans le cadre d'un
projet - domaines qui peuvent en quelque
sorte tolérer un certain degré d’'échec,
sans compromettre la qualité et le succés
du projet dans son ensemble. Il faut de la
précision pour identifier les volets prétant
le mieux a I'expérimentation calculée.

Méme si une expérience échoue, le projet
doit réussir. En ce sens, nous aspirons a
une culture de I'expérimentation qui soit
d’ordre tactique, avec de I'exploration

et des tests a toutes les phases de la
conception.

MACRO-PREOCCUPATIONS,
MICRO-AVANCEES
Motivés par les grandes idées, c'est
souvent a petite échelle que nous pouvons
faire avancer le changement et trouver
|'espace pour une expérimentation ciblée.
Les micro-avancées qui expriment ou
refletent des macro-préoccupations sont
les plus puissantes pour nous. C'est [a
que nous visons a relier le microcosme au
macrocosme, les détails du projet avec des
visions conceptuelles plus larges.

Quelle que soit I'ampleur du projet,
nos perspectives et le cadre dans lequel
nous concevons notre travail doivent
rester aussi larges et vastes que possible.
Avec la ville comme point de départ, nous
essayons toujours d’'embrasser le contexte
le plus large dans lequel nous puissions
influencer le changement, méme si nos
actions et progres restent modestes et
concentrés. Au début d’un projet, nous
visons a injecter une vision reflétant
les plus hautes aspirations pour la ville,
sachant que nous travaillerons d’arrache-
pied aux détails pour repousser les limites
au maximum. Les micro-avancées tendent
a se produire parincréments d’'un projet a
I'autre. Les détails progressistes que nous
sommes en mesure de résoudre dans un
projet remplacent les détails classiques
dans un autre. De cette facon, nous
faisons un petit pas en avant.

mryan@publicwork.ca

ESSAI: LA POESIE DU LIEU

(< A project often begins
with a quest to amplify or
reinforce a latent quality

of place... | Un projet
commence souvent par

un désir d’agrandir ou

de renforcer une qualitée
latente du lieu... »

<( Looking backwards
and forwards at the same
time seems intuitively

in conflict, but it can
produce a more rich and
grounded approach. | On
pourrait croire qu’il est
contradictoire de regarder
vers I’avenir et le passé en
méme temps, mais c’est
ce qui enrichit et fonde la
démarche. »

<( Innovation is not only
to be found in the ‘new’,
but also in the creative
renewal of the most fertile
ideas of our disciplinary
past. | L'innovation ne
vient pas seulement de

la « nouveauté », mais
aussi du renouvellement
creatif des idées les plus
fertiles dans I'histoire

de notre discipline. »

JUBILEE PLAZA WEATHER CATCHER: THE MODEL |
LE CAPTEUR METEO DE JUBILEE PLAZA

IMAGE PUBLIC WORK

THE WEATHER CATCHER
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THE POETRY OF PLACE

...catching the poetic qualities of seasonal change in this
constantly morphing northern city | ...les qualitiés poétiques
du changement saisonnier : le monument capte tantét

la pluie et la brume...et tantot Ia neige et le verglas
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LA POESIE DU LIEU

LE « CAPTEUR METEO »
DE JUBILEE PLAZA

JUBILEE PLAZA OPENING LP+

FR_

Fort McMurray est une ville
nordique en perpétuelle
transformation. Lorsque la ville a
reconnu la nécessité d’'un square
au cceur du centre-ville, PUBLIC
WORK a proposé une agora aussi
adaptable et modifiable que la
ville elle-méme - une esplanade
qui soulignerait spécialement

les éphémeres plaisirs du Nord.
Composant avec les caprices de
I'ensoleillement et de la météo, les
concepteurs se sont mis en téte
d’'encourager une nouvelle culture
de la vie publique en plein air dans le
centre-ville.

Jubilee Plaza est a la fois souple
et contextuelle. Sa place surélevée,
qui recoit une série d’'événements
tout au long de I'année, offre un
éventail infini de configurations
spatiales. Sa plate-forme de bois
emblématique est mobile et donc
capable de créer des relations
distinctes avec les devantures de
rue environnantes. Le square peut
étre reconfiguré chaque saison.

Sa forme flexible, ses matériaux

et son éclairage créent I'intrigue,
invitant a de nouveaux usages et de
nouveaux programmes.

LA POESIE DES CHANGEMENTS
SAISONNIERS

C'est le monument central du
square, appelé « Weather Catcher »,
qui définit I'espace de la place.
Tablant sur les qualités inhérentes
du site, ce « capteur météo »

profite du climat nordique de

Fort McMurray et de son angle
d’ensoleillement. C’est une forme
sculpturale dramatique, verticale,
qui sert de toile ou s'inscrit
I'évolution constante de la nature.
Le monument devient un point
focal unique, particulierement en
hiver quand il se transforme en un
mur de glace pour les projections
vidéo et jeux de lumiére. En été,
la lumiere naturelle qui joue sur

la structure projette le soleil de
minuit de Fort McMurray comme
une composition d'ombres
mouvantes, tracées a travers la
surface de I'esplanade.

Le Weather Catcher met en
valeur les qualités poétiques du
changement de saison a Fort
McMurray. Composée d’'éléments
en acier inoxydable, sa structure
diffuse de segments, de grillages et
de cables est congue pour projeter
diverses conditions naturelles : le
monument tire pleinement parti
des opportunités créées par
I'expérience climat et I'atmosphere.
L'eau joue un réle central. Elle
sert de média dans ses différents
états, de la cristallisation de la
neige et de la glace en hiverala
pluie, au brouillard et a la brume
en été. Le Weather Catcher utilise
les propriétés éphémeres de la
météo pour créer un symbole qui
reflete et souligne 'identité de
Fort McMurray, ville du nord en
perpétuelle métamorphose.

WITH CRYSTALLIZATION, MISTS AND PLAYS OF LIGHT, THE WEATHER CATCHER MIRRORS THE
EPHEMERAL DELIGHTS OF THE NORTH. | AVEC LA CRISTALLISATION, LA BRUME ET LES JEUX
DE LUMIERE, LE WEATHER CATCHER REFLETE LES EPHEMERES SPLENDEURS DU NORD.

PHOTOS PUBLIC WORK
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LA POESIE DU LIEU

CATCHING COLD...
AND CLOUD, AND

MIST, AND ICE...

EN

Because we understand that LP readers want to know
precisely how things work - Public Work has offered to
demonstrate, in images, the grueling design and testing
of the Weather Catcher, now installed in Fort McMurray's
Jubilee Plaza.

If you think you recognized the fellow in the photo here
as Dan Euser of DEW - you are correct! And YES! Dan did
build another massive “model” in his Ontario back yard.
LP readers may remember the enormous 30-foot-tall
(9 m) model of New York’s World Trade Centre fountain,
The Veil of Tears, which Dan torture-tested in the Ontario
winter of 2005. In case you missed it, you can read the
earlier LP story HERE: fall 2013

http://bit.ly/1SdMEKj
http://bit.ly/1Rj5)de

COMMENT CAPTER
LAIR DU TEMPS

FR

Parce que nous comprenons que les lecteurs de LP
veulent savoir précisément comment les choses
fonctionnent - Public Works a offert de démontrer, en
images, I'épuisant processus de conception et d'essai du
Weather Catcher, aujourd’hui installé au square Jubilee
de Fort McMurray.

Sivous pensez que vous avez reconnu I’homme
figurant sur cette photo, vous avez raison! C'est BIEN
Dan Euser de DEW, et OUI! Dan a bien fait construire
une autre « maquette » massive dans son arriére-cour
de I'Ontario. Nos lecteurs se souviendront peut-étre
de I'énorme maquette de 30 pieds de hauteur (3 m)
représentant la fontaine du World Trade Centre, intitulée
The Veil of Tears, dont Dan a éprouvé la solidité durant
I"hiver ontarien de 2005. Au cas ou vous I'auriez manqueé,
vous pouvez lire cet article de LP ICI : automne 2013

http://bit.ly/1SdMEKj
http://bit.ly/1Rj5)de

PHOTOS COURTESY | COURTOISIE MATHIAS REEVE




THE POETRY OF PLACE
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READINGS AND REFERENCES

ICE REFERENCES, FROM WEATHER CATCHER
PHOTOS PUBLIC WORK WWW.PUBLICWORK.COM
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LECTURES ET REFERENCES

READINGS AND REFERENCES
LECTURES ET REFERENCES

TZINTZUNTZAN
BY BRENDA BROWN

THE BOOK/EXHIBITION CATALOGUE

INFO:

Tzintzuntzan, El Lugar De Los Colibries - Otra Vez
Tzintzuntzan, Place Of The Hummingbirds - Again
Brenda J. Brown (Editor)

Publisher: Estampas, Feb. 2015

Bilingual edition, English, Spanish

Paperback: 128 pages

ISBN-10: 0986332933

ISBN-13: 978-0986332937

Project assistants: Chelsea Synychych, Caila Sveinson,
Rachelle Kirouac. The book, Tzintzuntzan, El Lugar

De Los Colibries - Otra Vez/Tzintzuntzan, Place of the
Hummingbirds - Again, is published by ESTAMPAS and
distributed outside Mexico by the University Press of
Florida. Essayists include Tzintzuntzan Hummingbird
Habitat Working Group co-chairs Brenda Brown and
Roberto Lindig-Cisneros as well as archaeologists Jasinto
Robles-Camacho and Arturo Oliveros-Morales, art historian
Andrea Silva Cadena, composers Richard Festinger and
Rodrigo Sigal, ornithologist Jorge Schondube, ecologists
Susan Galatowitsch, Consuelo Bonfil, Daniela Fernandez

y Fernandez and Mario Gonzalez-Espinosa, and architect
Robert B. Riley. Financial and material support for this
project has come from the University of Manitoba’s
University Research Grants Program, Creative Works
Program, Faculty of Architecture Associate Dean Research
and Department of Landscape Architecture; Manitoba
Arts Council; Universidad Nacional Auténoma de México's
Centro de Instigaciones en Ecosistemas, Morelia; Centro

Mexicano para la Musica y las Artes Sonoras; Museo de Arte

Contemporaneo, Alfredo Zalce, Morelia; and the Instituto
Nacional de Antropologia e Historia, Mexico.

METAMORPHOUS
BY TASHA SANGHA

PROJECT CREDITS:

PAUL SANGHA LANDSCAPE ARCHITECTURE -

Paul Sangha,

Vikas Tanwar (Project Lead),

Jazm in Cedefio Orozco, Lara Davis + Tina Lu

(Design Team)

FOSSIL PROJECT SERVICES - Landscape Contractors
DRABEK TECHNOLQGIES - Metal Fabricator
BALANCED ENVIRONMENTAL - Shoreline & Habitat
Enhancement Professionals

GEO PACIFIC CONSULTANTS LTD - Geo -Technical &
Structural Engineers

EDITOR'S NOTE: Metamorphous was selected by AZURE
Magazine's international jury as a finalist in the Landscape
Architecture category of their 2015 AZ AWARDS.

TOWARD MINDFUL DESIGN
REAL EGUCHI

DR. JON KABAT-ZINN, FULL CATASTROPHE LIVING (1990).
DR. BRENE BROWN, DARING GREATLY (2012).

DR. ROBERT DUNN, PIGEON PARADOX (2006).

ROBYN GRIGGS-LAWRENCE, THE WABI-SABI HOUSE (2004).
LEONARD KOREN, WABI-SABI FOR ARTISTS,

DESIGNERS, POETS - PHILOSOPHERS (2008).
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BEYOND BORDERS

‘ MARILOU CHAMPAGNE

A GIANT WITH FEET OF CLAY?

ROUND TABLE_NUNAVIK AND THE PLAN NORD

26 LANDSCAPES PAYSAGES

>EN
Quebec’s far north: a territory with an uncertain future. It has great wealth
underground, in its people, in its wilderness. In the next 20 years, it will receive
private and public investments in the neighbourhood of $50 billion. As the wild
diversity of northern territories wanes with the steady march of domestication,
the debate is in full swing: how should we approach the management of a
mythical place that we know so little about?

The answers are complex and touch on matters of time, culture, society,
environment and politics. Four panellists discussed the problems affecting our
northern neighbours. What is the landscape architect’s role?

PARTICIPANTS

PETER JACOBS (P)): Moderator, Université de Montréal

A full professar in the university’s school of landscape architecture since 1977,
Peter Jacobs is a full member of the CSLA and the ASLA. He is a winner of

the CSLA's President’s Award and Teaching Award, the Frederick Todd Award
presented by the AAPQ, and was recently named a member of the Royal
Canadian Academy of Arts. The chair of the Kativik Environmental Quality
Commission, he has 36 years of experience in environmental and social impact
assessment for development projects throughout Nunavik.

MARIE-PIERRE MCDONALD (MM): Kativik Regional Government

Landscape architect Marie-Pierre McDonald won the AAPQ’s student award

of excellence in 2012 for her project Wanaki, terre de leurs enfants. The project
helped her develop a stronger understanding of the needs and values of
aboriginal peoples, and of the importance of participatory processes. She is
currently working in Nunavik, where she is in charge of reviewing the town plans
of 14 communities.

PAULA MEIJERINK (PM): Wanted Paysage

QOriginally from the Netherlands, Paula earned an engineering degree and studied
philosophy before obtaining a master's degree in landscape architecture from
the Harvard Graduate School of Design. The co-founder of Wanted Paysage,

she also founded the On Asphalt organization, whaose goal is to transform the
cultural perception of paved spaces and suggest more environmentally sound
alternatives with better spatial and visual qualities.

CLAIRE LEMIEUX (CL): WSP Canada Inc.

Claire Lemieux has a master’s degree in physical geography and extensive
experience in the management, development and supervision of projects
involving the design and sedimentary dynamics of watercourses as well as

the rehabilitation of degraded environments, design of natural areas and
stabilization of sharelines through vegetation engineering in urban, agricultural
and agro-forestry environments.

PATRICK BEAUCHESNE (PB): Assistant Deputy Minister, Environmental
Condition, Ecology and Sustainable Development

A member of the Ordre des ingénieurs forestiers du Québec, Patrick Beauchesne
has worked for the Quebec government for more than 15 years, for the

Ministére du Développement durable, de I'Environnement et de la Lutte contre
les changements climatiques. His experience includes integrated resource
management: biodiversity, ecosystem management and socioeconomic planning.



PREMISES AND ISSUES: STARTING
THE REFLECTIVE PROCESS
Peter Jacobs: As seen from the south, the far
north is an immense territory, but seen from
the north it is a homeland and a motherland.
The Inuit history of independent cultural
values limits the possible comparisons with
our own values. This is a people affected
by the passage “from pre-industrial to
post-industrial life in the span of 50 years.”
Nunavik is facing several pressures: economic,
social, environmental and cultural.

With the coming of the Plan Nord, we
have to ask ourselves, “Who will take
the risks and who will reap the benefits
of the proposed development? Are there
potential amendments to the Plan Nord that
could improve Nunavik’s future social and
physical environment?”

Because villages will have to cope with the

proximity of the mining industry for 100 years,

24 hours a day, 365 days a year, it behooves
us to ask, “How can we ensure the well-being
and development of the communities - which
is one of the explicit objectives of the Plan
Nord?" That is undoubtedly a major challenge.

UNDERSTANDING THE

PANELLISTS’ APPROACHES

Patrick Beauchesne: In a presentation
focusing on three themes - “landscapes to
be conserved, landscapes to be developed
and landscapes to be integrated” - Mr.
Beauchesne discussed the government'’s
involvement in the drafting of the Plan Nord
and its concern for combining conservation,
the integration of abariginal heritage,
sustainable resource development and
ecosystem management in the region,
through a strategy of mimicking natural
cycles of disruption. This strategy is grounded
in the conservation of the network of
protected areas, and is based on the founding
principle of representing biodiversity. While
it may seem that the far north has few
protected areas, Mr. Beauchesne asked us to
consider that “Quebec is the victim of its 1.6
million km?," an enormous size that distorts
perceptions when, in fact, Quebec is “the
leading Canadian province in terms of the
number of protected square kilometres.”
Lastly, we can expect the government to
follow up on the matter in the coming years.

Paula Meijerink discussed the impact

of geographical dynamics on natural
resources. She posited that climate
warming facilitates transportation by
creating new routes. The result could be
potential for “economic opportunities and
social changes, altering our conception
and organization of the continent. [..] The
invalvement of the government, tourism
and energy sectors and the organization of
the province would be changed. [...] These
transformations will affect the northern
landscape and reduce the amount of
territory considered wilderness.”

She insisted on the importance of
integrating landscape architects into
the process from the very beginning,
and illustrated the point with the case
of Alaska. The failure of the “theory
of ecological regulation” based on the
climate as a protective agent has led to
the construction of a pipeline that scars
the land.

The dreamlike qualities of the far north
have made it “an inaccessible land, a
wilderness that we only dream of, where
most of us have never been. This territory is
part of a collective imagination fundamental
to the culture and identity of Quebec; it
resists definition because its perception is
on a personal and symbolic level.”

Claire Lemieux: The program, which is
aimed at “the restoration of vegetation
on mining sites in northern Quebec...

is designed to create permanent, self-
sufficient vegetative cover based on
forage plants.” It is intended to leave

an ecological legacy to the users of a
landscape altered by mining activities.
Through the development of a self-
sufficient prairie that will form the base
for a natural succession, it is possible

to rebuild perennial organic material to
sustain the future vegetative cover even
after the cessation of fertilization and the
modification of soils by mine operators.
Thus, the idea is to ensure the viability of
“natural environments characteristic of
the region, restoring the land’s ability to
support fauna.” At WSP Canada Inc., “we
have tried to do in ten years what it takes
nature a thousand years to do.”

AU-DELA DES FRONTIERES

(( Because villages
will have to cope with
the proximity of the
mining industry for
100 years, 24 hours a
day, 365 days a year, it
behooves us to ask, “How
can we ensure the well-
being and development
of the communities

- which is one of the
explicit objectives

of the Plan Nord?”
That is undoubtedly

a major challenge. »

(( This territory is
part of a collective
imagination fundamental
to the culture and
identity of Quebec; it
resists definition... »
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(( We are trying to
favour, to the greatest
possible extent, very

large protected areas...

the largest possible

units rather than several
smaller ones [...] in order to
maintain the connections
among ecosystems. »

28 LANDSCAPES PAYSAGES

Marie-Pierre McDonald: \Working to
serve the 14 Inuit communities north
of the 55 parallel, Ms. McDonald
recognizes not only the beauty but the
degradation of a landscape experiencing
economic pressures related to extraction
activities. She blames the mining industry,
including its “housing complexes, roads,
concentrators, warehouses, port facilities
and landing strips” for some of the
impacts on human landscapes.

In addition, the constraints posed
by permafrost and the accelerating
growth of aboriginal villages create
housing and infrastructure needs that
the municipalities are not equipped to
meet. “Imagine a single mother with five
children, living several kilometres away
from essential services, in January, at
50-below.” Without the time or resources
to devise a proper urban plan, Ms.
McDonald is trying to equip municipalities
to better understand and control
their territory.

QUESTIONS AND DISCUSSIONS

Peter Jacobs: “Given climate change, both
expected and already observed in the far
north, and given that protected areas
tend to have borders, if the boundaries
shift owing to climate change, what

are the possible strategies for these
protected areas?”

Patrick Beauchesne explained that the
government is drawing inspiration from
the simulations done by Ouranos in the
search for determinant patterns in the
migrations of certain populations of flora
and fauna. “We are trying to favour, to
the greatest possible extent, very large
protected areas...the largest possible
units rather than several smaller ones
[..]in order to maintain the connections
among ecosystems. The synergy of several
planning strategies will minimize the

risk of adaptation to climate change by
protecting hard cores of conservation.”

Pierre Bouchard: In a seemingly simple
question, Mr. Bouchard addressed Ms.
Meijerink and noted that her presentation
identified three zones - areas with mining
potential, land to be protected and other.
He then raised a complex issue: “It leapt
out at me that fundamentally, the idea

of protection appeared as a reaction to
development in the south, where there

were so many developments that it
became necessary to develop a tool -
protection - in order to conserve at least a
few pieces. [..] But, fundamentally, it's the
same population, same activities, same
thing...” In closing, Mr. Bouchard suggested
a new concept: establishing zones with
development potential and classifying
everything else as protected.

Patrick Beauchesne noted that current
targets are extrapolated from studies
conducted in the 1980s. While humans
have altered only 8% of northern lands,
Mr. Beauchesne remarked that “92% of
the territory therfore remains intact,
whether by default, due to inaccessibility,
or because it has never been developed.
In theory, it's protected.” Balancing
ecological reality and political reality,
Canada respects the Aichi Convention
(Nagoya, 2010), which sets very specific
protection targets.

Peter Jacobs: Mr. Jacobs reminded the
panel that the land is used for subsistence
(hunting, fishing, etc.) so we cannot

think of the zones as being exclusively for
conservation of wilderness and therefore
empty. We need to set numbers aside in
order to better understand the land and its
issues: “If a mine operates 24 hours a day -
with all that implies in terms of light, noise
and dust - it has an impact well beyond
the boundaries of the territory set aside
for mining.”

Jean Landry: As the pipeline example
shows, we project “our moral judgments,
while to the Inuit it is their land and their
life.” And yet Ms. Meijerink implied that
for them it is perhaps not as important
asitis to us - southerners, white people,
developers.

Paula Meijerink replied: "l come from

the Netherlands, where every square
centimetre is planned out about 50 times
over.” Thus, having a vast territory is not
ajustification for government inaction

on the issue of protection. “From that
perspective, with reference to Quebec,

[..] there is a piece of virgin territory with
certain qualities: aesthetic, environmental,
spatial, cultural, identity-bearing and
ecological. [...] | consider that very precious
and | would like to see those gualities
endure for a very long time.”



Patrick Beauchesne remarked that
there appear to be two conservationist
camps: the hedonists, who see a wild,
indefinable territory, and the utilitarians.
The latter, who engage in forestry and
operate mines, “adore nature, adore
their land. They want to live there, raise
children there, flourish there and die
there.” The question of protection is
not a necessity for them. That vision

is rather one by and for white tourists
who are caught in a dualistic view of
landscape issues.

Peter Jacobs raised another question
concerning the community: “With
climate change - there is a northern
community, Saluit, that is not as stable
as it once was due to geomorphological
issues - [...] the future of the permafrost
is particularly problematic. What

is the planning strategy for Inuit
communities?”

Marie-Pierre McDonald: Between
mining operations going back to the
1950s and easier access to mining claims,
the master plan was not completed

until 1998, and we have only been
talking about parks in Nunavik for a

short time. “As planners, we need to
work on better planning so that we can
succeed in protecting these areas, and
what's sad is that it takes a great deal
of time.” Ms. McDonald stressed that
northern populations “are only beginning
to understand the importance of this
kind of work.” The context of her work
forces her to confront the realities that
the village mayors live with. “They

are not equipped, there is currently no
plan. [...] If there were mining projects
that opened up tomorrow morning,
what is the strategy for protecting the
surrounding land?” Northern lands “are
their pantry, and the survival of families
depends onit.”

Paula Meijerink: “| believe [Ms.
McDonald] needs help, don’t you? |
believe that as landscape architects, we
understand and can translate the overall
view of a situation. [...] We can imagine
new futures by analyzing resources,
developing a proposal and carrying it
out. But we cannot do it alone, [...] we
must decide who is going to do the
work; so, | am asking the government
representative...can we find more people
to commit to the North in the future?”

END OF A CONFERENCE, BEGINNING OF REFLECTION
Far away from our own concerns, the basic preoccupations of the Inuit lie between
the silence of the northern wind and the hum of machinery. With the region on the

threshold of irreversible transformation, the round table on Nunavik and the Plan Nord
informs us and sounds the alarm on the protection of the land. It is a first step toward
understanding the dynamics and issues affecting our northern neighbours. They have a
culture and values different from our own, which complicates our ability to understand
their reality and take action.

With their expertise, landscape architects are well positioned to enter a debate about
culture and the land, and to get involved by sharing their thoughts so as to support,
in their own way, the long-term future of a people. Whether we embrace a hedonistic
or utilitarian view of conservation issues, we can participate in seeking and devising
tangible solutions to preserve the integrity of the far north and its fundamental values.
With the pitfalls that lie ahead, this land and its uncertain future demand our attention
and all our ability to respond positively to today's challenges.

AU-DELA DES FRONTIERES

(( ...we must decide
who is going to do

the work; so, | am
asking the government
representative...can
we find more people
to commit to the
North in the future? »

(( With their

expertise, landscape
architects are well
positioned to enter a
debate about culture
and the land, and

to get involved by
sharing their thoughts
to support, each in
their own way, the
long-term future

of a people. »
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‘ JEAN LANDRY

THE MAN WITH THE VAN

EN

WITH THE YEAR drawing to a close, itis a
good time to take a more detailed look at a
topic that can leave no one indifferent: the
rich theme of “landscape” and its multiple

dimensions.

The year started on a clear high
note with the signing of the Canadian
Landscape Charter at the CSLA’s 2015
Congress in Mexico City - a memorable
gathering that helped us forge closer ties
with representatives of the LALI (Mexico)
and the ASLA, based on the values and
principles set out in our charter and
bolstered by the International Landscape
Convention proposed by the IFLA (see p
23). But that was just the beginning for
me. This summer, | was finally able to
experience once more the sheer vastness
of our country by crossing it from east to
west in my vintage Westfalia. What an
exceptional, irreplaceable experience.

It was also just the beginning because
with the ratification of the Canadian
Landscape Charter, we have an undeniable
new asset, and the onus is on us to
use it well. Yes, Congress marked the

30 LANDSCAPES PAYSAGES

culmination of a year of commitments,
but we have been preparing too for future
projects. None of the past work has been
forgotten, abandoned or pushed to the
back burner.

As you can imagine, the theme of the
current issue of LANDSCAPES|PAYSAGES
was not chosen by chance. Itis, in fact, a
celebration of the values in the Charter.
The concept of “cultural landscape” can
no longer be presented in a reductionist
manner; in the Charter, “all landscapes”
are considered to be of public interest
regardless of their perceived or stated
value. From the moment that landscape
architects take on the role of improving,
protecting, restoring, planning, designing
or managing spaces and places that,
ultimately, comprise landscapes, we
apply our shared principles. The Charter
expresses our very characteristic North
American legacy, pioneered by such
early giants in our field as Frederick Law
Olmsted and F. T. Todd.

Following such philosophers and
practitioners, we may be tempted to
believe that there are few new ideas,

PHOTO JEAN LANDRY

...lwas finally able to
experience once more the
sheer vastness of our country
by crossing it from east to
west in my vintage Westfalia.

but this issue of L/P gives the lie to
that erroneous assumption. As every
landscape architect is well aware, it is rare
that a place is solely a cultural, natural,
ecological, historical or functional space.
Our profession honours the links and
interdependencies between places and
the communities that occupy them. We
support a form of continuity that enables
the creation of living environments filled
with diversified experiences, because
landscapes, like society, evolve - naturally.
Canadian landscape architecture has
opted, through its landscape charter, to
consolidate its strengths. New generations
of professionals are well equipped to
explore the myriad possibilities. The
future, like the landscape, is boundless.

jean.landy.ap.la@gmail.com
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LANDSCAPES | PAYSAGES formally thanks HTFC Planning + Design, Winnipeg, for
permission to use the firm’s delightful 2012 Christmas card as our festive winter cover.

We invite you to take a look at the original image, complete with the Seek and Find
Christmas challenge. Hidden in the image are a snowflake, some mittens, a boot, a bird
on a branch, a gift and a toboggan!

For a larger image and solutions, go to: http://www.htfc.mb.ca/happy-holidays-from-htfc/

2015vol.17_no.4 31




